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THE MUSICAL COURIER. 














New Y ork. 





LAMPERTI, 


Maestro of Marcella Sembrich, Helene Has- 
treiter, Bellincioni. 
Sedanstrasse 20, Dresden. 


Mrs. RATCLIFFE CAPERTON, 


Representative and assistant of LAMPERTI. 

New York, 827 Carnegie Hall; Philadelphia, 408 
South Eighteenth Street, and Ogontz School; 
Summer School, Portland, Me. 

“Mrs. Ratcliffe Caperton is my only representa- 
tive, and the best of teachers.”—C, B. Lamperti. 

Dresden, Germany, Sedanstrasse 20. 


“INTERNATIONAL MUSICAL 
AND 
EDUCATIONAL EXCHANGE. 
MRS. BABCOCK, 


Carnecie Harty, New York. 
Telephone: 2634 Columbus. 











Mrs. ROLLIE “BORDEN Low, 

SOPRANO. 
Recital, Concert and Oratorio. Vocal Instruction. 

Address: 205 West 56th Street, New York. 

MAX KNITEL -T REUM ANN, 

BARITONE. 

Voice Culture—Art of Singing. 
Carnegie Hall, Room 837. 

Mail address: 15 Premonninesnin Terrace, New York. 





HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION 
138 West 6sth Street, New York 








C. WHITNEY ‘COOMBS, 
COM POSER-ORGANIST 
Address: 49 West Twentieth Street, New York. 


TO M K: ARL, 


Head of Vocal Department “The American 
Institute of a ae 212 West Fifty- 
ninth Street, Ne York Permanent Studio. 


Also CONCE RTS and ‘RECITALS. 


Miss M. ARY F (DELI A BURT, 


Author of Original Methods in Sight Singing, 
Ear Training, Musical Stenography. All materials 
copyrighted. No authorized teachers in Greater 
New York 

Address: 48 Lefferts Place, Brooklyn, N. Y. 


FRANCIS WALKER, 
TEACHER OF SINGING. 
Studio: 207 The Van Dyck. 
939 Eighth Avenue, New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Certificated Teacher of the Lescuetizky Metuop. 
Studio: Carnegie Hall, Yew York City. 


Mme. LUISA CAPPIANI 
VOICE CULTURE, SKILL OF SINGING. 


“The Gosford,” 236 West 5 b 
N 3roadway, New York. 





TC pnp riawin, <emalaet 





Mrs. CARL ALVES, 
VOCAL INSTRUCTION. 
1146 Park Avenue, near gtst St., New York. 


Mrs. HENRY SMOCK BOICE, 
VOICE CULTURE. 

Musical Art Department of Adelphi College. 
Residence-Studio: 127 McDonough St., B’klyn,N.Y. 
Pupils prepared for Church, Concert, Oratorio. 
28 East Twenty-third Street, New York. 
Monday, WwW ednesday, Thursday and Saturday. 








PAUL TIDDEN, 
FIANIST. 
314 East 15th Street, New York, 
Will accept a limited number of pupils 





GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 
Ad iress: 1 Ww est rogth Street, New York, 


ae nor FIL OTEO GRECO, 


Tue Art oF SINGING 


Studio: 51 West Thirty-fifth Street, New York. 





M. \RY HISSEM DE MOSS, 





SOPRANO. 
Address: 106 West goth Street, New York. 
PE RRY AVERILL—BariTonE, 
OPERA—ORATORIO—CONCERT 
anp VOCAL INSTRUCTION. 
220 Central Park South, New York. 





j. ‘ARMOU R GALLOWAY, 


Voice Culture and the Art of Singing 
Studio: Rooms 43 and 44 Y. M. C, A. Building, 
iad West s7th Street, New York. 


MARIE SEY) LOU R BISSELL, _ 
VOCAL INSTRUCTION. 
Pupils prepared for 
Church, Concert and Oratorio. 
Studio: 489 Fifth Avenue, New York. 


SAMUEL BOWDEN MOYLE, 


WADE R. B ROWN, 
PIANIST, CHORAL CONDUCTOR 
Director University School of Music, 
Raleigh, N. C. 


E.H.LOCKHART, Bass-BarITONE. 
Studios: 121 East Twenty-third Street, New 
York. Voices quickly placed and developed. Spe- 
cial work given for breath control. The Art of 
Singing taught by method used in the old Italian 
schools. Oratorio, Church, Concert, Opera. 





DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 
Chorus Conductor 
810 thescsttaiee Hall, New York City. 


HOWARD BROCKWAY, 
COMFOSER-PIANIST. 


Pupils received in Composition, Harmony, Piano | 


and Song Interpretation. 
Studio: 817-8:8 Carnegie Hall, New York 


WALTER HENRY HALL, 


Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, &c. 

78:1 Park Avenue, New York City 


Mme. LOUISE F INKEL, 
SCHOOL OF VOCAL MUSIC, 
255 Fifth Avenue, 
Between 28th and 2oth Streets, New York 


Y 
MORRIS PIANO SCHOOL, 
201 West 81st Street, New York 
LUCILLE SMITH MORRIS, concert pianist 
and teacher of piano and theory, director. Pupil 
of Wm. Sherwood and Mrs. A, M. Virgil; certified 
teacher of the Virgil Clavier Method of Technic. 
Private and daily a instruction. 


RICHARD ARNOLI ED, 
‘oncertmaster Philnarmonic Society 
INSTRUCTION. 
208 East Sixty-first Street, New York. 


Mr. FR. RANC IS STUART, 
TEACHER OF SINGING 

Third season in New York. Ten years in San 
Francisco. Pupil of Lamperti, the elder. 

“Being in full possession of my method of sing- 
ing, he has the ability to form great artists.”— 
Francesco LAMPERT! 

Studio: Carnegie Hall. 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York 





Voice Culture, Style and Artistic Singing, Per- 
fect ‘Ione, Perfect Diction in English, German, 


French and Italian 
Studio, No. 136 Fifth Avenue, New York City. 





J. HARRY WHEELER, 
VOICE PLACEMENT. ART OF SINGING. 
Strictly Italian Method. 
81 Fifth Ave., corner 16th St., New York City. 
Miss EMMA HOWSON, 
VOCAL INSTRUCTION. 
Lamperti Method Perfectly Taught. 
Shurch, Opera, Concert. 


Tuesdays and Fridays, 115 Carnegie Hall, 
New York City. 





MR. anv MRS. FRANZ L. HUEBNER, 


VOICE CULTURE. 
German and French Lyric Diction. 
15 West Sixty-fifth Street, New York. 


ADOLF GL OSE, 
Pianist, Accompanist and Musical Director. 
PIANO INSTRUCTION, 
Address: 247 West 23d Street, New York 


ENRICO DUZENSI, 
OPERA TENOR, 
Teacher of Tenor Roberts, Faula Woehning, solo- 
ist in All Souls’ Church, and Dahm Petersen, 
soloist in Calvary P. E. Church. 
145 East Ejighty-third Street, New York. 


LOUIS ARTHUR RUSSELL. 
VOCAL STUDIO, 
Carnegie Hall 
New York. 





ARTHUR CLAASSEN, 
CONDUCTOR ARION SOCIETY. 
341 Jefferson Avenue, 
Brooklyn, N. Y. 


| Mrs. L. P. MORRILL, 


SCIENTIFIC VOICE CULTURE, 

The Chelsea, 222 West - Street, New York. 
LEOPOLD . WOLFSOHN, 
PIANO INSTRUCTION 

Studios: 95 Carnegie Hall, New York. 

Brooklyn, 248 Putnam Avenue. 





| THE NEW YORK INSTITUTE FOR VIOLIN PLAYING 
AND SCHOOL FOR PIANO AND VOCAL CULTURE. 
230 East 62d Street. 
Complete musical education given to students 
from the beginning to the highest perfection. 
B. & H. CARRI, Directors. 





RICHARD T. ig 





Miss ADELE MARGULIES, pa gee 
PIANO INSTRUCTION. 


38 West Fifty-seventh Street, 


HENRY HOLDEN HUSS, 


PIANOFORTE AND 


Address only 318 East 150th Street, } 


FRANCIS FISCHER POWERS, 


VOICE CULTURE 
Studio (and invariable address): 
Building, May 30 to October 1; N 

JULIA C. ALLEN, 
Viotin SoLoist anp T 


CORDELIA FREEMAN, 


Powers-Alexander Studios, 





McCALL LANH: AM, BARITONE, 


Opera, Comast and Concerts. Vocal Instruction. 
yriglia Method T oe 


Music, 212 West Fifty-ninth Street, New York. 
Residence, 67 West Thirty-eighth Street. 


HENRY T. FLECK, 


Conductor Haarlem Philharmonic Society of the 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL 
, Theory and Ensemble Playing 


Residence and Studio: 
535 Washington Ave., 


HENRY L OREN CL EMENTS, | 


East Fourteenth Street, 


of charge, anyone wishing to learn his system 


Mr. EMILIO AGRAMONTE, 


VOCAL INSTRUC TION. 


P resbyterian Church, 


954 Eighth Ave., corner 56th St., } 





Instructor in Voice Building and the Art of 


Genevra Johnstone-Bishop and 
many other tones vocalists. 





Moe. EMMA RODERICK, 
Rapid Development and 

COMPLETE EDUCATION OF THE VOICE. 

312 Ww est Eighty-first Street, 


Mrs. GRENV ILL E SNELLING. 


m1 : Fifth ‘Avenue, New York 


7% W. GREENE, 


voc AL INSTRUCTION 





CLAUDE MAITLAND GRIFFETH, 
Pupils in Piano and Harmony. 


Six years instructor at the Virgil Piano School. 
Pupil of Heinrich Barth and Moritz Moszkowski. 
Classes in —_ ~~ Ear Training and Time 
c i 132 133 Carnegie Hall, Ci 


SERRANO voc. AL AND PIANO 
INSTITUTE, 


323 East 14th Street, New York. 











and Mrs. C ARLC OS A. DE SERRANO. 


Minar Harpy anp JosernH MAERz. 


EUGENE C. HEFFLEY, 


PIANIST AND TEACHER. 
707-708 Carnegie Hall. 


ADELAIDE. C. OKELL, 
PIANO INSTRUCTION. 
yupil of Teresa Carrefio. 


























ALICE GARRIGUE MOTT, 
VOCAL CULTURE. 
172 West ard Street, New York 


Mr. AND Mrs. THEO. J. TOEDT, 


VOCAL INSTRUCTION. 
Home Studio: 163 East 62d Street, New York. 





LEN A DORL A DEV INE, 
VOCAL INSTRUCTION 


Representative Teacher 
of ae methods of the mows master, 
FRANCESCO LAMPERT 

136 Fifth Avenue, New York. 


FLORENCE DE Vv ERE BOESE, 


TONE PLACING and the 
ART OF EXPRESSION. 
Vocal Studio: 557 Fifth Avenue, New York 


CARL VENTH, _ ond 


VIOLIN SCHOOL, 
14 Seventh Avenue, 
Brooklyn, New York 


MRS. ELISE VIRGINIA MOONEY, 
SOPRANO SOLOIST anv TEACHER. 
ORATORIO 

Correct Breathing a Specialt 
350 West Fifty-first st, NE Ww YORK. 


ISIDORE LUCKS STONE, | 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
. REPERTOIRE, FINISH. 
128 East 64th St., or address Musica, Countsr 


ARTHUR VOORHIS, 
CONCERT PIANIST—INSTRUCTION. 
80 Washington Square East, New York 


SAR: AH KING PECK, 
SOPRANO 


Concerts and Oratorio 
55 West Eighty-fifth Street, New York. 


Miss GENEVIEVE BISBEE, 
PIANIST 
PIANO INSTRUCTION 
Leschetizky Method 
Studios: 1109-1110 Carnegie Hall, New York City 














Signor A. CARBONE, 
Member several years bo ropolitan Grand 
(pera 
VOICE CULTURE IN ‘AL tL BRANCHES 
Summer ( 


. urse 
Studio: 240 Fitth Avenue, New York 


S. ARCHER GIBSON, F. A. G. O 
ag na R—ORGANIST—CONDUCTOR 
k” Church 
Temple “Beth-El.” 
Address: 412 Fifth Avenue 


PRICE-COTTLE CONSERVATORY, 
2105 Seventh Ave., corner 12sth St., New York 
Daily Clase—Clavier, Piano 
Overcomes the difficulties usually encountered ir 
giving young people a thorough musical educatios 
Adult Classes Morning and Evening Pupils 
accepted at any age. Cal! or write for circular 


Mme. OGDEN CRANE, 


VOCAL INSTRUCTION 





Residence-Studio: 874 Carnegie Hal] 


Telephone: 1350 Columbus 


KATE STELLA BURR, 
ACCOMPANIST. 

Vocal Culture, Style, Finish, Oratorio, Son 
work entire, Languages. The School of Chur 
Music also concisely presented. Organist-Director 
Grace M. E. Church. Studio: 76 West 82d Street 
Miss INGA HOEGSBRO, 

PIANISTE AND TEACHER 
Graduate of Copenhagen Conservatoire 
Mason. Virgil Synthetic Methods 

Studio: 705-706 Carnegie Hall 

Wednesdays, from 9 to 6 


Miss FANNY M. SPENCER, 
SOLO ORGANIST 
Soloist Pan-American Exposition 
Instruction Piano, Organ, Theory 
145 East 23d Street, New York 


Miss LAURA D. MOORE. 
VOCAL INSTRUCTION 


Studio’ The Tuxedo, 637 Madison Ave., 
Corner soth Street, New York 


WALTER L. BOGERT, 


Musical Lectures, Song Rec tals, Conducting 
Instruction in Harmony, Counterpoint and Song 
Interpretation 

72 Lawrence St., Flushing, New York City 


M. AX BENDHEIM, 
Vocat INSTRUCTION 
Studio: 332 West Fifty-sixth Street 
Combines the bel conte of the old Italian school 
with the declamatory style of the modern German 
Particular attention paid to Breathing and Enun- 





ciation 





Mr. & Mrs. WALTER H. ROBINSON, 


TENOR AND CONTRALTO 


Oratorio, Concerts and Musicales. 


Voice Production and Répertoire 
Studio: 4os Carnegie Hall, New Yor 
Telephone 1350 Columbus. 





Mr. CARL C. MULLER, 


The renowned teacher of Harmony, Counterpoint 
and Composition, has resumed the teaching of 
these branches at his 

Studio: 129: Lexington Avene. New York 
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NEW YORK. 


EVA B. DEMING, 


School of Sight Singing, Ear Training and 
Choral Music. European and original methods. 

Classes forming. Send for circular. 
402-3 Carnegie Hall, New York. 


CARL M. ROEDER, 
PIANIST, TEACHER OF MUSIC. 
Studio: 1110 Carnegie Hall. Residence: 697 East 
igist Street, New York. 

MADAME 


EUGENIE PAPPENHEIM, 


the Celebrated Prima Donna. 
Voice Culture in all its branches. 
ror West 78th St., corner Columbus Ave., 
New York City. 

















HERMANN SPIELTER, 
COMPOSITION. 
Residence-Studio: 1190 Park Avenue. 


FRANK L. SEALY, 


PIANO AND VOCAL ZuST RUCTION. 
IRGAN RECITALS. 
Organist Fifth Avenue Rw nae Mh Church and 
the New York Oratorio Societ 
9 East Seventeenth Street, New York 








THEODORE PARKMAN CARTER, 
ACCOMPANIST, 
Concerts, Recitals, Society Musicales 
Room 1214 Carnegie Hall, New York. 


BRUNO HUHN, 
of acc 


Piano Lessons and the t « 


To Vocalists—Répertoire, Style and Finish. 
- est Fifty-seventh Street, 
New York City. 


CAROLINE MIHR HARDY, 


DRAMATIC SOPRANO. 
81a Keap Street, Brooklyn, New York 














A. J. GOODRICH, 


PERSONAL OR CORRESPONDENCE LES- 
SONS HARMONY, COUNTERPOINT, 
COMPOSITION ORCHESTRATION AND 
PRACTICAL MUSICIANSHIP. 

Author of “Analytical Harmony,” “Theor, 
Interpretation,” “Complete Music Analysis,” % of 
thetic Counterpoint,” “New Method of Bemevs 
ing.” 

80 St. Nicholas avenue, New York. 





HUGO STEINBRUCH, 


Conductor of Brooklyn Saengerbund. 
New York Studio: Steinway Hall. 
Brooklyn Studio and Residence: to Agate Court. 





ALFRED HUNTER CLARK, 


VOCAL INSTRUCTION. 
The Benedick, 
80 East Washington Square, New York. 





PLATON BROUNOFF, 


VOICE CULTURE AND REPERTOIRE. 
Lecture Recitals on “Russian Life and baal 
Lecturer for the Board of Educatic 
10 East Seventeenth Street, New York. 


Mrs. W. E. BEARDSLEY, 
INSTRUCTION—PIANO. 
Pouch Gallery, Brooklyn, New York 





Studie: 





MME. ANNA WERNER, 


LYRIC SOPRANO. 

Voice Culture and Artistic Singing. Thorough 
training for opera and oratorio. German, French 
and English songs, classical and modern. Home 
studio, 70 West Eighty-eighth street, New York. 


REBECCA MACKENZIE, 


SOPRANO. 
Soloist and im Song Recitals. 
Fred. O. Renard, Mgr., 444 Central Park West. 


M. VITTORIO CARPI, 


VocaL TEACHER, 
572 Park Avenue, New York. 











NEW YORK. 


“SALLY FROTHINGHAM “AKERS, 
SOPRANO. 
Address: 126 West Sixty-sixth Street, New York. 








BARITONE. 
Oratorie, Musicales, Vocal Instruction. 


Hall 
— 71 West sosth Street, New York. 


Concert, 





ELISE REIMER, 
COACHING AND ACCOMPANYING. 


Studio: 80 Carnegie Hall. 


*Phene: 1350 Columbus. 





KATHERINE RUTH HEYMAN, 
CONCERT PIANISTE, 
58 Irving Place, New York. 





J. W. PARSON PRICE. 
Voice Culture and Art of Singing. 
to East Seventeenth Street, New York. 

“I can confidently state that Mr. Parson Price's 
knowledge of the voice, both male and female, 
and his style of singi qing,, entitle him to a high 
rank among teachers.” awvgt Garcia. 


MISS EMMA THURSBY, 





SOPRANO, 
Will receive a limited number of pupils 
Studio: esidence: 
605 Carnegie Hall. 4 Gramercy Park. 


New York City. 


LILLIE MACHIN, 
VOCAL INSTRUCTION. 
Certificated pupil of Vannuccini. 
120g Carnegie Hall, New York. 








MME. MARIE CROSS-NEWHAUS, 


Drascror, 
VOCAL AND OPERATIC SCHOOL. 
Voice Building, Tradition and Diction. 


St. Mare Building, 434 Fifth Avenue, New York 


WILLIAM A. WEGENER 


TENOR. 
Concert and Oratorie. Vocal instruction. 
401 CARNEGIE HALL. 
Permanent address: a3 W. 8th Street, New York. 


UPA = 


Oratorio, Concerts, Recitals. 
339 West 23d Street, <> New York. 


MAX DECSI, 


Vocat Srectauist. 
Teacher of Anita Rio, Alice me Sib 
mis, Ruby Shotwell Piper, Agnes Paul as 7 
az, Dr. Ion Jackson, Julian Walker, Sere 
Winslow Fitch and others now before the public. 
Studio: Carnegie Hall. 











Scottish Song Lecture-Recitals. 


Miss AMY MURRAY 


Address MISS DOANE, 
Astor Court Building, New York City 





Mesdemoiselies YERSIN, 
Authors of the 
PHONO RHYTHMIC FRENCH METHOD. 
Winter address: 
66 West 12th Street, NEW YORK. 


Summer address : 
Newport House, BAR HARBOR, ME. 





Mme, MARYA BLAZEJEWICZ 


Com poser-Pianiste. 
Drawing Room Recitals and Instruction in 
Piano and Composition. 
ADDRESS ;: 
NEW YORK CONSERVATORY OF MUSIC. 
185 West 79th St., New York City. 
Private Residence : 136 West 94th St. 


THE KLINGENFELD CONSERVATORY OF MUSIC 


AND SCHOOL OF ELOCUTION, 
DRAMATIC ART, 


— PHYSICAL CULTURE, 
_ a PHONETICS and 


MODERN LANGUAGES. 


108 Hancock Street, BROOKLYN. 
NEW YORK STUDIO: 45 East Twentieth Street. 








ARTHUR GRIFFITH HUGHES, 





BOSTON. 





BOSTON. 














CLARA E, MUNGER, 
TEACHER OF SINGING. 
177 Huntington Street, Boston. 





Muze. EDWARDS, 


VOICE CULTURE. 
Steinert Hall, Boston. 





PRISCILLA WHITE, 


VOCAL TEACHER. 
Pierce Building, Copley Square, Boston, Mass. 


MME. SARGENT GOODELLE, 


LESSONS IN SINGING. 
Huntington Chambers, 


JOHN JEWETT TURNER, 


BARITONE. TEACHER OF SINGING. 
372 Boylston Street, Boston, Mass. 


ARTHUR J. HUBBARD, 
VOCAL TEACHER. 


1§9 Tremont Street 
Boston, 





Boston. 











Mme. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 
1494 Tremont Street, Boston. 


ARTHUR BERESFORD, 


Bass-Baatrors. 

Oratorio, Concerts and Recitals. Vocal Instruc- 
tion, Coaching in Oratorio a specialty. 

Huntington bers, Bost 





on. 





Faelten Pianoforte School, 
Carl Paelten, Director, 
30 Huntington Ave., Boston. 

Fett Proressionat Course, including 
Sight Playing, Harmony, Transposition, 
Technique, Lectures, Observation Lessons 
and Private Pianoforte Lessons; $165 per 
year. “A Complete Musical Education.” 


CHARLES ALBION CLARK, 


TEACHER OF PIANO, 
ORGAN AND HARMONY. 
1494 Tremont Street, Boston, Mass. 

















: Mr. and Mrs. H. CARLETON SLACK, 
LYRIC SOPRANO. BASS-BARITONE. 


Recitals—Chamber Concerts—Society Musicales. 
Studio: 13: Tremont Street, Boston. 


Art of Breathing and Tone Productica. 
TENOR SOLOIST. 
1494 Tremont Street, Boston. 


MISS PAULINE WOLTMANN, 


MEZZO CONTRALTO. 
Song Recitals, Oratorio, Concert. 
Address: 


_ New England Conservatory of | Musie, Boston 











MADAME VARS 
THE ART OF SINGING 


won 40 Boston 
SENO POSTAL FOR BROCHURE 


HJALMAR von DAMECK 


VIOLINIST, 


Solo and Ensemble. 
Pupils Accepted. 
NEW YORK 








158 East 65th St., 


BRUCE G. 


KINGSLEY, 


Mas. Bac., A- R. C. O. 


ORGAN RECITALS and INSTRUCTION 


Lecture Recitals on Harmony, Musical Form 
Instrumentation, The Wagner Operas. 


6 West 66th Street, NEW YORK 








DAH CAMPBELL HUSSEY, 


cna 


Oratorio 
Address: Care Oliver A; Co., Boston, Mass. 


STEPHEN TOWNSEND, 


Miss A 





MISS AMY RAY, 


Contralito. 


Oratorio, Recitals, Concerts, 


VOCAL. INSTRUCTION. 





BARITONE, SOLOIST AND TEACHER 
153 Tremont Street, Boston 


306 EAST 116th ST., NEW YORK. 








MICHIGAN CONSERVATORY OF MUSIC, 


Detroit, Mich. 


ALBERTO JONAS, Director. 


The acknowledged leading musical institution of Michigan. 
All branches taught 
including world renowned artists 

New handsomely illustrated catalogue on application 


Faculty of thirty-six eminent teachers, 


Prices moderate 


F. L. ABEL, Secretary. 





BASSO, 


'|Francis Motley, ss" 





HELEN 
AND 
MABE 


*Phone : su 18th St. 


"REYNOLDS, 


** The Criterion,’’ 60 A 10th St., New York. 


VIOLIN AND ‘CELLO. 
CONCERTS 
AND INSTRUCTION. 





Circulars sent upon application. 


MISS MARIE LOUISE TODD. 


resiwence struno: HOTEL, SAN REMO, 


SEVENTY-FOURTH STREET, CENTRAL PARK WEST. 





CLAVIER 
PIANO 
SCHOOL ano 


Winter TERM 
BEGINS 
Jan. 5,1908. 





8. M. Fabian. 





A. K. VIRGIL, Director- Day, 
Author and Founder of 
the Virgil Method. 


CLASS AND PRIVATE INSTRUCTION. 
Children’s Department. Special Musical and Tech 
nical Instruction. Directed by Miss FLorencs Dopp 

REGULAR FRIDAY EVENING RECITALS. 
Send for Prospectus and Tickets to Recitals. 


CLAVIER HALL, 11 West 22d St., New York. Mrs. nadden-alexander 


SCHOOL OF 
PUBLIC 
PERFORMANCE. 


ENROLLMENT 
SaTur- 
DAY, Jan 8. 





Address 








THE TEKNI 


For sale and rent by 





The only really Improved Practice Instrument. 


VIRGIL PIANO SCHOOL, 29 West 15th st., NEW YORK. 


KLAVIER. 


Mrs, A. M. Virgil. 

















Peabody Conservatory of Music of Baltimore. 


HAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Staff of thirty eminent European and American 


Masters, including 


Joha E. Barkworth, Alfred C. Goodwin, Ernest Hutchesea 
Otis B. Boise, 
Cdwin Farmer, 
CARCULARS MAILED OF APPLICATION 


W. Ed. Heimendahi, Pietre Minetti, 
J.T. Ven Hulsteya, Emmanuel Wed, 








THE MUSICAL COURIER. 


















1IGKERINe 


UR Productions of the present year are the finest 
Se have ever offered, and represent both in exterior 
finish and quality of tone the 


Highest Excellence in Piano Manufacture 


We solicit for them the critical examination of the 
musical profession and the public. 

Especially would we call attention to our Quarter- 
Grand, the smallest Grand embodying modern principles 
ever made. 












A is 





MADE SOLELY BY 


CHICKERING @ SONS 


Pianoforte Makers Established 18238 
791 TREMONT STREET, BOSTON 


O< D4» O< DE 6< DE 0 <DEL ODE O~ DE 0< DE 0< DE OE ODEO 


STERLING Fiates 


High Standard of Construction. 
et IEARBY, CONN. 


OTTO WISSNER, 


Mrtistic Pianos, 
e7E BROOKLYN, N. Y. 


Rew York, Newark, Jersey City, New Haven. 


EMERSON PIANO. 


120 BOYLSTON STREET, BOSTON. 
A Piano adapted for Musicians, Teachers, Singers, Studios and Halls, “iss 


KRANICH & BACH 


Proawe PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
233 to 245 East 23d Street, NEW YORK. 


SCHOOL FOR PIANOFORTE JOSEPH JOACHIM SCHOOL. 
AND MUSICAL THEORY. STRINGED INSTRUMENTS. 


CLARA A. KORN, Director. a pow a | Mocgan. a me 
600 Springdale Ave., East Orange, N. J. = pee Hal New "York. aare- 


Signor BUZZI-PECCIA 


(OF MILAN). 
Vocal Instruction, 
ITALIAN METHOD. 
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a modicum of musical understanding as Mr. Benham 











possesses. His reading of Beethoven's “Appassionata’ 
sonata, for instance, fell just short of absolute nonsense, 
nd most of his Chopin numbers were almost ludicrous 
eir rhytl il and other contortion It is not worth 
vhile to speak of Victor Benham’s own compositions 
for anybody who heard him essay short modulations 
m the key of one piece to that the next would hav: 
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March 28, 1903 \ r program was give! er to Hugo Wolf, whose Moorish 
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program { 
the coming n r,and_ sisted of only two numbers, Liszt’s “Faust Syn ny Ae ° 
' “ is er mu soiree of the 
vet in nit . ime < . : . > ons ven's ac . 
; \ y-1 ind B tl el Pastoral Prof. Georg Sch _— lr +1 ns rram brought as 
f a9 hundred h $rare — } j . ’ . ; 1 hori 1 ith + th - : . . . 
1 d he out ea delu 1 and a snare Weingartner conducted both works without the score ' — sr Sah, . : ” 
S ‘ \ , , “p ” ve rrotessor mani Variations and Fugue” for 
was ‘ v Karlowicz, a His conception of the “Pastoral,” however, was a some tacts tale re , ; Beet! a - 
} 1 . P 1 9:9 P , ‘ y } 1] : em \ peethover ] s theme is 
ng Warsaw comp W 1 wer igo came forward what too p hed and stilted one feethoven’s strean P Wales ' } rs rr 
fas : F uke : ntas W e writer cannot 
Beethoven Ha with a pretentious progra com of thematic invention is so natural, flowing and spor | j j " hI 
+} , 1% P , : : ; remember to have ever heard in public except recently 
ng ¢ Vorspie and scen music from a drama, taneous that it needs no raffinement in the matter of ir , , ‘ 1D — : 
1 1 } rt nd P lat? r } > 1 a’ ind ‘ , Ae aa ~~ = ' 
concerto symp \ 5 er is we ion. The Royal Orchestra’s woodwind, however , = P;  sfaes ’ ’ ; 
, . > i - r ped namost 
work, for the fir novement is empty, the second simply superb in this symphony, and hence the ' ; . 
, + ere: Se ul J mes nly wamner as i . le > tentiies Ate 
dious, and only the Scherzo has some vitality. The Finale reproduct 1 whol lelightful. Still more per j , 
ire t ‘ y at we inding an 
ce ¢ , 7 os 4 
d not rtl ening to if it were not for é é om a technical star t was the performance of » ns ee ow eras 
= ae . ‘i " = . 9 . ‘ - y - o! re ina fugue 5 a 
se the composer n s of a rale Where the orchestra in the Liszt ist Symphony,” of which .o- | oo =P ' , ' 
| ' 7 J — : ver fe asterpiece t double at tripie contrapuntai 
\ ‘ dern composers I y i not old « ale Gretcher \ ent \ best in the way of inte , - 
5 ‘ . ‘ur gts ; ‘ ‘ 2 i ie s I Hinge-Reinhold 
k upon? The work as a w e is noisily or- pretation, while the reading of the first part did not seem ._. . as , - 
p : ‘ ae s : é , : : et rme¢ the work wit excellent nse? anc IDpy 
rated, and Mr. Karlowicz (like most other pup f sufficiently Mephistophelian in mood. A disappointment lh 1 , . y 
f J l ] ) | h ¢] . sf , eo iaience app gorously 
te Professor Urban) indulge n habitual overuse however, came only, as usual, with the entrance of the 
which his ma leemed Wagneriar In male chorus in the final coda of the work. The gentle fc ee 
y these were outward effect were used by Wag- men from the Royal Opera House chorus made a unison a ee ee ee ee : 
1 ' ‘ ‘ * : « ‘ "4 S| i rewe on 
er’s) music nlv when dr { ! t r effort which proved nearly a quarter of a tone below ory ' ; 
. : : rt tw 1 displayed not niv s knowledged!l, 
AXe€s The style of Wagner is mor pit Curt Sommer did not make much out of the littl , , 
a ee a “- , : . a : great rtuosos! upon the harp but also his by no means 
nitatec ind alsO more mar lly n ind d tenor solo, w h is none too grateful an episode at best : : 
: . \ , 4 St i taient as a ce poser R Kable wa he concert 
' ’ 4 . ’ | ; ‘ , ] ‘T r , + 7 + . +} } } ‘ 
which it followed Comnar lw +} oat wnat < ce eo — ae a ” terest Ame ae roug the tact 
( np very es 2) K that tw musical instrument ‘ Amer 1 manufactur 
} ] } } } 1 - . miu di imstrument er an manutacture 
gram w ‘ . , ncer . 1 thoug sely Ae thes mecert here. Mies Kaetl ss ery 
: . sely ert here M : Kaethe Albrec] i ainsi meres ore ' re allel ecumeeliciien 
nodeled after e Bruch G minor Concert not 1 pretty voung woman from New York. sang the Car . : 
ey , , ‘ . ie . ‘ . 4 the factory of Messrs. Lyon & Healy, of Chicago, and ; 
‘ vt way 1s at least some then material, and zona and the aria of the Page, from Mozart’s “Nozze , : . . 
concise in form as well as effectively written for the solo di Figaro.” 1 number of German Lieder with 1 . San iron nowned f Mason & Har 
; ° 4 ‘ : Ste ; owes F . n, of B ) What with the steady progress and ever 
nstrument. Stanisiaw wicz performed especially t nunciation and in thoroughly musical style. The voice , 
; . : . ncreasing invasion of the St way Sons concert grand 
’w movement with such tender beauty of t and poetic s rather small in volume but pleasant and pure in quality , ; nae - ee 
. ) upon the concert platforms of Euron: eer eae 
meception that this Romanza was rapturously redema d will prob y develop into a full fledged yncert s« ‘ . P _— \merican musica 
= : Phy instrument manufacture see1 to be likely to play an 
| success, however, was due more » the perfor prano with greater maturity and experiences . it : ae : f I , 
¥ ‘ ‘ : a " sil . a J important tactor in the mus the “effet oO 
in to the composer. Karlowicz himself conducted Miss Albrecht’s partner in this concert, the tenor Geert P ne ~ ' . 
1 —_ ss ~ ‘ archies in the near tuture 
s both routine and rep Ravensberg, hardly deserves mention. He sang like an 
automaton eS & 
= e & , : , . _ . 
Last night at the Singakademie a joint concert was given 
A worthy Bach memorial was prepared by Prof. Ds Franz Ondricek, who has not been heard in Berlin for by Sergei Kussewitzky. contrab virtu (and professor 
Heinrich Reimann, in the shape of.a church performance several years, is perhaps better known in New York than of the Moscow Philharmonic Conservatory), and the Rus 
of the “Passion Music After St. John.” A commentary here. Moreover, he-has an almost worldwide reputation sian pianist Sergei Marmontoff. The latter the less im 
was written for this occasion by Reimann. He treats of as a violin virtuoso, and certainly deserves it as far as portant artist of the tw but seems very young, is 
the different “Passion” settings in general, and of the technic is concerned. His playing from a purely musical not unmusical ha echn y be heard 
“St. John Passion” in special The latter work has not standpoint, however, seemed lacking in feeling. Either from in the f \ g | é t s were lreamy 
been heard in Berlin since 1898, when it was performed Mr. Ondricek was not particularly well disposed on the Berceuse in G shar] nor, by Tschaikowsky, and an in 





by the Singakademie. This society usually gives us an evening of his concert here or he has gone back to an teresting little piano piece entitled “In the Convent,” by 





Easter production of the “St. Matthew Passion.” Why ilarming extent He performed Goldmark’s E major Borodin 
this is generally preferred to the “St. John” work is hard Suite for violin and piano, the Bruch G minor Concerto, Contrabass virtuosi have appeared from time to time 
to tell, Pe rhaps it is because some of the dramatic epi Bach’s “Chaconne” and Paganini’s “Moses” Fantasia. All since the day of Beethoven The great among them was 








sodes stand out more powerfully. In the “Passion After four works were done with apathy and with occasional unquestionably Bottesini, whose technic upon the unwieldy 
St. John,” in true comprehension of the spirit of the writ- slips in the matter of rhythmic accuracy which were un- instrument was simply phenomenal it he used a ’cello 
ngs of these two Apostles, Bach’s music is more tender pardonable. Partly this may have been due to the poor 1 played upon a mparatively small instrument 

tremendous tide accompaniment furnished by Josef Famera. At least one mly three strings. More genuine double bas 


nd more detailed in tone painting 


f melodic invention and the nimitable rt I contrapur al s inclined to ascribe the defects to such cause, for in playing was that of G. Laska f e Schwer 





nstruction both works share to an almost equal deg the Goldmark suite, where Sally Liebling “presided over chestra. whose very pretty Lullaby Mr 1 
Hence it seems unjust so frequently to prefer th St. the piano,” the violin virtuoso was immeasurably better played, with some compositions of his own. Of important 
Matthew Passion” for production than in the remainder of the program. works for double bass Mr. Kussewitzky performed with 


The orchestra (for the “St. John Passion’), consisting fe & wonderful and absolutely certain technic a Concerto in A 


. - 
7% a strong string contingent, four flutes and four oboes, minor, by Handel. and an arrangement of Max Bruch’s 
should have sounded well in the large Emperor William \ pianist who had the temerity to give a recital in Ber ‘cello piece, “Kol Nidrei.” Mr. Kussewitzky uses a bow 
Memorial Church, but the Tonkuenstler Orchestra forces lin with a big program of well known works from the which is a middle thing between a ‘cello and a double bass 


played with less refinement than was necessary. The dif- standard piano literature is Victor Benham, of New York bow, but is handled in the sawing style of the latter. His 


ficult choruses, on the other hand, were nobly and ex It was an undertaking that savored of foolhardiness to ven- double bass has four strings, but they are ‘cello strings, 





pressively sung by the Bach Society, but exception must be ture out before the critics and public of the German capi- and hence they are somewha 


1 
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t lacking in power in the low- 
| 





usal in the middle register, and 





taken to the arbitrary changes in the tempi of the chorales. tal with such an uneven and unreliable technic and such est regions. sound a bit 1 
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brilliant as well as beautiful only in the highest positions. 
Nevertheless the effect was very pleasing, especially as 
Mr. Kussewitzky never forced the tone and succeeded in 
producing some remarkably fine effects of dynamic shad- 
ing. His tone is as pure in intonation as a bell. He 
scored a well earned success with the audience. 
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Baron Georg von Huelsen has submitted to the Em- 
peror the program for the next festival performances to 
be given in spring at the Wiesbaden Court Opera House. 
It embraces repetitions of Gluck’s ““Armida,” and Weber’s 
“Oberon” in tlie new versions and staging in which these 
operas have been produced with somewhat sensational re 
sults in the past two years. Furthermore, Boieldieu’s ‘La 
Dame Blanche” and Meyerbeer’s “L’Africaine” are to be 
revived in new treatment, similar to the one to which the 
other two works have been submitted. The exact dates for 
these performances have not yet been made known, and 
will depend upon the Emperor’s traveling plans. It is 
expected that not only His Majesty but the Empress 
also will attend these performances, which are likely to 
take place either shortly before or shortly after Whitsun- 
tide. 

Ss & 


A lyric drama entitled “Consuelo,” by the Italian com- 
poser Alfonso Rendano, was night before last for the 
first time produced in Germany at the Stuttgart Opera. 
The telegraph announces the fact that the novelty was 
received with strong applause and that the composer was 
called before the curtain many times. The performance 
was conducted by Pohlig and staged by Harlacher, who 
also translated the libretto. 
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Alfred Kerr, the dramatic critic of the Berlin paper 
Der Tag, is nothing if not sarcastic. Under the heading 
of “Parsifal and America,” he publishes his idea upon 
the most discussed musico-dramatic subject of the day: 
“Herr Conried. theatrical director, intends to represent 
‘Parsifal’ scenically in the quiet, holy city of New York, 
a town so much encouraging to dreaming, to devotional 
abandonment and intimacy, and upon one of its conse- 
crated stages. It would be a scandal for the two hemi- 
spheres if the wish of a genius and the protest of his 
great widow could be trampled upon through the cheek 
of a commercial trader. As for myself, I consider ‘Parsi- 
fal’ pretty low down among the creations of Wagner. 
[ even had in Bayreuth, despite some immortal details in 
the music, the feeling that ‘Parsifal’ means a fiasco which 
for now twenty years has been palliated. But the ques- 
tion i- not that of the worth of this special work, but of 
the wishes of an artist who has created some other things 
besides and who has enchanted the New World as well 
as the old one. 

“Yellow publishers have sinned much in Germany. The 
Russians have appeared here in justifiable and unjusti- 
fiable reprints. It is so even today, as the case of Gorki 
shows. Georg Brandes has undergone a martyrdom be- 
cause of the legitimate thefts of a Leipsic book publisher 
And so forth. But there is still a difference as between 
unlawfully translating a work or by main force present 
ing a drama under changed conditions against the expressed 
heart wishes of its great author. It would be impossible 
with us nowadays to present upon the stage a drama of 
Tolstoi in a manner against which the poet would offer a 
strong protest. The critics, likewise the much berated 
Berlin theatrical public, and the entire public opinion 
would be opposed to such a proceeding. They are not 
quite as far as that in America 

“IT am quite fond of that republic for one reason or 
another. But this ‘Parsifal’ affair seems to me to offer 
good cause for the commencing point of an energetic re- 
vision of our artistic trade relationships. My things, too, 


they now reprint for ten years without any expense to 
themselves, God bless them! Could not revenge be taken 
upon what they import into Germany—their kodaks, their 
shoes, their ‘Force’ and their corned beef? The millions 
of Venezuela are only the third part of what was lost to 
us in like manner. 

“Are the creators in art to be treated worse than any 
trader in furs? In the division of the earth is their ilk to 
lose always the chance of making connections? 

“I should if I were a politician try first of all to satisfy 
that gang. For reasons of not getting into bad repute if 
for no other. ‘Offend the gods, the old and the new ones, 
the entire Olymp’s inhabitants and the highest Jehovah 
besides—only do not offend the poet!’ 

“All conditions seem to be given now. We are a mighty 
country. We have a literary chancellor of the empire. 
Let’s go ahead!” 
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Frau Anna Schultzen von Asten, an estimable artist and 
lady, was run over by an automobile a week ago today, 
and died at the hospital day before yesterday at the age 
of fifty-five. For nearly twenty-nine years Mrs. von Asten 
had been first vocal teacher at the Berlin Royal High 
School for Music, and the number of her pupils is legion. 
She will be buried tomorrow. 
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Among the callers at this office during the past week was 
Miss Annie de Jong. This young lady has recently ap 
peared with considerable success in a concert of her own, 
and as assisting soloist also in a number of other concerts. 
She is a violinist for whom a bright future may confidently 
be predicted. Miss de Jong will next week fulfill her 
first out of town engagement at Wuerzburg, and thence by 
way of Holland intends to cross over to London for the 
purpose of participating in the coming musical season. 
Alfred Hoffmann, the successor to the iate Dr. Paul Simon 
in the ownership of the Leipsic old renowned music pub- 
lishing firm of C. F. Kahnt Nachfolger, was a caller. So 
was Robert Eckhardt, an American violinist and vocal 
teacher, who, after having spent several years in Berlin 
for the purpose of perfecting his knowledge of the peda- 
gogic side of his art, intends to return soon to the United 
States with a view of taking a position as director of a 
conservatory, or as leading teacher of one or both of these 
departments in one of the established conservatories of 
note. Mrs. Arthur van Eweyk, wife of the Amer- 
ican baritone, one of the busiest of all Berlin vo- 
calists, called; also Victor Benham, the New York 
pianist, who concertized here during the week, and Leo 
Blech, the first conductor of the Royal German Landes- 
theatre at Prague, and the composer of the one act opera 
“Tt Was I,” which will be produced for the first time in 
Berlin at the Royal Opera House tonight. Furthermore, 
Alexandre Chessin, conductor of the Imperial Music So- 
ciety at St. Petersburg, and Ernst Schaeling, a local piano 
pedagogue of note. O. F. 





Grant-Huhn Musical Readings. 
RS. AMY GRANT, with Bruno Huhn at the piano, 
will give readings of “Bergliot,” by Bjérnson, mu- 
sic by Grieg; “Enoch Arden,” by Tennyson, music by 
Richard Strauss, and “The Witch’s Song,” by Wilden- 
bruch, music by Max Schillings, at Mrs. Osborne’s Play- 
house, Tuesday afternoon, April 28 


To Europe. 
RANK VAN DER STUCKEN, the director of the 
Cincinnati Symphony Orchestra, leff here for Europe 
Saturday last on the Kronprinz Wilhelm. He will be 
back in October. This summer he will reside in Switzer- 
land with his family. On the same steamer the violinist 
Kocian returned to Europe. 


ESTELLE LIEBLING ABROAD. 
ID STELLE LIEBLING’S success everywhere in Eng- 
71 land, Ireland, Wales and Scotland has been de 
cisive and brilliant. She was this winter one of 

the conspicuous figures in the musical life of Great Britain. 
The continental trip began on April 19, in Paris. Twenty- 
five concerts are to be given there, at the Nouveau 
Théatre, and then will follow a tour embracing Belgium, 
Holland, Germany and Scandinavia. For the months of 
June and July there is booked an unbroken campaign 
through the prominent English watering places. 

Appended are excerpts from the latest press opinions of 
Estelle Liebling’s singing: 

An extraordinarily gifted soprano, to whose artistic capabilities no 
verbal account can do complete justice She possesses in a 
marked degree all the great attributes of a singer of the front rank. 


* * The more examples of her repertory which one hears the 
more one marvels at her extraordinary vocal powers, which can 
best be likened to “a skylark singing from a woman’s throat.” 


Huddersfield News. 

Marvelous gift of song. * * * Warbles like a bird in liquid 
notes.—Ormskirk Advertiser. 

She commanded rapt attention.—Sheffield Telegraph 

A magnificent example of vocalization. Our brilliant cousin fron 
across the “herring pond” discoursed with exceptional sweetness 
and range the wonderfully difficult passages of Handel’s “Bird’ 
aria.—Southport Visitor 

She displayed a series of dazzlingly executed vocal gymnastics 
Norwich Press. 


Scored a great success * * Unfortunately the gifted sopran 


sontributed only one aria.—Norwich Gazette 


Surprising example of voca! agility.—Sheffield Telegrap! 


Soprano of brilliant bravura powers.—Northampton Mercury 





Sang in such captivating style, with a voice of marvelous clear 
ness and charm, that she was vociferously encored.—Derby Tele 
graph. 


Past mistress in the art of trill singing.—Derby Express 





Voice of remarkable range, sweetness and flexibility.—Leicester 
Post. 

The imitation of a bird was nothing less than sensational—Essex 
Herald. 


Voice of great height and flexibility. * * * Sang with complete 
success and wonderful control one of the most florid display pieces 
for vocal dexterity. —Wolverhampton Star. 





Fairly charmed the hearers with exceptional abilities ratura 


Bedford Record. 


Remarkable range of a wonderful voice.—Manchester News 


Charm and finished vocalization.—Birmingham Post 


* * * Reached astonis! 


A soprano with a wonderful voice 
the cadenza in ar 


ingly high notes in pianissimo, and warbled 
entrancing manner.—Accrington Gazette. 


The Liederkranz Votes ‘‘ No."’ 


T the April meeting of the New York Liederkranz the 
members rejected the proposition to join the United 
Singers of New York. Arthur Claassen, the new musical 
director of the Liederkranz, is also the conductor of the 
United Singers. While the Liederkranz members greatly 
admire Mr. Claassen, they could not be persuaded to unite 
with the Singers’ Union, or, as the federation of small 
clubs is called, the United Singers of New York 


Mancinelli Sails. 

ANCINELLI, the operatic conductor. sailed for 
Europe last Saturday. He will not return here next 
season with the Conried Opera Company. 
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NORMA ROCCA. 


a 
MILAN, ITALY, APRIL 2, 1903. 

HE interesting subject of this sketch is an Amer- 
ican lady, very talented, young and pretty 

Signorina Norma Rocca—of whom we present 

a picture on the first page of this issue, which 

was taken by Ricci, of Milan—is the daughter 

of Mr. and Mrs. B. F. Rockhold, of Riverside, 
Cal. In her childhood Norma was noted for extraordinary 
musical gifts, especially for her sweet voice, which latter 
was probably inherited from her grandfather on her 
mother’s side. Norma’s mother, who was Miss Jennie Hey- 
wood before marriage, had been a well known church and 
concert singer, and thus Norma comes to her musical in- 
heritance in a most natural and direct manner. 

While Norma Rocca began singing almost in infancy, 
the child’s general musical education was undertaken 
early in life. In due time she was placed with Prof. 
Thilo Becker, of Los Angeles (a pupil of Krause, of Leip 
sic, who is noted for his interpretation of Beethoven's 
works), and after several years of earnest and conscientious 
application Norma became a very thorough and brilliant 
pianist, which ability has stood her in good stead ever 
since, as will be noticed from an incident occurring years 
On one occasion during the general re- 





later in Italy 
hearsal of an opera in which Signorina Rocca was to ap 
pear in some Italian town, the pianist of the company, with 
whom the different singers must study their parts, failed 
to materialize, when Norma Rocca promptly seated herself 
at the piano and at sight played the opera through for the 
artists. This so astonished and impressed the singers that 
they declared the American a little wonder. 

Before going abroad Miss Rockhold had studied with the 
well known tenor and singing teacher, Charles R. Adams, 
of Boston, filling concert engagements under the Rich 
management of the Central Lyceum Bureau of Rochester 
during two seasons, singing successfully to enthusiastic 
audiences from Maine to California. 

Going to Milan, Italy, Norma Rocca became at once a 
pupil of the celebrated singing master Sebastiano Breda, 
with whom she remained a favorite student until and after 
her début in grand opera upon the Italian stage 

In scena—the study of dramatic action, the histrionic 
details of opera roles—Miss Rocca became a pupil of the 
widely known master, Francesco Mottino, who has de 
clared his faith in Norma Rocca’s dramatic ability to cor 
rectly and successfully portray any opera character that 
she might choose to attempt. 

As for her singing ability, Maestro Breda has certified 
to the following eulogistic statement: “La Signorina 
Norma Rocca possesses a mezzo soprano-contralto voice 
of most beautiful quality and exceptional range; she has 
become mistress of the entire gamut of vocal exercises re 
quired by my method, which is based on the true school of 
singing antique classic, as well as modern. With a talent 
perfectly musical she has progressed rapidly in her studies 
and is today a very good artist in Italian repertory, both 
classic and modern, as demonstrated in the following 
operas studied with me: ‘La Gioconda,’ ‘Linda,’ ‘Lu 
crezia Borgia,’ ‘Faust,’ ‘Norma,’ ‘Trovatore,’ ‘Ballo in 
Maschera,’ ‘Aida,’ ‘Carmen,’ ‘Cavalleria Rusticana,’ ‘Favo- 
rita,’ ‘Sansone e Dalila,’ &c. 

“IT can assure that Signorina Norma Rocca will prove 
herself a true singing artist, one who will do honor not 
only to Italian art but also to the school of 

“(Signed) SEBASTIANO BreDa.” 

Upon the occasion of Norma Rocca’s first concert ap 
pearance in Italy, which happened to be up the Italian 
Lakes at the Castle of Trévano at Lugano, where she 
devoted her first efforts to a worthy charity object, the 
little Californian (as noted by THe Musicat Courier 
correspondent at the time) floated in upon the stage, a 
lovely vision of light and airiness, like unto a fairy ap 
parition. When the charming singer parted her lips to 
intone her first song, the admiring audience instantly be- 
came perfect stillness and rapt attention Thus angel 


always received with pleasure by the public of this place, 


and fairylike she sang herself into the good graces and promises to be an excellent acquisition for 


nto the hearts of her pleased and delighted auditor 
Norma Rocca’s first selection was from the opera “M 
gnon,” “Dost Thou Know the Land?” in the singing <« 


which she displayed a beautiiul voice of very sympathetic 


quality, excellently schooled in every respect—her enut 
ciation as well as her pronunciation in Italian being per 
fect, while her expression was warm and her conceptio 


musically intelligent, showing in more ways than one that 


she was capable of understanding other meanings tha 
merely those called forth by the vocal side of her art 


For Americans to go abroad and study is one thing, but 


for them to come hume and prove it is quite another 
yet Norma Rocca, as remarked before, is a musician a 
well as a singing artist, and will have no difficulty in con 
vincing her cotntrymen of her genuine musica! abilit 
on returning to America 

Miss Rocca at present is engaged in Italy 
o Rome shortly and to Naples she will proceed to th 
United States, where she is already booked for a numb« 
of concert engagements in California, after which re 
maining dates may be filled for other concerts in the 
West or East, and, if agreeable and satisfactory condi 


tions are found, Miss Rocca may sign for a season in 


opera 


From the mass of newspaper comments a few press afternoon « 


notices only are published with this sketch, simply t 


verify the writer’s earlier statements concerning the career ssisted the singer 


of Norma Rocca Detma Herp: 


Norma Rocca.—In one of the concerts organized for the bene 








f the Italian Hospital this young foreign singer has made he 
lébut and aspires, after conscientious and assiduous study, t 
Italian career. The début, our correspondent informs us, has beer 
as it should be, one of the happiest, because la Rocca has, indec 

beautiful, flexible voice of sympathetic timbre, ed ited t 

yest advantage. She phrased with taste, sang wit sentiment 

ronounced with clearness. She was t ave sung tw numbe 

ily, but the insistent public brought her back a1 
again. A beginning more auspicious the stt us st cou 
not have wished for. We desire that t shall be f a lor 





series of happy triumphs.—Milano, I] Mondo Artisti 
* * Greatly applauded was the gracious Signorina N 
Rocca. She sang with delicacy, skillfulness, intelligence and grace 


4 pretty romance by Signor Lombard and the aria from “Mignon 


an encore being demanded, she sang a most graceful little Italiar 
itia.—Lugano, La Patria 

Most applauded was the Signorina No Rocca, who proved 
erself a very intelligent singer in the bea aria m “Mign 
nd in a charming romance by Signor L ard.—Lugan I} < 





riere del Ticino 


* * * Miss Norma Rockhold (Rocca) was heard to the be 
dvantage with her rich, clear contralto voice in Mrs. Beach’ 
Wandering Knight” and a Lullaby song with violin obligat 
‘ortland (Me.) Daily Press. 

* * * Norma Rockhold’s (Rocca’s) two s numbers, Masche 


mb, showed 


ni’s “Ave Maria” and a Cradle Song, by Hans he 
oice to be a clear and flexible contralto of good compass and 
he sympathetic quality which belongs to the best v es of 
register She sings with an intelligence and discrimination 
bespeak both artistic taste and careful training, and her manner 
before an audience is eminently pleasing. In response to recall 


she sang two ballads charmingly.—Wyoming Post-Herald 





* Prominent among the soloists for artistic app 
and rendering was Miss Norma Rockhold (Rocca), who 
a rich contralto voice the parts allotted her with much dramatic 


power and expression, and exhibited excellent technic in the sing 
ng of her solos.—Los Angeles (Cal.) Times 


e 





The anticipated feature of the concert was the singing of Norma 
Rockhold (Rocca). A rich contralt 
excellent method are hers. Her handling of ballads was marked 

. " 


youthful and true, and an 





with that artistic modernity that is characteristic of the best ballad 
reading, without that abominable and obsolete tremolo disguise for 
a faulty voice. * * * It is one thing to go away and win suc 
cess and quite another to come home and prove it. * * * In her 
voice there is much to admire and at times something to thrill 
for the rich, virile quality is there, the enthusiasm of power and 
the caress of magnetism. Two charms of her rendition of a ballad 
are clear articulation and an intelligent reading of the text, as we 

as of the music.—Riverside (Cal.) Morning Enterprise. 


Opera at Molinella.—‘‘Favorita” and “Rigoletto” are two operas 
. 


in which a young American artist, Norma Rocca, made her début 
and who, for her beautiful voice, perfect schooling and intelligence 


After going 


ur lyric stage.—Milano, 
I! Mondo Artistic« 


i rhe attractive Signorina Rocca, a dear acquaintance of the public 


>t * sang two romances with much grace and was greatly ap 
led.—-I1 Corriere del Ticino 
i Favorita” and “Rigoletto” at Molinella—* * * Very much ap 
ause was given | Signorina Norma Rocca, a young American 
sang her part well.--Bologna, Gazzetta dell’ Emilia. 


n 
Most excellent la Signorina Norma Rocca.—Bologna, Resto de 


n 
* Norma Rocca, a very sympathetic Maddalena.—Milan 


Rivista Teatrale Melodrammatica 


Norma Rocca is the name of a graceful and most clever young 


mezzo soprano-contralto, who, animated and encouraged by her bri 


ant successes in America, wishes to undertake the Italian career 
We have had occasion to hear her, and her voice truly beautifu 


y with an intonation m perfect and a method of singing that made 
the very best impressior so much so in fact that it becomes our 
ity to encourage la Signorina Rocca in her intentions, being quite 
¢ that she wi e able t honors 
€ , 
We, therefore, recommend er to the attention f impresar wt 
I would take advantage of or derive benefit from her artistic abilities 


RECITAL BY FEILDING ROSELLE. 
ISS FEILDING ROSELLE, mezzo contralto, gave a 
recital in Carnegie Chamber Music Hal] Thursday 
last week under fashionable auspices. Miss 
’ Lillian Littlehales, ’cellist, and Paul Ambrose, accompanist, 
Altogether Miss Roselle sang four 





dosisicad uc 
een songs, twelve on her program and two encores, and 
n all revealed those qualities that distinguish the artist 

the débutante. It was a delightful and instructive 
ifternoon for the patronesses and subscribers Miss 
Roselle has a noble voice and a handsome presence. She 
las temperament ‘and the intellectual equipment that is 
as a fitting 





sO rare in artists. Friends arranged the recit 
farewell to Miss Roselle before her departure for Europe 
She expects to remain abroad a year or longer. 


The program for Thursday afternoon follows 





O For a Burst of Song Allitsen 

Les Berceaux Faur¢ 

Ma Hahr 

Mis Roselle 

Largo and Presto from Sonata (end of seventeenth century). Marcello 
Miss Littlehales 

Im Grieg 

Windrose ..... Sinding 

Ich liege dir zu Fiissen Sinding 

Heimliche Aufforderung Strauss 

M Roselle 

Elegie Van Goens 

Scherz Van Goens 
M Littlehale 

I Dreamed of a Prince Fair to Sec Henry Hadley 

Eestasy (MS.) M. McCrackan Purdy 

An Aureole George Chadwick 

Music When S \ es D Victor Harris 

A Birthd Frederic Cowen 
M R 


As encores Miss Roselle sang “The Woodpecker,” by 
Ethelbert Nevin, and a Slumber Song by Needham. The 
Allitsen song and the Lieder by Grieg, Sinding and Richard 
Strauss gave the singer a fine opportunity for a display of 
the emotional side of her art. These composers are all liv 
ing today, and it might prove a mutual pleasure if she 
while in Europe could sing them for the writers. She 
sang the French songs by Fauré and Hahn charmingly 
When it came to the songs in English by Americans and 
Englishmen Miss Roselle aroused her audience to a de- 
gree that is unusual for a matinee composed largely of 
women listeners “An Aureole,’ by Chadwick; “Music 
When Soft Voices Die,” by Victor Harris,and“A Birth 
day,”” by Cowen, are good songs and worthy of a place on 
any song recital program. 

Miss Littlehales, the ’cellist, added greatly to the charm 
of the afternoon. Her playing is musical, sincere and fin 
ished. More especially in the Largo and Presto from the 
Marcello Sonata did she give evidence of refined musician 
ship. As an extra number Miss Littlehales played an ar 
rangement of Schubert's lovely song, “Du bist die Ruh” 
(“My Sweet Repose’’) 

After the recital Miss Roselle held an informal recep 


tion 
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PARIS, APRIL 2, 1903. 


WHE appearance of Richard Strauss, the much 
discussed composer, was one of the principal 
events last week in Paris, a week in which there 
was such a flood of musical occurrences that 





it was impossible to keep pace with it. It was 
at the Lamoureux concerts that this great per- 
sonality, Richard Strauss, whose work is at present occu- 
pying so much attention in the world of music, was seen 
and heard last Sunday, Chevillard, the conductor, having 
ceded his baton for the occasion. Seen, because Strauss 
conducted; heard, because the concert was composed al- 
most entirely of his own works. The worth of these com- 
positions is perhaps not yet estimated at its real value. 
lime only can do that, when the froth of dispute and the 
strife and wrangle of partisan spirit shall have subsided, 
leaving calmer moods, actuated only by an earnest desire 
for truth, to decide the actual merit of such great art 
works 

Naturally in Paris, as elsewhere, divers and diverse 
/pinions as to the position occupied in the creative art 
world by Richard Strauss have been formulated by the 
professional music critics. It is generally admitted that 
Italia” is an immature work, an error of youth, fore- 
shadowing perhaps great future possibilities; a craving 
for something not yet attained, a spirit striving to rid it- 
elf of the trammels of conventionality, but with so much 
that is crude and tentative in its scheme as to prevent it 
being quoted as more than an illustration of the com- 
poser’s stages toward a certain goal. The Love Scene 
from ‘‘Feuersnoth” was also not as clear in its meaning as 

would be when given in its complete form, it having 
iturally submitted to a certain mutilation, I believe, in the 
am un- 


_ 


present instance for concert performance. As 
familiar with the complete work I cannot say. It is unan- 
mously conceded, however, that the “Life of a Hero” is 
it present the apex and crowning point of all descriptive 
4 program music. Some critics contend that the orches- 
tral work is wonderfully daring, original and effective, al- 
though they find the themes somewhat poor. One point 
on which there was complete unanimity was that the or- 
chestra as a body of instrumentalists was superb, and there 
eemed the strongest manifestation of a wish to do the 
most justice to the thoughts and inspirations of the great 


personality who conducted. 

Gabriel Fauré, the composer and critic on the Figaro, 
confesses his former sins in not having properly appreci- 
ited Strauss, and announces his present conversion in this 
rank way: “For myself, who up to the present time had 
only cared for so called program music when it was in 
he clear and brief manner of Liszt or Saint-Saéns, who 
was, more than once, disconcerted by the excessive di- 
mensions of the symphonic poems of Richard Strauss: by 
] 


the nature and quantity of the phenomena, both psychic 





and outward, that he sought to express; for myself, who 
more than once have also been surprised that so prodigious 
a technic should be allied so often to ideas of small orig- 
inality, I feel at present absolutely won by his ‘Life of a 
Hero’; absolutely conquered by this work in which bursts 








forth such a fabulous orchestral luxuriance, by these pages 





of vigor, of dazzling luxury and exquisite charm, marked 


by signs of a talent fit to be classed among the rarest.” 
f & 


While Strauss was demonstrating his theories at the 
Nouveau Théatre, Colonne had handed over his baton to 
Mlynarski and the cause of Polish music at the Chatelet. 
Here all the performers and composers had names ending 
in ski or ska. If I get some of them wrong I apologize. 
We had a Symphony in D minor, by the composer and 
pianist Stojowski, which I think got a prize offered by 
Paderewski; a violinist called Barcewicz, who played a 
concerto by Wieniawski, and a singer, Madame Bolska, 
from the opera at Warsaw, who sang two airs in French 
from Massenet’s “Esclarmonde,” out of compliment I 
suppose to the audience—at least that was the only reason 
that I could see—and then airs by Zelinski, Paderewski, 
Choubersky, &c. Colonne himself conducted one number 
only, the overture to “Le Roi d’Ys,” by Lalo. 


e- <= 


Things have not been going on very smoothly behind the 
scenes at the Opéra. It was intended to have given a 
month to the works of Reyer, who has recently completed 
his eightieth birthday. “‘La Statue’ was produced, and 
gave grcat pleasure were it only to mark the earlier stages 
of the composer’s career. Also “Salammb6” with 
Bréval was given, and met with approval as fitting in 
the artistic scheme. “Sigurd” was then to have been given 
with Jean de Reszké, but its production was retarded 
owing to that tenor’s attack of grip. He demanded two 
weeks’ leave of absence in order to go to the Riviera and 
recover, promising at the end of that time to retirn and 
take up his ordinary duties. “Sigurd” has again been an- 
nounced and again been withdrawn. Idle gossip has it that 
M. de Reszké is annoyed because one night, being indis- 
posed, his role in “Paillasse’ was given to Rousseliére 
rather than that another opera should be substituted. Then 
when an attempt was made to cast “Sigurd” with someone 
else in the principal tenor role other than De Reszké 
Bréval, who was also cast for this opera, refused to sing 
it with anyone else in the part, as that would have meant 
more rehearsals. In the meantime and until these matters 
are settled we have performances of the last novelty and 
revival, “Paillasse” and “La Statue,” with the usual stock 
repertory. 

J & 

At last a genuine opéra comique has been produced at 

the theatre in Paris which is supposed to make a specialty 


of this class ef composition, but which has of late years 
abandoned it for works of a more expanded and ambitious 
character. As genuine opéra comique is a genuine mani- 
festation of the French character, it is a pity that this 
form of art work should die out. This present work, 
“Muguette,” is by the composer Edmond Missa, to a 
book by Carré and Hartmann. The story is taken from a 
novel by Louise de la Ramée, or Ouida, as she is better 
known in England. It is a simple story of devotion and 
self sacrifice which méets its reward at the end. This 
simple and pathetic story is set to music, in which a deli- 
cate but keen sense of the artistic fitness of things, a sure 
ness of knowledge in the means to be employed, a graceful 
and original talent for melody, simple harmonies and 
appropriate orchestration produce an admirable result 
worthy of all praise. Although one of the compose r’s col- 
leagues, who is also a music critic, bemoans that with de- 
cided and manifest ability he should still adhere to forms 
now obsolete, I think it is to the composer’s credit that 
he felt and found means through those very forms to pro- 
duce so charming a work. They were evidently to him 
the vehicle and medium through which he could make his 
meaning clear to his auditors. To ultra modernists it will 
be a great shock to know that there is an “Ave Maria,” 
in the key of G major, for a chorus of two parts only, and 
in thirds the whole way through. A succession of thirds 
is really not so bad, when you once get used to it, and in 
this present case, when the simple character of the peasant 
gi 


girl Muguette (a sort of Mignon) is understood, anc the 
hetic situation in which she hears the simple “Ave 


pat 


Maria’ sung off the st: by children’s voices, it will be 
realized how keen and artistic was the composer’s sens¢ 


in utilizing the very means most fitted for the effect he 
' 
the composer has 


wanted to make In several situations 
most felicitously used certain Flemish melodies (the scene 
is laid in Flanders), and there is a charming intermezzo 
with violin solo before the fourth act, to which I call the 


attention of conductors and violinists. 


= = 


The first performance of the greater part of Wagner’s 


“Parsifal” was given in Paris last Tuesday. 

course, in its original form and as intended I 

that is, 2s a stage production, but in concert for 
The 1¢s 





out scenery, costumes or aciion 


retain the right to perform 








its entirety and as a music drama. Its hearing 

was due to the efforts of a powerful society which 

here, La Société des Grandes Auditions Musicales de 
France, and which is presided over by the wealthy patron 
of art, the Countess Greffulhe. It is to this society that 


the Parisian public is indebted—either through having 
directly performed or aided in the performance of “The 
senedict,” by Berlioz; “The 


Trojans” and “Beatrice and | : 
by Handel, and last year 


Messiah’ and “Israel in Egypt, 
at the Nouveau Théatre, “Tristan” and “Die Gotterdam 
merung.” The most important excerpts from “Parsifal” 
were given by a large orchestra—105—and chorus of ama 
teurs under the direction of M. Alfred Cortét, whose ef 
forts in the dissemination of Wagnerian knowledge are gen 


known. The affair met with the most extraordinary 





success—you see the society and movement are a fashion 
able affair—and it is estimated that not less than a thou 
sand persons were unable to obtain admission. A second 
performance is already announced for next week. The 
chorus, composed as I have said of amateurs, was per- 


yf the whole performance 


haps the most noticeable feature 


' 


It would not be remarkable in | 


ngland or Germany, where 
one is accustomed to large, well trained bodies of musical 
g 


amateurs, who organize themselves for the study and per 


formance of the large choral works, but in Paris, where 
there are only one or two comparatively small choral 


bodies, the impression made in these “Parsifal” choruses 
was very great. Already a movement is on foot to make 
mitation of its English and 








Hine. Matia von Niessen-Stone 
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Teutonic neighbors. Mme. Félia Litvinne met with great 
applause for her dramatic singing in the second act. The 
other performers were also efficient, and the Flower 
Maidens’ music, and indeed all the vocal concerted num- 


bers, were very good. De VALMOUR. 


M. HASLAM, PARIS. 


HIS distinguished and highly successful singing master 
will remain in Paris during the summer months, in 
order to meet the wishes of those professional vocalists 
who would avail themselves and instruc- 
tion in the preparation of new and effective concert reper- 
tories for the following but professional 
duties do not allow of a lengthened stay in Paris. M. 
Haslam has, therefore, in their interest arranged to give a 
special course of instruction in style and repertory, adapted 


of his counsel 


season, whose 


to the needs of professional concert singers only, and which 
will be distinct from his opera class. As the choice and se- 
quence of a concert program is as important as its proper 
rendering, the advice and tuition of a teacher like Haslam, 
of whom it the whole literature 
of vocal music at his finger ends,” and who is acknowl- 
edged to be a master of “effect,” will be of practical use. 
for many 
of certain 


has been said “he has 


A song may be admirable in itself, and still 
unsuitable to the natural 
singers. In this course the teacher to form a 
repertory for each, calculated and based the idea of 
displaying to the best advantage the individual character- 
istics and salient points of each singer. “Never show the 
the advice of a distin- 
The present course 


reasons capacities 


intends 
on 


public what you cannot do” was 
guished singer to a young aspirant. 
will consist of Italian and French concert numbers only. 
He has also arranged a separate course for professional 
his theory and prac- 





te 


teachers who care to study practicz 














THE NATIONAL FEDERATION OF 
MUSICAL CLUBS. 


—-e- — 


HE committee on credentials for the biennial has 


T ad sent out notice to the clubs of the Federation 
rectifying a mistake in printing which appeared 
on the circulars sent out. The name of the 
chairman was incorrectly printed as Mrs. Mor- 

rison H. McNeath. It should read Mrs. Morrison H. 
McMath, of 373 Oxford street, Rochester, N. Y. 


eS = 


Saginaw, Mich., is now represented in the Federation by 
two clubs of excellent standing, the Polyhymnia and the 
Euterpean; the latter, organized in 1890, just come 
into the Federation. Its officers are: President, Mrs. Alfred 
Norris; vice president, Mrs. Ralph C. Morley; secretary, 
Mrs. Carl Heavenrich; treasurer, Mrs. S. H. Roosevelt 
directors, Mrs. Rollin A. Horr and Mrs. W. C. Covert 
The present season opened with a lecture recital on Sla 


has 


vonic and Scandinavian composers by Jaroslaw de Zielin- 
ski, of Buffalo, with a fine program of piano numbers as 
On March 27 Julius V. Seyler, of Detroit, 
played a most enjoyable piano recital before the club. Mr. 
Seyler is an honorary member, and a great favorite with 


illustrations. 


the Euterpeans. 
The regular meetings are held at t 
members on alternate Friday afternoons, and are interest- 


he residences of the 
ing. That the piano holds the place of honor with this club is 
the that, in addition ] 
already mentioned, and one on November 

Hezekiah Gillette, pianist, of Bay City, Mich 


+t 


been given during the year three piano recit 


to the ~1tais 


28 


evidenced by fact 


by clu 


} 
ais 


The subjects for study on the afternoon pri 








tice of voice production and technic, as advanced by him ™embers. 

. ° . - . recente » followi ; Foy nd instruct 
in the conference recently given by him in Paris, views &*4ms have presented the following delightful and instruct 
which caused great discussion at the time, but whose ‘ive lines of thought: “Fugues, Suites, sonatas, 
soundness has since been practically demonstrated by sev- “Dance Forms,” “Song Forms,” “Opera” and “The Dis- 

* stati . —_ Pat i » Claseie ; ’ ic Schools wit 
eral decided successes. A skillful and experienced pro- tinction Between the Classic and Romantic Schools, with 
. . . . = < © £ _ ” 
fessor of lyric diction for French, and another for. Italian, Examples of Each. 
will, with a competent repetitrice, form part of the per- = <= 

onnel , . . . 
— a —s The Amateur Musical Club, of Belvidere, Ill., is one of 
the important clubs of the Federation, although its mem 
THE PARIS SEASON. o ' ee ae 
bership list is comparatively small. The club has been or- 
. s » seas ] mc rts 5 F< } , e » 
HIS is the season when concerts are few and far be ganized since 1896, and has been federated since 1899 
er lew "ork » < ha 116 7 sical . a ee 
tween’ in New York. In Paris the rush of musical The work of the club is carried on in two divisions of the 
ter > no t< whe ollowir is < " . 
entertainment is now at it heigh Foll wee ss list active members, each division providing alternately for the 
of the concerts booked at the Salle Erard for the month programs. During the present season three special days 
ol ve ;, have been given, the first being an artist recital by Mrs 
1. M. Lortat-Jacob ( ert, with orchestra . , . . a“ 
: ' ros lams icag ith Miss Lijie ulbrandset 
a < iii int sail Crosby Adam , of Chicago, with fi I e Gulbrandsen 
3. Madame Rogers P and song recital assisting with the theme “Children’s Music”; the second 
4 M. Emil Sauer Piano recital a recital by Miss Emily Parsons and Mrs. Daisy Force 
; gs Chéne Pupils’ concert Scott, and the third by Mrs. George R. Pierce, on the 
6. Jenayer and Hasselmanr Violin and ‘ce . ¢ - ee > ” a 
“Suggestions of Musical Fo in Biblic: oet hicl 
» M. M. Miquel Sede atael Suggestions of Musical Form n Biblical Poetry,” which 
8 Mile. Chéné Piano and song was most interesting and instructive. 
17. Madame Blenzet Piano << << 
18. M. de Montoriol » recital 
19. Mme, Donassé Masson P * concert The fiftieth artist recital of the Morning Musicale, of 
- - sajowess Piano sa: = Fort Wayne, Ind., was given in March by Gabrilowitsch 
» &§ jerny. Jano and song ° . 
, rhe last recital of the season will be given in May by the 
M Sernard Piano : . pasate nd 
3 Mme. Kutners Panthés Piano recital Spiering String Quartet of Chicago, assisted by Frank 
24. Mile. M, Leman Stouder, baritone, of Fort Wayne. 
Mme. C. Kleeberg Piano recital 
26. Madame Coedés Pupils’ matinee = ws 
27 oo Fiano nee The Wednesday Club, of Harrisburg, Pa., will give its 
28. i tloch.. Concert, wi estra - 
Mie 2 Derenan enh ae ae final concert on May 8. The concert will be given in the 
30. Mile. Long evening, as this hour will best suit the convenience of the 
AUDRESS : 
“ 150 West 94th Street, 
Basso. NEW YORK. 











THE 


ONLY 
oe 


C4PNEGIE HALL. 


LE ¥—“Madame Wienzkowska’s sueeseee as « piano virtuosa and teacher is eminent.” ee ee 
PADEREWSKI—“Madame Wienzkowska is a mnisned pianiste and possesses an extraordinary ability of communicating to others a 


complete knowledge of her art.” 


HANS RICH TER—“I consider you an artist of finest esprit and taste, amd a representative of a most solid school.” 


“ LESCHETIZKY’ 


Named after PROF. THEO. LESCHETIZEY, of Vienna, by his special permission. 


DE WIENZKOWSKA, 


PROF. LESCHETIZKY’S Sole Principal Assistant in this country, formerly in Vienna; also Concert Pianiste. 
Address Communications: 147 W. Bighty-second St., NEW YORK CITy. 


* SCHOOL OF 
PIANO PLAYING 
IN AMERICA. 


DIRECTRESS 
AND FOUNDER. 








will each have the 


men friends of the members, who 
privilege of inviting a certain number, according to the 
class of her membership. The program will be by the 
active members, assisted by a few privileged members in 
the chorus. 


= & 


Wichita, Kan., has been 
a prosperous and 


lhe Wichita Musical Club, of 


ganized for eleven years and has had 
h 


successful career. It has done much toward elevating the 
musical standard in Wichita, and because of the enthusi- 
asm of its members the programs and musical studies have 
been productive of much good. The year is divided into 
four study periods of two months each and three or four 
composers are taken up in each study period. The work 
of the club is carried on in two departments, the choral 


and the instrumental, both of which are in excellent con 





dition. Seven evening recitals and concerts have been 
given this season by these departments, all of them being 
successes artistically. Following are the officers of the 
club: Mrs. Georgia McCoy, president; Miss Leida Mills, 
first vice president; Mrs. H. C. McClung, second vice 
president; Mrs. Lionel Trotter, recording secretary; Miss 
Cynthia Cleaveland, financial secretary; Mrs. David 
Smythe, treasurer, Mrs. Z. C. Silsbee, librarian; Mrs. I 
W. Gill, assistant librarian 
Arthur Voorhis’ Piano Recital. 

A RTHUR VOORHIS, an excellent local pianist, an- 

nounces a recital at the Waldorf-Astoria, Tuesday 
evening, April 28. This will be Mr. Voorhis’ first public 
appearance in New York this season. His program in 
cludes: 
Sonate p. 3 N 3 Jeethoven 

Alleg s Minue I 

I ez A 
Variations 5S 
Novelette, N 8 
Romanze, I 
Arabesque 
Rallade, op. 4 
Prélude, op. 28, N 
Fantaisie, oT 40 
To t Si x 
Wavotte 
Liebesjri N Liszt 
\ bien-a e (valse Schitt 
Cay ¢ N Martucc 
Barcarolle Moszkowsk: 
Etincelles Moszkowsk 
Caprice I ‘ M kowski 


Recital by a Burmeister Pupil. 





ISS JEANNE LIVINGSTON ROWAN, a pupil of 
Richard Burmeister, gave a concert in the Town 
Hall at Irvington-on-the-Hudson, Thursday evening, April 
16, and judging from the num! id character of the 
patronesses the event was y successful The pro 
ceeds of the recital will be used to start a fund to send 
Miss Rowan to Dresden to study with Mr. Burmeister at 
the Royal Conservatory of Music. Mr. Burmeister and his 
family sail for Germany April 30 
At her recital Th y night Miss Rowan had the as 
sistance of Edward hloemann, basso, and her accom 
plished master, Mr. Burmeister, who played the orchestral 
parts at the second piano in the first movement of the 
Beethoven Concerto in C minor, and the Mendelssohn 
Capriccio Brillante in B ! Besides the ensemble 


maise by Chopin, 


played a Pol 


and Grieg’s “Wedding Day.” 


Miss 


T'schaikowsky’s “Meditation” 


numbers, Rowan 


ANTONIA 


AWYER, 


Contralto. 





333 
1690 Broadway, 
NEW YORK. 




















Sceason 1902-19083 


FANNIE BLOOMFIELD ZEISLER 


Applications for Terms and Dates should be sent to 


DUNSTAN COLLINS, 55 Auditorium Building, CHICAGO. 














THE MUSICAL COURIER. 




















DUARD GRIEG is about to undertake an artistic 
tour through Bohemia and West Russia, ending 
in Paris. He will return to his native land to 

celebrate his sixtieth birthday, June 15. 

eS €& 
The Hoftheatre, of Mannheim, devoted an evening to 


the memory of Hugo Wolf. In addition to many of his 
lieder, airs from the opera ““Manuel Venegas,” that he 


AM 


U7) 


left unfinished, were performed 
eG €c 


The scheme for erecting at Milan a hall for the produc- 
tion of the oratorios of the Abbe Perosi seems to have 
fallen through. The society’s last meeting was to deliber- 
ate about continuing or dissolving the society 


The late Baroness Cohn-Oppenheim bequeathed to each 
of the conductors of the orchestra of the Mannheim Thea- 
tre Royal the sum of 100,000 marks. She had already 
given to Herr von Hiilsen, the intendant of opera, the 
sum of 800,000 marks 


Sse & 


An opera, “Liane,” has been given for the first time at 
Strassburg. It is by Walter Rabl, one of the Wagner 
epigoni, and Wagner’s “Rheingold” and “Tristan” have 
been its godfathers. In spite of this want of true original- 
ity the work is said to exhibit great knowledge and taste, 
with effective motives and good singing qualities. The 
performance lasted four hours and owed much to the ad 
mirable conducting of the leader, Lohse 


eS << 


[he death of the violin virtuoso Adolphe Herman is 
announced from Paris. He was born August 10, 1823, 
studied the violin with his father, entered the Conservatory 
as a pupil of Guerin and Habeneck, and obtained the first 
prize in 1841. Henceforth he became celebrated as a vir- 
tuoso, but devoted himself largely to composition. In 
addition to a violin method and technical works, he wrote 
a Sonata for piano and violin, a Trio for piano, and some 
religious music, as well as countless arrangements of op 


eratic motives. 


ee & 


Leoncavallo’s long talked of opera, “The Roland of Ber- 
lin,” will be produced next year. The Roland is a statue 
facing the long bridge which united Berlin to the city of 
Céln, and the chief personages are the Markgraf Fred- 
erick, the burgomaster of Berlin; his daughter Alda, a 
weaver’s son, Henning MOller; Schum, a city councillor of 
Céln, a usurer Baruch, and the like. The love affair is 
between Henning and Alda, who, as she is the daughter 
of the burgomaster, rejects a weaver’s proposal of mar- 
riage. In the last act the Markgraf appears before the 
statue of Roland, orders the burgomaster of Berlin to open 
the gates; the latter refuses, the gate is stormed and, in 
the novel of Willibald Alexis, from which the libretto is 
taken, Henning is killed. The Emperor William, how- 
ever, has ordered that Henning must be merely wounded; 
the Markgraf knights him and forgives the burgomaster 
on condition of Henning and Alda becoming man and wife. 


The Markgraf states he has come to put an end to the 
enmity between Céln and Berlin, and to show that the 
sister cities are henceforth to be one he orders ‘““The Roland 
of Berlin’ to be pulled down. If it was at all like some 
of the statues that afflict Greater New York, Frederick 
deserves the thanks of all good Berliners. 


=Ss= & 

The grand nephews and nieces of Beethoven have pro- 
tested against the production at the Brunswick Theatre of 
a play entitled “Beethoven and His Nephew.” They de- 
clare that the new play “hurts their filial feelings, especially 
as the attack on their father’s memory was made at the 
time when they were removing his body from an abandoned 
cemetery to a new one. They object to their father being 
represented as a “lying boy’ and a careless young man. 
lt is no justification, they argue, that the offensive state- 
ments are taken from biographies of the great composer, 
for these works are very unjust to their father. As an in- 
stance of this they quote the statement that “during Bee- 
thoven’s last sickness Karl, when sent to bring the doctor, 
went into a café and spent his time there playing billiards.” 
At this time Karl was not in Vienna, but with his regiment 
in Iglau, and in spite of all the haste he could make when 
he heard of his uncle’s illness he arrived too late to see 
him alive. Johanna was not a vulgar, abandoned woman; 
her only troubles arose from money matters. As to their 
father’s general character they refer to the declaration in 
the funeral oration by Professor Boklet, that he was an 
exemplary pupil; as a soldier he received an honorable dis- 
charge. He was held in high esteem by his father-in-law 
Josef Naske, and there are still living friends of the fam 
ily who will publicly testify to their esteem for him, and 
that he lived in perfect harmony with his wife. 


Mrs. Henry Smock Boice. 


RS. HENRY SMOCK BOICE has returned from 
Atlantic City, where she rested for a week. She 

has a number of new pupils, and among her regular pu- 
pils several have recently distinguished themselves. Miss 
Kathryn Cloutier, contralto, sang the part of Katisha in 
the performance of “The Mikado,” given April 4, at the 
Academy of Music, Brooklyn. Miss Caroline At Lee has 
been engaged ior the part of Iolanthe in the opera of that 
name to be given at Orange, N. J., April 29 and 30, 
under the direction of Louis R. Dressler. Miss At Lee 
has been re-engaged as the solo soprano of the Hanson 
‘lace Baptist Church, Brooklyn. Miss Ray Stillman 
will remain for the third year in the Lewis Avenue Con 
gregational Church. Porter F. At Lee has been engaged 
as baritone soloist by a church in Morristown, N. J. F 
C. Boynton remains at the Second Presbyterian Church, 
Rahway, N. J. Mrs. Boice Wood has resigned 
from the choir of the Tompkins Avenue Congregational 
Church, Brooklyn, to accept the position she formerly 
held at St. James M. E. Church, Manhattan. Miss Susan 
S. Boice is singing in a course of lectures in Manhattan 


Lucie 








Virgil Piano Recitals, 
ERE are the names of the pupils who played at the 
recitals given at the Virgil Piano School, April 13, 
14, 16, 17 and 18: Adele Katz, Helen Marks, Alice Jaeg- 
gli, Florence Jacoby, Walter Abrahams, Beatrice Holl!- 
rock, Gladys Horgan, Fannie Abramson, Gladys Wagar, 
Mildred Conmy, Marion Strauch, Natalie Stewart, Her- 
bert Katz, Frances Swalm, Helen Jennings, Ada Heap, 
Isabel Tracy, Jennie Quinn, Ernestine Melber, Frederic 
Yeoman, Marie Estlin, Berte V. Swope, Emma Mauser, 
Adele Jaeggli, Oleta Duffield, Hattie MacKallor, Eliza- 
beth Brooks, Georgea Kelsey, Alma Hollrock, Cora Hul- 
band, Miner W. Gallup, May Wills, Laura Race, Grace 
Austin, Inga Hoegsbro, Grace Kiefer, Hans Barth Berg- 
man and Kenneth Hoyt. 





LHARMONIC LETTER. 
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THE PHI 


NDER date of April 18 the Philharmonic Society 
of New York, through its secretary, Felix F 
Leifels, issued a circular letter to its subscribers 

which is of general interest to the public. The statement 

is published in full, and comment on the same will be 





found in the editorial columns of this issue. The state 
ment follows: 
Philharmonic Society of New York, Carnegie Hall, ( 


NEW YorK, April 18, 1903. § 
To the Subscribers to the Rehearsals and Concerts of the 
Philharmonic Society of New York: 

As there has been considerable notice in the public jour 
nals of a movement apparently for the benefit of the Phil 
harmonic Society, and as, perhaps, it has been a matter of 
wonder among the subscribers that the society did not 
consent to avail itself of what was understood to be a move 
ment for its welfare, it has been thought best to present to 
the subscribers, in a short form, the reasons why the pro 
posed action could not be adopted by the society. 

As is well known, the Philharmonic Society has never 
received any contributions from any source whatever, its 
only revenue having been its earnings from its public per- 
formances. The only exception to this is the constitution 
of the pension fund for retired members, which has been 
aided by generous friends. 

The society, however, would gladly welcome any aid 
tendered to it for its improvement and usefulness. From 
its Organization, in 1842, its standard and ideals have been 
of the highest character, and its constitution and rules of 
action have been so made as, in its opinion, to produce the 
best results. 

About three months ago a movement was started for the 
general purpose of enlarging the sphere of activity of the 
society and for the steady improvement of its artistic work. 

This movement was warmly welcomed by the society, so 
much that it to give 5 per 
cent. from its net earnings of the regular concerts toward 


so was agreed by the society 
this fund. 

This movement, however, was almost immediately trans 
formed into a movement for the establishment a per 
manent orchestra in New York, in furtherance of which the 
was asked to give up many of the valuable 


ol 
society most 
provisions of its organization. 

By this movement a sum to be raised annually for four 
years was to be put in the hands of trustees, who should 
not only control the fund itself, but also largely control 
the Philharmonic Society. 

A cominittee of the subscribers to this fund presented as 
their to the Philharmonic 
amendments to the constitution the 
ciety, the most noticeable of which are the folowing: 

First. New could elected the Philhar 
monic Society after a residence in this country of only six 


certain 
So 


ultimatum Society 


of Philharmonic 


members be to 


months and requiring only a majority vote of the society 


to make them members. This was a remarkable lowering 


f the requirements of the society’s present constitution, 
which provides that new members shall have resided here 
a year; shall pass a rigid trial as to their competency; 
shall be recommended by the board of directors, and then 
be elected by a two-thirds vote of the members of the 
society. 

Second. A new board of directors should be constituted 
eight of them to be elected by the society and seven by 
the trustees of the proposed fund. The trustees of the 
proposed fund would therefore have a very large voice in 
managing the affairs of the Philharmonic Society, but, 
strange to say, no provision was made for any control by 
the society over the fund in the hands of the trustees 

Other changes were proposed, but, as will be seen from 
the above, the most radical measures were proposed by 
the committee of subscribers to the new fund, which 
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JOSEPHINE S. 
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ADDRESS 


104 West 58th St.,NEW YORK. 
Oscar SAENGER, 


Vocal Instruction. 


Teacher of Josephine S. Jacoby, contralto; Elizabeth D. 
Leonard, contralto; Madame de Pasquali, soprano; Sara 
Anderson, soprano; Hildegard Hoffmann, soprano; Mme. 
Marie Rappold, soprano; Elsa Marshall, soprano; John 
Young, tenor &£. m Rains, basso; Joseph S. Baern- 
stein, basso; Henri G. Scott, basso, and other prominent 
singers now before the public. 
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GEORGE SWEET 
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VOCAL STUDIO: 304 WEST 72D STREET, NEW YORK. 
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Carl Dufft, 


Georg Fergusson, 
i Florence Mulford. 
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Rew Dork College of Music, 
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Private Instruction in Piano, Singing, Violin, "Cello and all 

branches of music, by a faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT FOR BEGINNERS. 
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LOUIS DANNENBERG, 
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seemed, in the view of the society, to provide for its dis- THE APOLLO CLUB CONCERT. 


integration rather than for its permanent existence. 
As all the measures suggested were urged upon the 
society without any request on its part, it is not to be 


HE New York Apollo Club closed its eleventh 

year with a concert in the grand ballroom of 

the Waldorf-Astoria Tuesday evening, April 14 

The concert was the third given this season. S 

Archer Gibson, the new musical director, con 

ducted a program that was unusually good. The singing 
of the club showed improvement, for it was smooth and 
finished to a remarkable degree. Nothing from a chorus 
of male singers could have been better than the “Spring 


wondered at that the society considered the scheme to be one 
which it could not embrace without losing its identity as 
an organization, especially as at the utmost only a com- 
paratively small annual sum was proposed to be subscribed, 
and that for only four years 

It must not be forgotten that the cost of the society’s 
concerts to it have been for several years past more than 
$25,000 per annum, from which it can be seen that no ex 
pense is spared to make them as nearly perfect as can be — 
Auaiaas Schubert. Mr. Gibson, however, should discourage in the 


In a letter published about March 13, the secretary of future the custom of repeating. As Theodore Thomas 
the sub-committee of the Permanent Orchestra Fund says: once aptly declared : ; 
Before the idea of bringing together the interests repre “If audiences are not musical we must help to make 
senting a permanent orchestra and those which had at them so. : 
heart the advancement cf the Philharmonic Society on the Musical audiences rarely clamor for encores. It is hard 
present lines had been broached that society was on the /¥ X@ggeration to state that at the last Apollo concert al 
point of altering its bylaws so as to provide for a three "OSt Very number was encored 


years’ term of conductorship, with the intention of offering 
the position to Walter Damrosch.” With reference to this ‘ , ’ 
the directors of the Philharmonic Society feel obliged to ae nicely written compositions, “The Song of the Frost 
say that the secretary evidently has been misinformed on King” and “Regret ‘and the second, by the way, wa 
; ° being as better than the first. Horatio W. Parker’s clever arrange 

ment of two favorite German folksongs, the old “Loreley’ 
and Gluck’s charming “In Einem Kihlen Grunde,” wer 


December 31, Mr. Damrosch declared that before interest ’ 
sung in excellent English translations made by Dr. Baker 


Songs by American and English composers made up the 
second half of the program. C. B. Hawley was down for 


the subject, the facts bearing upon this matter 
follows At a meeting of the board of directors, held 


ing himself any further in the movement started for rais 


4 male quartet, Horatio Rench, first tenor; Frederick J 
Budelman, second tenor; Walter Williams, first bass, and 
F. W. Quigley, second bass, sang Horatio W. Parker’s 
delightful song, “Three Words,” and in the last half of the 


As the directors of the Philharmonic Society are not ‘ : : 
mcert two by the English composer John Frederick 


ing a fund to advance the Philharmonic Society’s artistic 
ictivity he would have to be assured of being re-elected 


is conductor for a term of not less than three years 


vested with the power of electing or appointing officers “ i 
ind, moreover, the election of an officer for a longer Bridge, which recalled a column from Punch. The poems 
period than one year would have required an alteration of “ 4 Strange combination of romance, natural history and 
the bylaw Mr " Damre ch was told that his application the culinary art, and as specimens of English wit are worth 
i he I s @itisiUs i aS : ial > a} ie iO a 
y , ublishing 

regarding his re-election would have to be acted upon by P?™” ng P , owe 

THE GOSLINGS 





the society at large, and for that purpose would be laid , 

. She was a pretty little gosling, 
before the society at its next mecting. Just at the opening : - 

. ? . ¢ ‘ And a gay young gosling he; 
of the next society meeting, Mr. Damrosch, by telephoning hed “S love wou” tee nell. “en dente’ 
to the secretary, withdrew his application for a three years’ And “I love you too,” said she 
term of conductorship, in consequence of which the matter But “Alas! we must part,” 
was not brought before the society, nor has it ever been He whispered: “I'm off to the world so wide 
discussed at any of its meetings held since that time. In But, lov n't fear, I'll come next year 

. , And 





f 7 ¢ f +} A you my little bride.” 
view of these facts, the statement of the committee's sec 


retary as quoted above, though apparently made in good T'was Michaelmas day at morning, 
faith and with the best purpose in view, must be ked That he came once more 
’ . . et He met his true love’s mother, 
upon as anticipating the sentiment of the Philharmonik +i 
: And oh! she was weeping sore 
Society without due authority 
“Too late you've come,” she whispered 


The Philharmonic Society of New York, unsurpassed in 
“They've taken your love away, 
the size and capabilities of its orchestra, in its history of : : ° - 
, : She never will be your bride 
efulness for sixty-one years, in its mission as an edu For she’s going to be cooked today! 


cator of the people of the United States in orchestral 


’ 


, ah, me! 


Then up he went to the farmhouse 
! ic. i > li 7 ‘ S " ll - 
music, in the high quality of its organization, has naturally iia un eins Sims tee, aie 


hesitated before adopting any proposition which might But the farmer's wife she seized a knife 
And cut off his little head 


tend to destroy its integrity or to limit its life 
Ine PHitHArMONIc Society or New York And she served him up with his true love 
By Felix F. Leifels, Secretary On a dish so deep and wide, 
So though in life they were parted, 





In death they were side by side 


A Talented Pupil of Enrico Duzensi. 
TWO SNAILS 


with Profes She was a plump little English Snai 


M ISS [DA LE POIDEVIN,a most promising colora 





tura soprano, who has been st ? 
: en : che ty . - He was of French extraction 
sor Duzensi, recently appeared at a benefit of the Flush The Channel rolled between then 


ing Hospital She g personalit is a faith Yet he loved her to distraction 








horoug 





ul exponent of tl — y imparted He asked her thro’ the telephone, 
by her master. She will appear prominently in many con In tones of deep emotion, 

certs in New York city during the coming seasor If she would brave the sea for him 
And cross the stormy ocean. 


“No, thank you, sir,” she coyly said 





Time” by Beethoven and “Gondolier’s Serenade” by 





i1 





concert his solo numbers as well as the Trio fron 
‘Faust” were omitted Francis Archambault, another 
member of the club, sang Tschaikowsky’s “Don Juan 
serenade, Schumann’s Grenadiers,’ Mephistophele 


drinking song from “Faust’’; “Life Is a Bubble,”” by Alli 
sen, and another song 

The Apollo members! cludes many well known con 
cert and church singers. Dr. Franklin D. Lawson, the vice 
president of the club, is the leading tenor, and is generally 
known as the best paid church tenor in New York. The 
active members include the following singers: Burt Abbey 
S. G. Adams, Geo. S. Anderson, F. Archambault, W. E 
Bacheller, Varian Banks, F. A. Ballantyne, Nathan Biesen 
thal, E. S. Brooke, Chas. A. Brown, H. V. B. Brown 
Chas. E. Burns, F. J. Budelman, Chas. T. Dodd, H. 5 
Gaess, F. W. Gunther, Geo. A. Holden, Thos. M. Kan 
Geo. M. Kneuper, Harold F. Knight, Harian E. Knight 
Harry E. Knight, F. D. Lawson, A. Liebman, Gwily 
Miles, W. D. Morton, Geo. Muller, Jr., J. M. Neill, Chas 
S. Ogden, Arthur Oldfield, John J. Page, Wm. R. Pit 
C. W. Potter, F. W. Quigley, Robt. R. Rainey, Horati« 
A. Rench, W. T. Schneider, P. M. Selleck, E. R. Shopp 
Arthur W. Sias, S. G. Stewart, Oscar B. Thomas, Frank 


Totten, Walter Williams, Arthur P Weeden 





MICHAEL BANNER’S RECITAL. 
ICHAEL BANNER, assisted by 
and Miss Brigh ne of Mr 


pupils, gave a recital last Thursday afternoon at the New 





ts advances 





York College of Music. The music room was fille 
Mr. Banner opened the recital with a remarkable p« 

formance of Bach’s “Chaconne This served to acquain 
the audience with the violinist’s musicianship and mechat 
ical equipment. In the performance of this noble work 
Mr. Banner disclosed a broad, sonorous tone, a flawless in 
tonation and an intense feeling. H nterpretatior 

solo is singularly e Wilhelmj’s was remark by 


several violinists in the audience. 

Grieg’s Sonata for piano and violin was played by Mr 
Lambert and Mr. Banner, and a finer performance of this 
joyous composition rarely has been heard in New York 

Mr. Banner played the Mendelssohn Concerto in its en 
tirety, Miss Bright playing the accompaniment excellently 








In-the first movement—the allegro con brio—which, per 
haps, is the most difficult of the thtee movements, the 

linist showed that he had mastered the work. He rose to 
greatness at times [The quiet and lovely second move 
ment—the andante was given in the proper spirit, with 
out any false sentimentality or cloying sweetness. And the 
finale—so vivacious, s captivating—was taken at a tempo 
positively dazzling. Sarasate never went th with 
such reckless speed. And not once did the vi st stray 
from the pitch or smudge the notes. It was a clean cut 


performance 
Mr. Banner’s success was extra } 
neces on this occasion has not 





Better violin 
playing than his perfo 
been heard in New York this season 





Ida Mampel in Vienna. 
ME. DE WIENZKOWSKA is delighted with the 
success her youthful pupil, Ida Mampel, achieved 
in Vienna, where she played last month for Leschetizky 
The master seemed to be exceedingly pleased with Ida’s 
performance, and not only agreed to admit her into his 


future studies but als« 





classes and personally 


asked the young girl to play pieces from her repertory 


before his class of professionals and a specially invited 

audience. This is a rare and great distinction, and Mme 

de Wienzkowska feels happy and highly honored by it 
PP} 


and cherishes the appreciation of her work shown by het 


Mme. de Wienzkowska is one of the most distinguished 
of Leschetizky pupils who have taken up a residence in 
this country, and has been very successful in teaching the 
me ‘thod that has made the Vienna master famous 











In Knabe Hall. I love you, but no matter, beloved master 
N Knabe Hall next Wednesday there will be given a I could not feel at home in France 
| concert in which the following persons will take part Where snails are fried in batter!” 
Selma Kronold, soprano; Ida Simmons, pianist; Hans Gwilym Miles, a member of the club, was to have been 
Kronold, v iolor cellist, and Karl Venth, violinist one of the soloists, but as he was det ained ¢ a downtown 
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the Yendelssohn Trio Club. 


Alexander Saslavsky, Violinist, 
Victor Sérlin, Violonceliist, 
Charles Gilbert Spross, Pianist. 


Por Terms and Opes Dates address N. VERT, 
9 East Seventeenth St.. New York City 





SAHRA. 


ILLIAM FISHER, 


351 W. 4th Street, 
NEW YORK, N.Y. 





Announces the 
Exclusive Manegetient of Sopranc. 





ANDERSON-BAERNSTEIN 


svosBaYre 


Basso. 









THE MUSICAL COURIER. 














Burrato, April 17, 1903. 

OTWITHSTANDING the that Easter 
Sunday morning was cloudy and chilly, great 
crowds filled 
rrinity Church was so full that many people 


tact 


the various places of worship. 
were obliged to stand throughout the service. 
A floral gateway, Gothic in shape, at the 
chancel steps half concealed, half revealed the white robed 
choristers, who are doing such fine work under the able 
direction of Seth Clark, the organist.. The musical pro- 











gram follows: 
Processional Hymn, Fortunatus...........sccccccsccccvcceceess SUMiVan 
Cee -.kctioddaa tied dance k used tds snktdae .. Stubbs 
Offertory sarnby 
\wake My Glory =A 
ties ie GS. cera sass os decd dee teat ocks tae ep enddetnn cas ...Hall 
Gl ee re AR ne er ee re ...Hall 
Nune Dimittis. ‘ iaduiviniaees tqnanweaunitaimns-viien .. Stainer 

Morning Prayer at 11 
EO BOO: BE Biicdcécaversvacdanieds vid en etauin on leatbiensaeia ...Martin 
Jubilate in E Jethvdcccacstestvttuientdcsivessiaaneeets Barnby 
Unto the Paschal Victim Bring........cccscccsvcsccces West 
n B flat pandkebticediensdtesetiadensaiasshnsad Stanford 
Gloote. Gk Tneaele Th BH Diva ve cs ncacwnnceeniscsverecns .. Stanford 
Seth Clark, organist and choirmaster. 
=—=- <€ 

\t St. Paul’s Cathedral there was an additional feature, 
Madame Brazzi, the contralto, having been engaged to 
make the singing even more effective than usual, and 
Henry Marcus, with his fine orchestra, to supplement the 


always brilliant playing of Mr. Webster, the able director 
skillful organist. The program follows: 
March, Athalia, 


Orchestra and organ. 


and 
.. Mendelssohn 


lrelude from 


. Webster 
Humphreys 
...Holden 

. Buck 


lietzke 


he Day of Resurrecti 
anticle, Christ Our 





Passover 


Risen Lo - Bartlett 
r—— 


Chapel of the Blessed Sacrament the program 


.Gregorian 
.. Schubert 
.. Haydr 


i Rs c.n cv acvssddeeieue eet iauedsteneskedeussenee 
Mass in F ; .-Guilmant 
Bruno Oscar Klein 


.. Haydn 


Regina Ca 


.. Schubert 


Schubert 


le, Marche Pontificale . Lemmens 


Che choir includes Mrs. Charles Watkins, Mrs. Florence 
Smith, Miss Gertrude O’Dea, Mrs. Mark Hubbell, Stephen 
Mrs. F. E. Skinner is 


Stahl, J. Fleming and John Pyne. 


and director. 


organist 
fe 


he program which will be presented by the Harmonie 


Quartet at the concert to be given on April 30 for the 
benefit of St. John’s Evangelical Lutheran Orphans’ Home 
will include many novelties. Among them will be several 


one of which, “Wilhelmus van Nas- 
ouwen,” was written in 1570. Some of the modern Dutch 


national Dutch songs, 


composers, such as Jan Brandts Buys, Catharina van Ren- 
nes and Cornelie van Oosterzee, will be represented by 
solo numbers, to be sung by Mrs. Spire, Miss O'Connor 
and Miss Lapey. Piano duets by Hans Huber, a Swiss 
composer little known in this country, will be played by 
Miss Haward and Mrs. E. E. Blaauw, under whose direc- 
tion the concert will be given. Other numbers to be sung 
by the Harmonie Quartet, and which are complete vocal 
novelties in this city, are Chadwick’s “Spring Song” and a 
Neapolitan dialect song, “’A Frangesa.” 
ese = 

The composers whose names appear in the Easter pro- 
gram of the Plymouth M. E. Church indicate a judicious 
selection and was made by Jaroslaw de Zielienski, who 
has had an extended experience as an organist and direc- 
tor of church choirs. He had the of 
George Gould, violinist. The program follows: 


also assistance 


Orgem Prelude... 0..ccssecces. 


Anthem, Awake, With Holy Rapture Sing.................0.00005 West 
Anthem, Christ ONO 5 «caiivc usdcedeceaevdss seacesbute sassford 
Cemtet, Cigtet Ge TE BG TR scicevcsccccvccsvssdeseveveseus Buck 


SE Ne FO Se cen dercteetncticcscsscceseccicodvets 





a ha Faecal is cbs cen decedsdtedsdcdiectieceseet4 King Hall 
Ps TR Ta so ices ccasieedespncis aaa W. A. Fisher 
Fe Ce Pack wins co pwccccccvcveventecizesissnies T. G. Shepard 
Anthem, O Be Joyful in the Lord.. ...César Franck 
PHI, GOP Cie ccdccccss cviscaccsccecespesccecashees Hamilton Clark 
Recitative, Behold, I Tell You a Mystery, and air, The Trum- 

pet Shall Sound, from The Messiah.............eceeeee0+ Handel! 
Thee. Brel Ta Tae Fs cen ccacctvsccccuscccetsceevesaes N. Kilburn 
Organ postlude, Chorus from Judas Maccabeus..... Handel-Guilmant 


Quartet, Miss Flora Wood,. Miss Ethel S, Mitchell, Joseph 
Harvey and Henry G. Davis. 


eS <= 


At the Church of the Ascension, North and Linwood 
avenues, Harry W. Hill is the ambitious, energetic and 
painstaking organist and choirmaster, and obtains the best 
results possible with a vested male choir, most of whom 
are young boys. The program of morning service follows: 


Organ Prelude. Guilmant 





WO BR BE Boincvecccccctasvcocsdsccossrésccecses .. Garrett 
ND Siosesscsces 
GED Riilncdccdcevsskconssoccessoes Eyre 
Offertorium, As It Vincent 
GARONS cic cnesevdcdcedecaceccscrddccensdosenssectdtcertenes Eyre 
ee Ob Se iicnaces sik accstadescexescocvanshictedanetine - Buck 
PIES cccccncscedesuss hen cesaurnocbdnoeberossusagendeeses Callaerts 
Vested male choir. Harry W. Hill, organist and choirmaster 
Ss << 
The North Church on Main street has always been 


famous for its fine music. Mr. Kaffenberger is one of the 
finest organists Buffalo possesses, a modest, unassuming 
gentleman, one who loves his work and brings to it the 
highest intelligence into its execution. Mr. Colber, a new 
member of the quartet, has taken the place of James Nuno 
We hear that the latter will accept his new church position 
in New York early in May. The Easter program follows: 


Mornine. 
Gigout 


Chadwick 


.. Schumann 


Organ, Grand Cheeur Dialoguée 
All Hail the Glorious Morn... 
Bs evnee 


Quartet, Hail, 
Chorus, The Strife — 
Quartet, Jesus Christ Is Risen Today........ 
Alto solo, Come See the Place Where Jesus Lay.. 


sheesd .Engel 


. Bartlett 


veswedee .. Randegger 


150th Psalm 
EVENING. 


Soprano solo and chorus, 


tee, Nao ois cect atstinrcncenevetens .Wagner 
Quartet— 
The Day of Resurrection (old French hymn)..... 
Days and Moments 


He Is Risen 


. Bartlett 


Hamer 





At Westminster Church, Delaware avenue, the choir in- 
cludes the following names: Mrs. J. C. Harwood, soprano; 
Mrs. Alton J. Cooke, contralto; Clarence P. Odell, tenor; 
George D. Brothers, bass; William S. Jarrett, organist; 
William S. Waith, choirmaster. Mr. Jarrett is about to 
sever his connection, temporarily at least, with Westminster 








WILLIAM U. CARL 











Qrean Playing. 


INSTRUCTION IN THE 


EXCEPTIONAL ADVANTAGES 
FOR ORGAN PRACTICE. 


SEND FOR CATALOGUE. 


34 West 12th Street, New York. 








for he is intending to go New York early in May 
the piano with Madame De Wienzkowska, who has 
the Leschetizky School. Madame Wienzkowska has taught 
Mr. Jarrett is an ambitious, cap 

able musician, an earnest student, one who fully under 

stands that 
growth, and who purposes by a summer course of study 
to perfect himself as a pianist. 


Church, 
to study 


some celebrated pianists. 


musical affiliation is necessary to musical 
He has a large class of 


pupils who regret even his temporary absence. He has 
been the organist at Westminster for tour years. 
= 

The First Presbyterian Church attracted large audiences 
to the Easter services. The choir has the reputation of 
being the finest in the city. William Waith is a thorough 
artist, an enthusiast on the subject of music, and an earnest 
student, satisfied only with the best. He is monarch of his 
particular musical kingdom, and they who listen to his 
artistic interpretation of the great masters are ready to 
The choir includes Miss Kate 
Tyrell, soprano; Mrs. Clara Barnes Holmes, alto; J. R. 
Williamson, tenor; Raymond Reister, baritone; George C. 


become his loyal subjects. 


Sweet, bass. “Easter Bells’ was sung well by Mrs. 
Holmes, who is noted for her pure intonation and fine 
enunciation. Miss Kate Tyrell! is also a fine soloist. The 


others were only for ensemble effect. Each, however, is 


a fine soloist where occasion demands solo work. The 
service for the day was fine. It was, indeed, a treat, to 
listen to “subtle harmonies,” and to recognize “tidal 


symphonies” expressed by the Easter lilies, whose purity 


was enhanced by the contrast of sombre palms as a back 


ground in the chancel 


as 


‘ 





Ze & 
Chas. Dempsey, choirmaster of St. Luke’s, expected to 
produce “The Mikado” in February, but it was not possi- 
ble to secure a date at the Teck until lately. We publish 
the cast of characters, as given by the Buffalo Express: 
Katisha...... Mrs. Laura Dietrich Minehan 








Three Little Maids..The Misses Redland, Finch and Fuchs 


The Mikado. ..Charles Doorty 
Nanki Poo Joseph Harvey 
Pooh Bah ......-Harry C. Elwood 
Ko Ko.... Bert McCrea 
Pish Tush .Oscar Wenborne 
a er POO eee George Norciiffe 
= << 

Society is looking forward to the début before a Buf 
falo audience of one of its social favorites. Mr Alice 
Perew Williams (Mrs. Gibson T. Williams) will sing in 
a concert to be given on the evening of March § at the 
Twentieth Century Cl Mrs. Geo. J. Sicard is chairman 








of the music committee. Mrs. Williams has been studying 


in Italy with Maestro Vannucinni. She possesses a beau 


tiful voice by inheritance from her gifted mother, Mrs 
Frank Perew, formerly Alice Currier, one of Signor 
Nuno’s favorite pupils when he was practically the only 


teacher here of the Italian method some twenty-five years 


ago. 
eS & 

many others teaching 

Miss 


who some years ago made her début in opera in Italy 


the same method, 


Elizabeth 


There are now 


among whom may be mentioned Cronin, 


Edward Randall Myer has a large class of well! taught 


singers, most of whom are filling church positions. Henry 


Dunman, of the Palace Arcade, has taught here success 
fully for fourteen years. His class is very large; many 
time at Tonawanda and Niagara Falls 


a 
ve 


pupils demand his 
.— 

established in an attractive studio 
S. Bush, of Norfolk, Va. He 


years in Italy with Maestro Van 


Another teacher, now 


in the Palace Arcade, is G. 
studied also for two 


and later in Paris with equally competent in- 
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structors. Mr. Bush has a fine bass voice, and will be sound when the theme is honor, faith and perishable DENVER. 


heard in concerts, oratorios, song recitals and musicales. truth. Mr. Lund was recalled. The enthus 
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. 1 int 7 ” 2 ils D ( A 
the musical standard by intelligent work, which only a “Good!” &c., became even more hilario ig : - ' F 
broad knowledge can impart or suggest cent, huge basket of roses, the gift of the Orpl t , > Or Rave Kt ast 
St given to Mr. Lund, who looked supremely h K y at the Broad 
, ; . Karl” is certainly a gloriou ymposition. Mr. McC . tive a 
Sunday night, Api the Saengerbund will produce - ~~ ot ; ele : , BS 
| +3 ing also the Prologue t l Pag ’ , pencet 
the opera of “Flot Burs¢ [he operetta is intended . ; \ 
erst : ; McConnell’s piano accompaniment, and for a1 L . ga 
o depict in a small way the frolics and pastimes to which , 
After three 





; : Us Forget,” by Maude V. White. Miss Electa G rd rog 
the German student ofttimes resor The cast will be as aide a 4 : ' oe . 
was a great disappointn most ns, ¢ ' ‘ § GISSERSION SmOng 







ie 
I. ( ' R ,, those who teach vocal mu The B t hoperul 
7 f « e ; ] 
\nton, w { Geyer Ju s Brauenli« Sicilian Vespers reve ed bad vy | ie! . £ 
Lisette, fiancee \r Miss Minnie Weiss light soprano v« was heard best in “1 G ng prog was g 
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From My Gaze The legato sty ‘ | g showed , 
rand r 7 ) Be W 
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this last concert of the on wa yver many re ned 1 t at \ i's ( b building last night 











enjoy the Orphet ya VIRGINIA KEEN} Phe $ ge se and reflected much credit on their 





the Misses Margaret Heiser, Louisa R. Theurer, Clara H { 1 SW ( prat voice and sings in 


Ehler. Louise Zoern. Hattie Bernhard. Lulu Koch, Ger The Sinfonia Year Book. ¢ t Frederick R. Wright was at the piano 
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ely polka “Sie Weist Etw not only found a responsive Epsilon—University S$ l f Mus Ann Arbor Clarence Eddy Organizing. 
hearts of the listeners, but made one wish t Mich. LARENCE EDDY has returned from Boston, and 
spirited measur with dancing feet Kaiser Zeta—Chicago Auditorium Conservator ( ig I C ] gone to Durhar N. ( Atlanta and Mont- 
Karl,” Mr. Lund’s last choral work, is great, a composi President Combs annual message and e1 rt of Se g ry for organ recitals \ New Orleans Mr. Eddy 
( g dignity y and harmony retary Pendleton adorn the pages t year | t will go to the Pacific Coast States, and continue his tour 
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Imirably his fine work of Mr. Lund was composed chapters and members. The total Sinfonia membership 
r male chorus, baritone solo, organ and orchestra. The is 193, and this summary includes one each in Australia, Paula Ralph Engaged. 
pening melodies depict Johannesnacht with sprites and Canada, France and Russia. Massachusetts, with a met M*: PAULA RALPH, formerly of the opera houses 
fairies in their magic ring. The orchestra indicates bership of forty-seven, leads the States. Pennsylvania of Frankfort and Hamburg, has been engaged for 
whispering “voices of the night,” the tread of horses, bells has thirty-three, and New York, third on tl t, has next n at the Metropolitan Opera House. Miss 
wung by invisible hands. There is a glorious volume of twenty-one Ralph is a soprano of experience, and is a good acquisition 
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NEW ORLEANS. 
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New Orveans, April 15, 1903. 
NTENSELY religious, New Orleans has celebrated 
the Eastertide in a manner worthy of its tradi- 
tion. At Trinity Church, on Easter, the beauti- 
ful toned organ rang out to glorify the day. The 
organ was presided over by Miss Irene Wiggins, 
a pupil of William Carl. Miss Mamie Moloney 
was at the piano. Réne Salomon and Mr. Grisai added to 
the occasion by the tones from the violin and ’cello. The 
rgan and choir, being back in an alcove to the left of the 
chancel, gives a delicate blending of voices and instru- 
fhe Easter program opened with Mozart’s 
which was followed with “Glorias” by Barnby, 
Mosenthal; “Christ Our Passover,” Dudley Buck; “Te 
Mercadante; “Jubilate,” Bassford; “Kyrie,” 
Mendelssohn; Hymns 112 and 121; Offertory, “Easter 
lide,” Marzo; Recessional, Selections, Godard, for or- 
gan, piano, violin and ’cello, which was a triumph. The 
soloists were: Soprano, Mrs. Sheldon; contralto, Miss 
Trenchard; ‘tenor, John Armand, and basso, J. Billaud. 


oc 


At St. George’s Episcopal Church, where Victor Des- 
pommier is organist and choirmaster, the following excel- 
lent program was given: Processional, Hymn 117, by Arthur 
Sullivan; Psalm 2; Psalm 111, Robinson; “Christ Our Pass- 
over,” Crotch; “Te Deum,” Florian Schaffter; Introit, “God 
Hath Appointed a Day,” Arthur Berridge; Hymn 121, 
Palestrina; Anthem, “Easter Tide,” Edouard Marzo; 
“Kyrie,” “Sursum Corda,” “Sanctus,” “Benedictus qui 
Venit,” “Agnus Dei,” “Gloria in Excelsis” (new), by Wil- 
liam Marshall; Hymn 117, Elvey. Soloists: Mrs. Pierson- 
Gehl, Miss Laura Tharp, Miss J. H. Gomila and M. J. 


Sanders. 





metits 


“Gloria, 


Deum,” 


a & 


The Mount Olivet Episcopal Church presented the fol- 
lowing program: Prelude, organ and violin, Batiste; Pro- 
cessional, Hymn 514; “We March to Victory,” Barnby; 
“Christ Our Passover,” Beethoven; “Te Deum” and “Jubi- 
late” in G, Calkin; Introit, Hymn 112, “Jesus Is Risen To- 
day,” Carey ; Communion Service in G, Calkin; Hymn 109, 


“Welcome, Happy Morning,” Roney; Offertory, “God 
Hath Appointed a Day,” Tours; “Gloria in Excelsis,” 
chant; “Nune Dimittis,” chant; Recessional, Hymn 113, 


“Christ Is Risen,” Sullivan. 
ste & 

Mr. Dunkley presided at the organ at St. Paul’s Church 
and the soloists were: Masters Melville Smith, Warren 
Heidemann, Raimond McElroy and Charles McDowell, J. 
l.. Patin, with a chorus of thirty-five voices. The pro- 
gram follows: “Christ Our Passover,” Tours; “Te 
Deum,” Parry; “Jubilate,” Garett; Offertory, “Awake Up, 
My Glory,” Barnby. 


Se & 


\t the Church of the Annunciation (Episcopal) was 
heard the following program: Processional, “The Easter 


Angel,” Miles (by children of the Sunday school) ; “Christ 
Our Passover,” Humphrey; “Glorias”, Buck, Bassford, 
Palfrey; “Te Deum,” Mercadante; “Jubilate,” Bassford; 


Hymn 118, Elvey; “Kyrie,” Buck; “Gloria Tibi,” Pleyel; 


Hymn 112, from “Lyra Davidica”; anthem, “Alleluia,” 
Garrett; “Sanctus,” Garrett; Communion Hymn 225, 
Hodges; “Gloria in Excelsis,” old chant. At the evening 
service: Processional, Hymn 510, Edwards; “Glorias,” 


Bassford, Buck, Palfrey; “Magnificat,” “Nunc Dimittis,” 
Green; anthem, “Jesus, the Very Thought Is Sweet,” Hos- 
mer; Hymn 118, Elvey; Confirmation Hymn 345, Mason; 
anthem, “Come, Ye Faithful,” Fisher. Choir: Mrs. Bour- 
Miss Fremaux, Miss Miller, Mrs. Veazie; Messrs. 
Herbert Palfrey, 


geols, 
Barbier, Douglas, Miester, Zimmerman. 


organist 


S- <= 


St. Anne’s Episcopal Church offered the following pro- 
Processional, “Jesus Christ Is Risen Today,” full 
Introit, “Christ Our Passover Is Sacrificed,” violin 
bligato by Mr. Wicker; Miss T. Rengstorff, and 
Messrs. Wimberly and Wicker, violinists, H. Bart- 
Danks, full choir; “Credo,” Anglican 


gram: 
choir 

solo, 
chorus 


lett tenor; “Gloria,” 


plain chant, full choir; hymn, “The Strife is O’er, the 
Battle Done,” full choir; anthem, “Christ, Our Lord, is 
Risen Today,” Wheat, solo by Miss Marie Greffan, 
chorus, violin and organ, H. Bartlett, baritone; “Sursum 
Corda,” Cruikshank, plain chant; “Sanctus,” Gounod, solo 
and chorus; “Benedictus,” Danks; “Agnus Dei,” Bizet, 
solo and chorus; “Gloria in Excelsis,” solo and chorus, 
violin, harp and organ; “Nunc Dimittis,” Gregorian chant ; 
Recessional, “Jesus Christ Is Risen Today.” The inter- 
mezzo was accompanied by organ, harp and violin. Chil- 
dren’s festival was at 4 p. m. Miss Zetta Rengstorff, 
director. 

as ez 

Christ Church Cathedral gave the following music: Pro 
cessional, Hymn 113, “Christ Our Passover,’’ Savage; 
“Te Deum,” King Hall; “Jubilate,” Hawley; Offertory, 
“Now Is Christ Risen,” J. E. West; Recessional, Hymn 
119. Easter carol service at 4.30 p. m. 


= = 


All of the Catholic churches furnished most elaborate 
music during the Easter services. At the Jesuit Church 
the crowd was so great that many stood outside the church 
unable to get farther. The musical program opened with 
the Prelude, “Unfold Ye Portals,” from Gounod’s “Re 
demption”; ‘Kyrie Eleison’” Mass in C, by Beethoven”; 
“Gloria in Excelsis,’” Twelfth Mass, Mozart”; “Credo,’ 
Imperial Mass, Haydn; offertory, “Alma Virgo,” soprano 
solo and chorus, Hummel; “Sanctus,” St. Cecilia Mass, 
tenor solo and chorus, Gounod; “Benedictus,” St. Cecilia 
Mass, Gounod; “Agnus Dei,” contralto solo with ’cello 
obligato, Bizet; Postlude, “Priests’ March,” from ‘Atha- 
lia,” Mendelssohn. Director and organist, C. Font. 
The soloists were: Soprano, Mrs. Exnicious; contralto, 
Mrs. F. Font; tenor, C. L. Sully; basso, John Quinlan. 
Mr. Sully has a magnificent voice, but it seems almost a 
sin of omission to let such material still remain in an 
original state, or worse still, to have acquired faults by 
wrong usage. His voice is tremendous and of beautiful 
quality. 

The other solos were much enjoyed. The attack of the 
chorus was good, but it seemed to lack finish. 


Se <= 


At St. Michael’s Church the following attractive pro- 
gram was given: Marzo’s “Kyrie,” “Sanctus” and “Agnus 
Dei’; Millard’s “‘Gloria,” Peters’ “Credo” in D. Millard’s 
“Salve Regina,” with solo and chorus, was given as the 
offertory. Soloists: Mesdames Rosa Kauffman and Atzen 
hoffer, Joseph A. Carley, Chas. Dietrich, L. P. Bryant and 
Professor Atzenhoffer. The following singers constitute 
the choir: Sopranos, Mesdames R. Kauffman, Atzenhoffer, 
Jos. Green and Eng. Lyons, Misses Annie Ringwood, 
Daisy Dickson, May Bishop, Grace Butter, Regina Glenn 
and Jane Couglan; altos, Misses Lizzie Keegan and 
Beatrice Laguens; tenor, Jos. A. Carley; baritone, Chas. 
H. Dietrich; bassos, Professor Atzenhoffer and L. P. Bry- 
ant; Miss Jane Coughlan, organist. 


es < 
Solemn High Mass was held at the St. Louis Cathedral, 
including the following music: “Kyrie,” “Gloria,” 
“Credo,” Marzo, Sixth Solemn Mass; “Veni Creator,” 


trio, La Hache; Offertory, Hummel’s “Alma Virgo,” sung 
by Miss Corinne Bailey and chorus; “Sanctus,’’ Gounod ; 
“Agnus Dei,’ Bizet; Miss Bailey, accompanied by harp, 
violin, ‘cello and organ; Recessional, grand chorus from 
Gounod’s “Redemption.” The soloists were Miss Corinne 
Bailey, Mrs. Oliphat, Miss Inez Martinez, Mrs. Harrison- 
Delery, Messrs. Kernion, Tierney, Doize. This excellent 
chorus choir is composed of the following: Sopranos, 
Miss Bailey, Mrs. Harrison-Delery, Misses Neyrey, Norris, 
Fourrier, Finan, Schneidau, Daboval, Burthe, Cusimano, 
Betat, Godefroy, Reboul, Avegno; altos, Misses Martinez, 
Oliphat, Garvey, Boisfontaine, Guenard, Willoz, Ratto; 
tenors, Messrs. Kernion, Desmaries, Whittler; bassos, 
Messrs. Tierney, Williams, Doize; harpist, Miss Stephanie 
Levert; violinist, Jules Gidde; ’cellist, Mr. Baer; Mrs. 
Cannon-Buckley, organist and director. 
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The pupils of the convent sang Bordese’s Mass at St. 
Patrick’s Church, the solos being taken by the following 
Misses F. Gibson, A. Nicoll, M. McCaffery, M. 


pupils: 


Hanley, M. and A. Tilton, M. Mooney, R. Brennen, M. 
Kenny. “O Salutaris,” by the boy singer, Master T. Han- 
ley. Miss M. Mieding, the organist, is a graduate of St. 
Patrick’s Convent. The “Regina Cceli,” Offertory, two se 
lections by Wyman, were played by St. Patrick’s Orchestra 
composed of the following: Misses F. Gibson, W. Hanley, 
A. Nicoll, H. Nelson, M. and R. McCaffery, M. Keily, K 
Norton, M. Hammer, S. and A. Tilton, A. Brown, A. 
Reinhardt, G. McDonnell, G. Hyde, M. Kenny, R. Piglia, 
Masters E. Hanley, J. Rousarie, W. Nelson, E. Raymond, 
J. Nicoll, J. Ringell. 
Ss & 

The St. Cecilia Mass was sung at St. Alphonsus’ 

Church, and as an Offertory, “Terra Tremuit,” by Ham 


merel. The soloists were Misses Mary and Annie Lynch, 
Zimmerman, Dunn, Mrs. Drysdale, Mrs. Sinclaire and 
Messrs. Wimmeri, Breslin and Purves. Prof. Joseph 
Humbrecht, organist and choirmaster 

Ss & 


At St. Mary’s Assumption Church Marzo’s First Mass 
was sung, also “Vidi Aquain,” “Veni Spiritus,” 
La Hache; as an Offertory, ‘“‘Hzc Dies.” 


Ss & 

Giorza’s Fourth Mass was sung at the Church of the 
Sacred Heart by the Misses N. Lacoste, L. Ebinger, E 
Morin, E. Pilcher, sopranos; Misses E. Denis, E 
altos; L. Lacoste, E. Frohn, tenors; J. Hogan, J 
bassos; Evelyn Edwards Pilcher, organist 

qe ee 

The program at the Church of the Holy Name was as 
follows: Gounod’s St. Cecilia Mass, with these 
Mrs. Dalton Williams, Mrs. H. Stuart, Mrs. W. McEnery. 
Mrs. T. P. Thompson, Mrs. T. Wulff, Miss A. Boissoneau 
and Messrs. Trefny, D’Orgeval and Williams. Offertory, 
“Hosanna,” Gragfler, baritone solo with harp accompani 
ment, William P. Trefny; Mr. D’Orgeval; 
“Agnus Dei,” Bizet, with harp accompanist, sung by Mrs. 
Fred Wulff; soprano solo by Dana, with hgrp, Mrs. Dalton 
Williams ; Mrs. H. Stuart, 


Sanctus 


Belocgqj. 


Vial 


soloists : 


“Sanctus,” 


soprano solo 


“Tantum Ergo,” 


with chorus. The harpist, Mrs. Isa Latisch-Hamik, of 
Vienna, is a talented woman 
<£ + 


St. Catherine’s Church furnished the following program: 
Farmer’s “Kyrie,” “Millard’s “Gloria” and “Credo”; Offer- 
tory, “Regina Cceli”; Bordese’s ‘Sanctus’; Mercadante’s 
“Agnus Dei.” The choir is composed of the following 


members: Misses E. Allain, L. Alexis, E. Johnson, O. 
Allen, E. Moulton, C. Beaulier, Mesdames W. J. de Silva, 
J. Dolliole, D. Gaspard, S. Bachmin and E. Willis; organ- 


ist, Miss A. Garry. 
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Henry’s Church gave the following: “Vidi Aquam,” 
Gregorian; St. Joseph’s Mass, Wiegand; “Regina Ceeli,”’ 
Werner; “O Salutaris,” Sieg; “Tantum Ergo,” Wilzka; 
‘“Laudate,” Feis. Soprano, Miss Philo Knaup; alto, Miss 
Barbara Ulrich; tenor, J. Zimmerman; bassos, B. Hauck 
and John M. Leonard. Chorus, sopranos, Misses Jos. 
Bernard, Philo Welsch, J. Baird and K. Baird; altos, Miss 


ot 


Mina Coste, Mrs. H. Haas. Prof. R. Hauck, organist and 
choirmaster. 

Sse = 

Miss Amelie Dufilho, director of the Ste. Rose de Lima’s 

Church, prepared the following program: “Kyrie,” from 
Mozart’s Twelfth Mass; “Gloria,” Weber; “Credo,” P 
Giorza; Offertory, chorus and solos, “Regina Ceeli’; 
“Sanctus,” Curto; “Agnus Dei,” Marzo; March, Wag 
ner. 

SHS = 


At St. Stephen's Church the following selections were 
sung: “Hymn of Angels,” Wely; “Vidi Aquam” (chorus), 
H. Palfrey; “Kyrie Eleison,” Cimarosa; “Gloria in Ex 
celsis Deo,” Cimarosa; “Credo” (new), Giorza; “Regina 
Celi,” offertory, Gilsinn; “Sanctus” (new), Giorza; 
“Agnus Dei” (new), Giorza; “Sortie Marche,’’ Kreachmer, 
piano and organ. Organist and director, Prof. J. A. Gern 
hauser; pianists, Miss A. Zang and little Stella Dousson 
Soloists, Misses E. Dousson, M. Mitchell, L. Melancon, 
K. McCormack, Mrs. E. Purves, Messrs. A. Ruhlman and 
M. Becker; chorus, Mrs. J. W. Eckert, Mrs. K. Weber, 
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B. Spiess, A. Zang, E. Asbury, C. Norris, A. Russell, D. 
Morris, L. Reynolds, Messrs. J. J. La Font, J. Curlett, 
Burdett, Hy. Gernhauser, J. Hartzell and Dr. R. Mainegra. 
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Notre Dame Church offered the following program: 
God,” solo, by Miss Herminie Dunn; Miss 
Levert, harpist; “Gloria,” Gounod,” 
from “Cavalleria Rusticana,” 
Mrs. R. J. Derbes and Mrs. James Puech; 
Wiegand, Mrs. Q. Kohnke and 
Fenner. 

The 
: & 
Misses 


“Lamb of 
soprano solos, by 
“O Salutaris,” 

Mrs. C. P 


choir; 


duo by 
following members: Mrs 
Mrs. J. C. Baldwin, 
Fearing, Sougeron, Crozier, Trueman, 
Landry and Benjamin, sopranos; Mrs. G. Ivy, Mrs. E 
Valet, Mrs. Q. Kohnke, Misses Crozier and Sougeron, 
altos; H. Damiens, tenor; W. R. Stauffer, S. J 
and J. Fontana, bassos; Miss W. Sougeron, organist. 


ece 


John the Baptist Church: 
Offertory, “Ring of Glory,” 
Misses O. Neyrey, S. Finan, Ora Engleman 
sopranos; Miss T. Martinez, alto; Mr 
J. W. Zimmermann, basso; J. W. H 
the organ 


the 
Fenner, 


consists of 
Mrs. C. P 
Gasquet, 


choir 
Derbes, 


3owles 


Marzo’s Sixth Mass, by 
Gounod. The so 


At St 
full choir; 
loists were: 
and E. Fournier, 
Desmares, 
Eckert presided at 


tenor; 


eH & 


Aquam,” Peters; “Ky- 
“Gloria in F,” 
Offertory, “Unfold Ye Por 
“Sanctus,” “Agnus 
Cecilia Mass, 


Church: “Vidi 
Mass, 
Giorza; 


At St. Augustine 
from St 
“Credo in F,” 
“Redemption,” 


Nobis,” 


rie,” Cecilia Gounod; 
Giorza; 
Gounod; 


from St 


from 


and 


tals,” 
Dei” 
nod 


“Dona Gou- 


ce & 


the following musical pro 
Gregorian; Farmer's Mass in B flat; 
ard; “Regina Celi,” Postlude, Scot 


Dimarvo, organist and director. 


Mater Dolorosa Church gave 

“Vidi Aquam,” 
in G,” Mil 

Mary Ff 


gram: 
“Credo 
son Clark 
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First the 
Henry Wehrmann, 
Granier, for 


Moore; 


At the 
organist, 
Hosanna,” 
Mrs. Wehrmann 
Wehrmann 


Presbyterian Church (Dr. Palmer's) 
prepared some extra music: 
sung by 


Mr. 


chorus, was 
Guilmant, 


and 
Recessional, 


solo 


qe & 


(Methodist) follow 


Hymn 127; 


gave the 


loria, 


Memorial Church 


Organ voluntary 


Rayne 
; “Praise 
ng program: raise 
bari 


Ye the Lord,” Packard, choir, with violin obligato 
tone solo, “Hosanna,” Granier, Mr. Adams; violin solo, 
selected, Miss Adams; Hymn 129, Miss Susie Lyons, or 
ganist; T. O. Adams director 

fe ze 


Aria from Concerto, Han 


At St. Paul’s Chapel: Prelude, / 
Prelude for Commu 


del; Melody in F, F. T. Gladstone; 


nion, J. Baptiste Calkins; anthem, “Praise Waiteth for 
Thee,” Beirly; Postludiam in F, Bach. 
eZ € 


The Milan Street Evangelical Church offered some at 
tractive music Violin solo, “Calvary,” W. Wei- 
dig, accompanied by G. E. Seybold on the organ; “Great 
Attend,” sung by choir and arranged by H. A. 
._ This was acco was accom mpanied b by violin obligato by Mr. 


as follows: 


God 


Henry 





Misses B. Cooper, A. Cooper, K. Ventura, D. Gautreaux, 


and “Regina Ceeli,” 


Weidig, written for the occasion by the organist, the pro 
gram ending by all joining in the “Creed.” 
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Most of the churches observed the day with song, and 
at the several Jewish churches “Gates of Prayer,” the 
Feast of the Passover, was celebrated 

At Temple Sinai the following music was heard: “Ko- 
dosh,” Yeverecho; “Minhammetzar,” Halevy; “En Ko- 
mocho,” traditional, and “Toras Adonai,” Spicker, sung 
by cantor and choir. The choir members are: Mrs. 
Roach, Miss Kaiser and F. Bourgeois, sopranos; Mrs 
Charbonnet and Mrs. Lehmann, altos; H. Barbier, tenor; 
J. A. Billaud and A. Miester, bassos; Dr. Eisenman, solo 
violinist; Prof. O. C. Bodemuller, organist 

At the Jewish Synagogue a most elaborate musical pro 


gram was given, with the following soloists: Sopranos, 
Misses Miller, Derves and Mrs. Wulf; altos, Misses Fre- 
maux and Hayman; tenor, Mr. Sully; basso, Mr. Purvis; 


Ferdinand Dunkley 
BertHaA Harwoop 


organist and director, 





Marguerite Stilwell’s Recital. 


N the Waldorf-Astoria last Thursday night Miss Mar 
| guerite Stilwell, pianist, assisted by Perry Averill, bari 
tone; Hans Kronold, violoncellist, and Robert Gayler, ac- 
companist, gave a recital which a large audience enjoyed 
The program follows: 


Theme and Variations, op. 34 Beethoven 
1 


Marguerite Stilwell. 


Preislied Wagner 
Vito Popper 
Hans Kronold. 

Four Songs from the Eliland mn Fielitz 
Perry Averill 
Impromptu, op. 36.. Chopin 
Waltz, E minor Chopin 
Nocturne, op. 27, No. 2 Chopin 
Scherzo, op. 20 Chopin 


Stilwell. 


Marguerite 
Carmen Fantasie Bizet-Hollman 
Hans Kronold 
From Monte Pincio Grieg 
Si j’etais Roi ve Goring-Thomas 
Perry Averill. 
Guitarre Moszkowsk 
Cradle Song (by request) .Heller 
Air de Ballet Chaminade 
To Spring -Grieg 
Liszt 


Mazurka Brillante.. wie 
Marguerite Stilwell 

Miss Stilwell did commendable work, showing a good 
technic and a bright musical intelligence. Mr. Averill, as 
sang well and received a great deal of applause. The 


way successful. 


usual, 
recital was in every 


Mrs. Rose's Piano Recital. 

RS. ROSE, a teacher at the 
gave a recital at Clavier Hall Friday night, 

at which she displayed uncommon abilities as a per- 
Her program included Beethoven’s “Moonlight” 
Sonata, Mendelssohn’s “Spring Song” and “Spinning 
Song,” Schumann’s “Nachtstiicke” and a Novellette, the 
Rubinstein Staccato Etude, a Chopin Prelude, two studies, 
a Waltz, a Nocturne, a Polonaise and the Berceuse, 


Clavier Piano School 
April 
17, 


ormer 


and 








the “Faust” Waltz, by Liszt. 
Mascagni’s New Opera. 
HE story runs that Sigismund Elfred, of Milwaukee 


for which Mascagni is com- 
wars of 


has written a libretto, 
posing the music. The new opera deals with the 
the thirteenth century in Southern Italy 





AUSTIN, TEXAS. 
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April 13, 1903 


Austin, Tex., 


HE 
the 
auspices of the 
Stock was conductor, 


Thomas Orchestra appeared in a concert at 
Auditorium, April 9, under the 
University Band. Frederick A 
and the Miss 


University 


soloists were 


Jeannette Durno and Mrs. Ada Markland Shef- 
field. The numbers played by the orchestra were 
Massenet 


Overture, Phedre 


Nocturne and Scherzo, from Midsummer Night's Dream. Mendelssohn 


rieg 
Grieg 


Suite, Peer Gynt, No. 1, op. 46. 
Morning. Ase’s Death 
Anitra’s Dance. In the Ha {f the Mountain King 
Overture, Merry Wives of Windsor Nicolai 
Divertimento, op. 43 I'schaikowsk 
Marche Miniature, op. 43 I'schaikowsky 
Waldweben, Siegfried Wagner 
March, Rakoczy Berlioz 
Mr. Stock was exceedingly gracious in responding to 
yt I oa 
encores. 
Miss Durno played the Concerto in E nor and Mrs 
Sheffield sang an aria from “Queen of Sheba,’ * by Gounod 
E. P. Schoch, the popular leader of the University 
Band, deserves a vote of thanks from the nusical people 
of Austin for affording them the privilege of enjoying this 
most delightful concert 


There were a number of people from surrounding towns 
Among those from Georgetown 


3erlin 


in Austin for this event 
Miss Larmer, 
musical department of the Girls’ 


was late of now in charge of the 


Annex, Georgetown Uni 
versity 

eS & 
literary club, gave a musicale re 
Mrs The progr 
yearing the club flower, the violet 


oe €& 
given by the Matinee Musical Club 
were Folk Music and Character 
Those taking part first 
“aswell, Miss Begley, Hay 
nie, Mrs H. G. Collins, Miss Weve, Leber- 
mann and Miss Bewley. Those taking 
program were Miss Rutherford, Mrs. Hunter, 


The Pathfinders, a 
cently at the 
were daintily painted, t 


residence of Jackson ams 


The two programs 
during the past month 
istic Music of Nature 


named were Mrs. D. H. ( 


in the 
Mrs 
Mr 
part in 
Mrs 


Johns yn, 
the last 
Max 


well, Mrs. Brashier, Mrs. Haggerty and Miss Laidmann 
a & 

rhe next event of importance will be the appearanc« 

f Mme. Schumann-Heink, May 8, under the auspices of 


the Matinee Musical Club Luta BEWLEY 


Hamlin in Boston. 
HAMLIN sang 


EORGE the tenor Israel in 


part in 








Egypt” with the Boston Handel and Haydn So 
ciety on Easter Sunday. He met with great success 
Below are the press comments: 

Mr. Hamlin bore away the honors by his performance of the 
runs in “The Enemy Said P p Hale, in n Jo l 

Mr. Hamlin led easily in the s nging the exceedingly diffi 
ult “The Enemy Said” with genuine freedom and brilliancy.-Mr 
Apthorp, in Boston Transcript 

Mr. Hamlin shows in suc work as this far more clearly tha 
n his song recitals how much he has grown within a few 
years. From those songs he has gained freedom and warmth, ex 
tension and strength no doubt; but when he applies these to greater 
motives they give him new breadth and authority His treatmen 
of “The Enemy Said” was frank, vigorous and masterly. His rec 
ations were lucid.—Mr. Tichnor, in Boston Herald 

Mr. Hamlin, in the tenor music, was efficient, winning heart 
plaudits for his bravura work in the difficult aria, “I Will Pursue 


Boston Globe 








“ THE SCIENCE OF THE ART OF SINGING.” 


Revised, Enlarged and Combined Second Edition of 


“VOCAL ART,” 


By ANNA LANKOW 


(890 PARK AVENUE). 


Price, $3.50. On sale at BREITKOPP & HARTEL, 11 East 16th St., 
New York, and all Music Stores. 
Mme. Lankow has returned from Europe and resumed her work. 


MISS ETHEL BAUER, 


Pianist and Pianoforte Teacher. 
166 Adelaide Road, ° ° LONDON, N. W. 








‘* Miss Ethel Bauer has been for several seasons my 
distinguished pupil and is in the highest degree qualified 
both as a pianist and a teacher of my method of pianoforte 
technique.”—Lascuetizxy. 
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MINNEAPOLIS, Minn., April 12, 1903 

ISS CHENEVERT’S pupil, Miss 
Schissler, will give a piano recital Thurs- 

Hall. Miss 
Bach, Hay 
['schaikowsky, Chopin, 
D. Alvin Davies, one 


day, in the Conservatory 
Schissler will give 
Mendelssohn, 


Grieg and Beethoven. 


selections by 


dn, 





tenors, will assist, singing 


Minneapolis’ most artistic 


Sobe ski Bevan. 

eS & 

of the Ladies’ Thursday Musicale will 
The 


songs by and 


The next meeting 
be held Thursday morning at the Unitarian Church 
program has been arranged as follows: 
Marche” (Echart), 


Parted’ 


2 
>. 


Mrs. B. Gri 


(Allitsen), (b) 


Organ, “Jubilee W. 


1 








copf; songs, (a) “Since We 

Love in May” (Parke), Mrs. George C. Harn; piano, (a) 
‘Faschingsschwank aus Wein” (Schumann) ; alleg1 (b) 
Romanze, op. 28 (Schumann), Miss Dorcas Emmel; song 
“The Violet,” Helen Hood, Mrs. Ada Adams _ Lockin 
(a) far in the Wood” (Kjerulf), (b) “Thou'rt 
So Like a Flower” (Schumann), Mrs. Fletcher Walker; 
violin, Romanza, op. 19 (Hollaender), Miss Flora Boyd; 
songs, (a) “Lass Mich Dein Auge Kussen” (Von 
Fielitz), (b) “Vom Berge” (Von Fielitz), Miss Margaret 


(Beethoven), (b) “Wonne 
der Weh muth” (Beethoven), (c) “Ich Liebe Dich” (Bee 
thoven), Mrs. Charl Malcolm “Caprice 


iri¢ 
(Moszkowski), Miss Katherine Giltman. 


=e << 


Daniel; songs (a) “Sehnsucht” 





S Lane; ino, 


plz 


Espagnole” 


Johannes he Grau Opera 


Elmbald, basso profundo of t 


Company, will make his first appearance in Minneapolis 
Wednesday evening, April 29, as soloist in the Orpheus 
concert at the Plymouth Church. Prof. Gustave Johnson 


to appear with Herr Johannes Elmbald 


eS <& 

The pupils of Mrs. W 
il Wednesday evening at 

Those who will take part he pr 

Misses Freda Hainert, Helen Claridon, Mabel 


May Prendergast 


Lucius Dunn will give a piano 


and song reciti the Metropolitan 


lusic Building oO in t 


gram the 
Bell 


Mar 


are 

Louretta Forneri, Josephine Boies, 

Whitcomb, Grace Bensel, Josephine Foster, Myrtle 

Made Ruth Bell, Zulu Bottenfield 

H. Steele, Mrs. Lucius French 

Miss Foster will be tl 
oe & 


the 


1e 





Cheney Barrows, 


Mrs A 


Vunn. 


ne¢ 


and 


Master Donald 


m 


Josephine panist 


neert ol! 


The 
en 
ndeed 


uff, 


last cé 
Tuesday eve 
1 tt 
the director of the clu 
emarkably fine 
lub. Th 


tone 





the club A fe 
first 
tland. 


s occasion 


credit upon 


the 


Se 





the concert 


Dundee, 
America on 


was 


Baxte Al 


Mr 


’ and is a I 


earance in th 


vice, of remarkable range 





His 
kowsky’s “Eugen 
sung. His 


Scotch ba 


> basso 


first number 





ing singer. was an aria from 


Onegen,” which was m 


of group of 
bot! 
ntralto, for- 


was th 


consisted 
some old English 

Miss Helen Hall, c 
of Chicago 
Hall | ricl 
Blinkt der That 


dach’s “Spring.” 


numbers 
and 
athetic 


other 


ids 


a 








songs, 
ous a 
and now e other 


as 


ty 
iss voice; she 
ballad, “1 
ind Hil 


and was 


beaut 


as a Sang a 


a” sweet Reveri 


S 


Rubinstein 


Strauss 


a 
them 


by ne sang 


en a real 


W 


veautifully ovatiot 


Harris 


g1\ receiving 


number of iful flowers I arose at the 








Marie 











close of the concert, and expressed the thanks of the 
audience to Mr. Woodruff, the director, and the Apollo 
Club for the pleasure they had given, and for their 
excellent work and success. 
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Miss Esther Pederson will give a piano recital Wednes- 


is 


day evening in the Johnson Hall. Miss Pederson a 
pupil of Miss Birkenhauer, of the Johnson School oi 


Music. She will play selections from Beethoven, Foote 
Mendelssohn and Raff. Oscar Brecke, violinist, 
Mrs. Verna Golden Sex 


pupil of 


tt, will assist in the program 


Ny 


.— 

The annual meeting Musicale 
held at the club 
elected except the auditor 
Mrs E 
Hector Baxter; second vice president, 
D. Bell; 


of the Ladies’ Thursday 
studio. The 
The list of officers 
Ricker; first vice president, 
Mrs. S. S 
correspond 


Miss 


was officers were all re 


includes : 
President, George 
Mrs 
Brown; recording secretary, Mrs. T 


Mrs. M. P. Vander Horck; 


ng secretary, treasurer, 
\nna Werna; auditor, Mrs. George L. Lang, and libra 
in, Miss Ednah F. Hall. Reports were read by the 

standing committees showing growth and activity in all 


A pleasant 
presentation of one of th 
Mrs 
pl 


The last program of tl 


departments. feature of the morning was the 


e beautiful pins of Mrs. Baxter 


Ricker mak 1e presentation speech in a very 


asing and happy vein 
ie year, April 30, will be followed 








by the an yasket picnic, which will be held at the 
Unitarian Church 
Ss <& 
The During Quintet concert on Wednesday evening at 
e Plymouth Cl will be a musical treat. Great 
stress aid upon the high quality of the voices, the fine 
iining and the elegant execution and well studied en- 
nble. The ladies will dress in their national costumes; 
they sing in English, Swedish and German. Curtis C. 
Morse, the popular entertainer, humorist and imperson 


tor, of Boston, will assist in the program 
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Hermann Zoch’s last piano recital of the season filled the 
1uditor mp/etely, and was a great success and a treat 
to the audience. The program was made up of numbers 

t appr P nixed isical taste. Mr. Zoch played the 
B Gavotte in D minor with great technical skill. The 
Beethoven Sonata, op. 27, No. 2, was beautifully played 
\ up of Chopin numbers was played in good style and 

th great depth of feeling. The Nocturne in G major, op. 
7, No. 2, was very fine. The Andante and Polonaise, op 
2, was also given an exquisite rendering 

Schumann’s “Traumeswirren,” Schytte’s “At Night ’ and 
I Berceuse, op. 13, were played charmingly and 

great deli y 

Mr. Zoch’s last number on the program was Reinecke’s 

mous Ballade, op. 20, which he played superbly. Mr 
Z being lented and a thorough musician, his re 
‘ ery ich appreciated C. H. SAVAGE 

‘* The Crucifixion ’’ at Mobile. 
TAINER’S “Crucifixion” was given at Mobile, Ala., 
last week. Of the performance the Mobile Daily 
Register said: 

I Cr J Stainer, words by the Re 5. 
Ss I I ranged for fou irts and solos, with recitative, 

1 t it nspiration. The several parts were 

mse. C. Lf s ino; Miss Virginia Dunlap, 
no; Mrs. Osborr Enholr contralto; Robert L. Taylor, 
1 W. M. Dudl bass. J. Clarendon McClure, organist, 
] Y f the t ce 
Che choir was in good voice and sang with fine expression. The 
es were 1 we hadex Mr. McClure’s accom 
ent w adr ble t t. The congregation listened with 
f id it ind much pleased the majestic char 





NASHVILLE. 
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NASHVILLE, April 13, 1903. 
musical vibrations set in motion all over the 
have found a 
Nashville, and at present the city 


HE 


country receptive atmosphere in 


Is in a state 





of musical thrill which delights the emotional 
soul of woman and is gradually finding its way 


into the more practical animal—man 
Last Thursday the Amateur Musical 

at the home of the president, Mrs. M 

a large number of guests not members were in 


Club gave a recital 
S. Lebeck, to which 
vited The 
program was a joint recital by Justin Thatcher, tenor, and 
J. Hough Guest, violinist, as follows: 
Scherzo (David), J. Hough Guest; “Where’er You Walk,” 
recitative, “O, Loss of Sight,” Total Ecl Handel), 
Justin Thatcher; (a) Romance from Second Concerto, (b) 
“Obertass” J. Hough “I Had 

“A Disappointment” (Harris), “Th 


Andante and 


er 
ip e”’ ( 
Guest 


( Wieniawski), a 


Flower” (Garstein), 


Sweetest Flower” (Justin Thatcher ‘Amore” (French 
Canadian patois), Justin Thatcher; (a) Adagio, (b) “Per 
petuum Mobile” (Ries), J. Hough Guest. Harry Pike, a 
Boston musician, played Mr. Thatcher's ac paniments 
and Miss Frankland accompanied Mr. Guest 

oe & 

Most of the musical effort of the past month has been 
concentrated on preparations for Easter. The services 
throughout the city yesterday were one pxan of pr and 
rejoicing. One of the most ambitious atter toward 
celebrating the Easter festival was made by tl Tulip 
Street M. E. Church, which presented Haydn’s “Creation,” 
under the direction of Justin Thatcher, who sang the tenor 
role. The regular choir of thirty-six voices w aug 
mented by twenty-six voices from the Peabody Oratorio 
Society. Mrs. Gates P. Thruston was soprano soloist, and 


her beautiful soprano voice was heard to great 


dvantage 


in the role of Gabriel. Especially delicate and sympathetic 
was her rendering of the aria “On Mighty Pens.” Ernest 





Chadwell, baritone, sang the role of Raphael. Mr 
Thatcher’s phrasing and interpretation wer« ked for 
intelligence and refinement. His voice is a ly tenor and 
well suited to the role of Uriel Che memb« Tulip 


Street Choir are: Sopranos, Mrs. Walte: 


Mattie Spain, Mrs. Annie Rollins, Mrs. J. S. Johnst 
Mrs. T. B. Estill Misses Blanche Winter, Aleda Wag 
goner, Adine Campbell, M. Eloise Fuller, Sallie Dickerson 
Floy Winter, Eula Cole, Lucile Hyde, (¢ , Milam 
Nellie Tyner, altos, Mrs. James P. Pope, Mi France 
Warren, Nina Ferriss, Ruth Finne Bertie Gat d 
Florence Preston; tenor Messrs, Thomas Miller, A 
Doak, J. D. Andrews, J. F. Harrison, J. M. Thatcher 
bassos, Messrs. Driver Fulton, R. L. Jon A. L. Bates 
W. T. Reid, J. S. John Anton Snow, Et t Chadwell 
L. Doak, W. Water and R. L. Hill Phe embe f the 
Peabody Oratorio Society assisting wet Si Mr 
W. R. Anderson, Misses Alice Mitchell, M Edwards 
Mary Gwyn, Maud Amacher, Kate Reed M 
3ertha Laude, Susie Warner, Grace Adams, Hass 
lock; tenors, Messrs. Emil Hander, I K A dl r. % 
Williams, Robert Fagin, E. L. White, C. T. War W. E 
Halbrook, Fred Burnett; bassos, Mes Charles Richards 


E. O. Woods, Paul D. McLaurin 


> 


Mathis, Arthur Mackey, R. C. McD ld and rvey 
Haley. Much of the effectiveness of the “Creation” is lost 
without an orchestra, but Miss Lina Garland Snow, the 
organist, did excellent work on the organ, the only ac 


companiment given 
aS & 

A vested choir sang the following program at Christ 
Episcopal Church, under the direction of Dr. Frank Wil 
bur Chace, A. A. G. O., who is also organist: Organ pre 
lude, Finale Second Symphony, Widor; “Christ Our Pass 


over,” Buck; anthem, “Why Seek Ye the Living Among 
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the Dead?” Samuel P. Warren; Morning Service and 
Communion in F, Berthold Tours; Postlude, Easter March, 
Merkel. The members of the choir are as follows: So- 
pranos, Masters Kent Curtis, W. Aimison Jonnard, Bar- 
1ard Gray, Kenneth Taylor, Misses Susie Badger, Pattie 
faker, Mary Beaumont, Edith *"y, Ethel Carr, Annie 
Castello, Willie Eve, Laura Gettys 

Pernett, Elizabeth Roberts, K: 
Weber; contraltos, Misses Elin Gu 











Elsie Geistman, Louise 
Stewart, 


t] 


erine Care 


tafson, Rose Kennedy, 


Flora Murrell, Elizabeth Oehmig and Mrs. Wright; ten 
ors, S. H. Averitt, H. L. Gordon, E. Bentley Lewis Mr 
Oakley, G. K. Wampler, W. S. Yarborough; bassos, S 





McKee Burbank, William H. Ganderton, Myron K. Peck, 
Dr. Stanley Rich and Albert Roberts 
oe «& 
The Philharmonic Society of Nashville is unique in the 


history of musical clubs, in that it has an associate mem- 
bership of about 700 or 800 members and a limited number 
of active members. TI month, 


one with local talent and one an 


each 
rhe 

The last 
treat, as Mrs. Fannie 
the club Mrs. W 
the c will 


ey give two re itals 


t’s recital active 


prog 


grams 


members have alternate charge 
artist’s recital will be a ra i 
Bloomfield Zeisler will appear before 
H. Jacobus, one of the 
have charge of the last concert of the seas« 


re mu 





leading voc: ity, 


a brilliant one 
J €& 

May 8 Madame Nordica and M. de Reszké will visit 
our city, appearing at th 


the R. E 


management of 


The Women's String Orchestra. 


A N audience of nearly 90 rsor eard t closing 
concert of the se g } he Wor String 
Orchestra in Mendel hn H evening, April 

















there Wi none that a 1 | c ! i { 
than the one by the wom string players Ihe orchestra 
f the Women’s String Orchestra Societ f Ne York 
s composed of profe | ] Many pr nt 
in the world of fu ( p nthropy 1 ciety lorn 
the long list of officers, a te ember founders and 
not to omit mention of tl nportant department of 
all, the board of advisers and guarantors The conce 
given Tl lay night ende t entl I f the 
society As in previc y hree concerts were give 
two in the evening | 

( V. Lachmund, t | r co! t f e or 

estra and one of the f ders of tl ty. 1 labored 
ealously to ele ite il standar f | and of 
fair artists. At each concert some good old music is 
presented in contrast to something modern and th sist 
ing vocalist is usually expected to 1g at least one num 
ber that is a novelty her: 

For the closing concert this program w given 
String Ouartet _ oo ( . 
Nir de Br le, Sigurd Re 

liss I H 
Berceuse P 
( M D 
Serenade W. Kie 
Irish Folkson 
M i 

Prelud Pergolesi 
Rondo All’ Ongares¢ Hayd: 

Che orchestra played the d movement of the Grieg 
sonata extremely well 1d the ensemble was even better 
n the charming Preludio, by Pergolesi. Eugene Bernstein 
accompanied for the singer At future concerts Mr Lach- 
mund should forbid encores. Many persons who now leave 


the auditoriums before ver might not do so, 


if they in advance that there would be no repetitions 


knew 
and “extras.” 


Hall has been 


The society announces that Mendelssohn 


engaged for next season 





ST. LOUIS. 

















thing like $30,000 has been expended on ten performances 
_ ; without increasing to any perceptible extent the affection 
Sr. Lovis, Mo., April 17, 1903 , - * 
— for or understanding and love of the best forms of music 
JHE St. Louis Choral Symphony Society closed its among the masses of the people which constitute Si 
twenty-third season Tuesday evening, April 14, | 5 lic The daily pre especially the morning pa 
at the Odeon,-with a performance of the “Golden e been auite unabk letect any flaws in ecith 
Legend,” a cantata for chorus, orchestra and so € progran the p nan thos ‘ : on 
loists, by Sir Arthur Sullivan The soloists ceed convincing the public ww excepting the 
were Mme. Lillian Blauvelt, soprano; Miss Jeannette wort s of their crit :, Plain tr s regarding 
Spencer, contralto; Evan Williams, tenor, and Wm. A he n cal si Set 3 are more needed today 
Howland, bass e and when the management of the s 
The management of the society has just reason to swear . get down to fact - c and 
eternal enmity to the local weather man, for a more dis ey a! nd t as t ght t r as 
agreeable day than Tuesday has not occurred in St. Louis were. St. Lowis mm pect at rah 
during the present season. This may account for the musical future. It is rumored that Messrs. Stewart and 
very slim attendance at the concert, for even the magnetic Kroeger, the two executive officers of the Wo 5 I 
influence of Madame Blauvelt and Evan Williams was _ partment of Music, wi e charge of the management 
unable to attract even the subscribers who had already paid of the Choral Symphony Society next ys hat the 
F money of their seats. well meaning but incompetent p \ have ) 
Of the performance much may be said. This work, by  cic¢, eun it on the ks of p fovnr and Gasncial 
no meat ew in this country, possesses much merit and mbar ment w he "we ‘ e an 
some originality There were frequent reminders of a , ungels and permit the ver , la ey 
certain German musician who thrived for many years in ‘ nd in business 7 orga: tion 
exile on the generosity of his friends, but who OCCU-  toget} until the close of the Fair 
pies a most prominent position in the mind of the publi . 
n spite of the fanfare of trumpets proclaiming the advent : ? 
of a new Richard. Indeed, it is a good thing for Sullivan NATIONAL CONSERVATORY OF MUSIC, 
that Wagner wrote “Die Meistersinger,” and it was a HE April ncetr tuder f é nal Con 
great pleasure at tl longitude to hear some of the ex T servatory of Music was given Tuesday evening, April 
cerpts which he introduced into his work because, ex 14, at Assembly Ha 1090 «(J \r went) d street 
cepting * and “7 St. Louisian Lead em! f f presented some of their 
seldom | he music The work pos mising b girls we 1s young men and 
f the « orches mmendable w Tt} f was worthy of 
he work of the cl orus ) iperior in ac pub ‘ring I gr f . 
I y nd ety of expression t ny ard here tore rT) ( 








panime to choral work 
‘orn ‘ f “The Messial the care and skill bestowed 
apon t Golden Legend eem monumental The sok 
ists in e main were satisfactory. The soprano part is 
not especially well adapted to Madame Blauvelt, still where 
dramatic force was not required she was equal to the de 
mands 1 pon her. In beginning she seemed list 
less and was not always true to the pitch. Mr. Williams 
was test in the quict portions of his part. His voi 
icked re ince and mu of the e he eemed t 
ving it. M Spencer has a full, rich contralto \ 
nd her singing was generally well received. Mr. Howland 
was an clerical devil, and sang in such a way as made 
impossible to believe he would tempt anyone t ny 
thing bi goodness He possesses a fine voice, and ‘ 





should en to Edouard de Reszké’s “Mephistophe for 
1 few performances and grasp the marvelous effect that 
may be achieved by the agreement of the tone color and 
1e sentiment. One thing so particularly noticeable in t 
singing of all these art was the indistinctness of pr 
nunciation, Mr. Will s alone being intellig 1 part of 
he time 
The Choral Symphony Society has closed its twenty 
third se on with a deficit il it $18,000, s 
which wi absorb the most of its $20,000 guarantes 1 
The society has been an easy mark for managers, and ha 


paid much more for its soloists this year 


and frequently more than was necessary. It is face to fact 





with the necessity of planning for next year. Several of 
ts important officers, men who have been its faithf 

servants for years, have declared that others must be 
found to take their places. Appearances indicate that an 





uncomfortable number of the guarantors for the present 
season will not renew their subscriptions for next year 
and it is certain that the magic influence of “civic pride” 
has been used up during the season just passed to such an 


extent that some new slogan will have to be invented or 





liscovered for future use 

















The worst 


M K r e 
> e Haydr Leor 
MI ‘ , 
] ‘ 
H 
M | M I 
} 
\ { 
M ; M 
DW 
‘ ( t 
F R 
M I I Rick 
M n 
Hahr Mc\ g ] 4 \ K 
enz | kh 
1e vi s wi yed are pup f Leopol 
rg il eir teacher W I € audience t hear 
e audier was espe y den strative ward 
2 w i ved Leonard I > ve 
m S Nar Master Greenberg I y 
G oe g ipt t A de { M r2Z cs in 
wl orchestra part at C l 
Weber “¢ c 1 nother 1 Te 
pupil 
Berge ce nied f he g and his as 
ded naterialiy ( < I I he v i] I 
1 er term at e National Cons« atory fM ( 
[wenty-second stree vens the first day of May 
ly pu hed in these « nns, several heads 
ts will ren wt conduct classes dur 
tire summer s¢ n This will give out of towr 
und advanced student n unusual opportunity 
to conduct the class for pian teachers 
t for singers and v cal teachers 





is that some 


of it all 
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_ Surman, Cray, & Co.'s, 1  fcllowing prominent society women: Mesdames A. H. 
Saw Francisco, Cal., April 10, 1993: = Voorheis, N. D. Rideout, Maurice Casey, Harry N. Gray, 


ASTER is to be appropriately celebrated in many 
of our churches with music of a very high or- 
der. In the Church of St. Dominic, Dubois’ 
celebrated oratorio, “The Seven Last Words of 
Christ,” will be sung, the soloists being Mrs. 
Apple, soprano; Miss Ella V. McCloskey, con- 

tralto; T. G. Elliot, tenor, and Chas. B. Stone, basso. The 

harp accompaniment will be played by Miss Helen de 

Young, and the oratorio will be under the direction of 


Dr. H. J 





Stewart. 
st <= 

At Trinity Episcopal Church, corner of Bush and Gough 
streets, Stainer’s “Crucifixion” will be given by the full 
choir, with the following soloists: Miss Millie Flynn, so- 
Miss Una Fairweather, contralto; Mr. Homan, 
tenor, and H. H. Barnhart, basso cantante. Louis H. 
Eaton, organist and director of the choir, has the music 


prano; 


in charge. 
Sse & 


At St. Dominic’s for Easter Sunday a special program 
of music has been prepared with the following order of 


presentation: High Mass at 11 a. m.—Organ Prelude, 


“Paques Fleures” (Mailly); “Vide Aquam,” Dettrier; 
“Kyrie,” “Gloria,” “Credo,” “Sanctus,” “Benedictus’ and 
Agnus Dei,” from Hummel’s Mass in E flat: “Veni 


Lejeal; Offertory, ‘““Victimz Paschali Laudes,” 
Soloists, Mrs. B. Apple, Miss Ella V. McClos 
G. Elliot and Chas B. Stone; harp, Miss Helen de 
Stewart, organist and director of the 


Creator,” 
stewart 
key, T. 
Young; Dr. H. J 


choir. 
@ €& 
On April 21, at the Alhambra Theatre, a concert and 
operatic recital will be given by the Von Meyerinck School 
of Music. An attractive number will be the one act opera, 


“Zanetto,” by Mascagni, which will have full orchestral 
upport, and will be given with Miss Helen Colburn Heath 
and Mrs. Lydia Sterling as Zanetto. No ex 
pense has been spared to make the affair an artistic suc- 


as Sylvia 


cess, and the admission will be entirely by invitation 
cards. Following is the program: 
Ged, Thou Art Great . Spohr 
Cantata for soli and chorus 
Soloists—Miss Jes Burns, soprano; Miss Lulu Feldheim, alto; 
Miss Es e Davidson, alto; Dr. Edw, Mauk, tenor; Chas. E 
Greenfield, basso; Reginald Atthowe, basso 
Group of Songs TTT TT TTT Te 
Miss Lulu Feldheim 
Four Quartets (a capella ‘ Mendelssohn 
Miss Burns, Miss Davidson, Mr. Strauss and Mr. Atthowe 
Group of French Dance Songs, from the eighteenth century. 
Miss Mabelle Craig 
“ZAN 
Oper 1 On Act (1 Mascagni) 
. Miss Helen C. Heat 
Mrs. Lydia Sterling 
eS eH 
\ song recital is announced for Easter Monday night 
hy Mrs. Caroline McLaine Mason, assisted by Dr. H. J 
Stewart and Nathan Landsberger. The concert will be 
given at Steinway Hall, and is under the patronage of the 





H. C. Watson, Erwin G. Rodolph, Henry J. Crocker, 
George E. Bates, Samuel G. Buckbee, A. S. Baldwin, Linda 
H. Bryan, Charles Cadwell Moore. The program has been 
carefully selected from Grieg, Liszt, Bazzini, Wagner, 
MacDowell, Edna Rosalind Park, Chadwick, Schubert 
Wilhelmj, Brahms-Joachim, Nevin and Stewart. 


f 


The last of the Zech Symphony concerts for this sea 
son will be given at Fischer's Theatre on the afternoon of 
Thursday, April 16, at 3.15. The following program will 
be rendered in full: 

Symphony, Rustic Wedding. 
Wedding March, with variations 
Bridal Song. Allegretto. 
Serenade, Allegretto moderato Scherzando 
In the Garden. Andante 
Dance. Finale, Allegro molto 
Symphonic Poem (after Poe), Raven 


Goldmark 


Fred, Zech, Jr 

wan .. Volkmann 

L, von der Mehden, Jr. 
Koster.) 


Suite.... 


(Dedicated to J. L 
Slavonic Dance ' Dvorak 
 €& 
Mrs. Grace Morei Dickman, one of our favorite con 
traltos, recently gave a choice program of songs in recital 
before the Forum Club. Her singing was declared to be 
the best she has done since her return from abroad. Fol 
lowing are the numbers: Air, “Love, Thy Help” (“Samson 
and Delilah”), Saint-Saéns; “Madrigal” (Victor Harris), 
“A Song of Faith” (Allitsen), “Der Haidenkind” 
(Schaeffer), “Gaze Into the Stream’ (Max Mueller), 
“The Discontented Duckling” (Jessie L. Gaynor), “Stances 
de Sapho” (Gounod); lullaby, “Coming of the King” 
(Dudley Buck); “Serenata” (Tosti). 


SE <& 


Dr. H. J. Stewart will lecture before the Adelphian Club, 
of Alameda, on Saturday, April 11, taking for his subject 
“Modern Songs and Song Composers.” The illustrations to 
the lecture will be sung by a number of Dr. Stewart's 
pupils, including Mrs. Wallace Wheaton Briggs, Miss 
Florence Darley, Miss Juliette Greninger, Mrs. J. E. Jolly, 
Miss Ella V. McCloskey and Miss L. C. Stone. 


oe «& 


At the Art Association concert of April 2 the talent in- 
cluded Mrs. Harry Arnold, contralto; Miss Bessie Rosen 
baum, soprano; Sir Henry Heyman, violinist; Gerard Bar 
ton, organist. Sir Henry’s numbers were “Album Leaf,” 
in manuscript, composed by Gerard Barton, and played on 
this occasion for the first time, and Romanze, op. 87, by 
Jadassohn. 

 & 


Those who took part in the program of the Art Associa 
tion concert of April 9 were Miss May Lippitt, soprano; 
Miss Alfreda Tibbitts, contralto; Lloyd R. Wertheimer, 
violoncello; Mrs. Gerard Barton, accompanist; Gerard 
Barton, organist. The last concert of this takes 
place on Thursday evening, April 16, at the Hopkins In- 


season 


stitute. The music is all under the direction of Sir Henry 
Heyman. 


eS <= 


A week from today on the evening of the 17th Maurice 
Robb, the child pupil of Mrs. Oscar Mansfeldt, plays to 
the San Francisco public for the first time in his own con 
cert. Last Monday the young artist played a program be 
fore the Sorosis Club, of this city, that fairly set the audi 
ence by the ears with amazement, so great was the effect 
produced by the extraordinary genius of this child. Mrs 
Mansfeldt has had almost the entire training of little 
Maurice from the start, the work he had accomplished 
when he came to her for instruction being that only of the 
ordinary talented child, so that he is fairly the creation 
of the gifted pianist, who has guided his budding genius 


by careful and sure steps, unfolding his talent as the 
bud opens in a healthy, happy normal manner. He 
has never been permitted to practice away from his 
teacher, and the work accomplished may be regarded 


in the same light the painter sees his painting in: that of 
a beautiful work of art. Talented as young Maurice is, 
it is generally conceded that such results could not have 
been accomplished by another, as Mrs. Mansfeldt has sacri 
ficed time and energy to the accomplishment of his develop 
ment, with the most unflagging patience and unselfishness 
After next San Francisco the 
pianist goes en tour through the State 


week’s concert in young 


fH 


One of the most successful afternoons ever given by the 
Saturday Club was that called by them “Students’ Day,” 
when, for the first time since this branch was added to the 
club, the student members gave the entire 
was voted a great success and was a decided encourage 
ment to the young musicians in this class. The program 
was as follows: 


program. It 


Piano, Schmetterling (Butterfly), op, 81, No. 4 G. Merkel 
Jennie Ralphs 

Piano, Albumblatt, op. 16, No. 1.... Max Spicker 
Miss Clara McCurdy 

Song, In May Time... . : Dudley Buck 
Miss Aileen Sparks. 

Piano, Nocturne, op. 20 ; Sgambat 
Miss Alma Grady 

Piano, Frihlingsrauschen, op. 32. Sinding 


Miss Elsie Blodgett 
Violin, Boat Song, op. 202, No. 4....... 


- harles Dancla 
Miss Olga Nathan. 


Piano, The Lorelei ‘ Franz Liszt 
Miss Olive Sheehan 

Piano, Liebestraum (Love Dreams), Nocturne 3 Liszt 
Miss B. Leslie Genung 

Piano duo, Caprice Valse.. . Saint-Saén 

Miss Miley Pope and Miss Elita King 

Song, Gloria eed sete Buzzi Peccia 
Miss Maybelle Peterson 

Piano, Kamennoi-Ostrow, N« Rubinstein 


Miss Edith Trainor 


Scotch Poem ¥ sakes MacDowell 

Miss Aimée Steuart 

Piano— 
Nocturne, 
Caprice, op 


Chopir 


Stavenhagen 


p. 15, 
2, No. 2 ie ieee 
Miss Irene Gifford 


Song, Sleep, Little Baby of Mine...... Charles Dannil 


Piano, Norwegian Bridal Frocession Grieg 
Miss Gladys Buchanan 

Piano, Aus den Carnival, op. 19, No. 3 Grieg 
Miss Hazel Pritchard, 

Piano quartet, Peer Gynt Suite..... .Grieg 


Miss Mabel Siller, Miss Ellita King, Miss Eva Montfort, 


Miss Miley Pope. 
Director, Miss Florine Wenzel 


A comprehensive and most interesting paper entitled 
“Goethe and Heine in Music,’ was read by Mrs. W. E 
Briggs, of Sacramento, before the Saturday Club of that 
place on February 28. Numbers that were rendered in il 
lustration of the different points referred to in the paper 
included “The Two Grenadiers,” Overture to “Herman 
and Dorothea,” “Du bist wie eine Blume,” “Du hast ja 
die Schonsten von augen,” and others selected from Schu 
mann, Liszt, Rubinstein, Stigelli, Schubert, Mendelssohn 
and many other well known and classic composers. Mrs 
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Conservatory of Music, 


OTTO BENDIX, Director. 
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e o ae 
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Briggs is an important member of the Saturday Club, and 

is very gifted, having a splendid mind and graceful pen 
with which to express her ideas. 
et 

Mrs. Charles Rhodes delivered her illustrated lecture on 

“Wagner and the Bayreuth Festival” before the Saturday 

Club, of Sacramento, on Tuesday evening, March 24, with 

great success. The lecture was given in the Congregational 

Church, and was well attended as well as greatly enjoyed. 
ee <€& 

Mr. Vinson, the new tenor at Trinity Episcopal Church, 

has been temporarily called East by the illness of his wife. 

Mrs. A. Wepmore Jones 


Mary Louise Clary. 
ARY LOUISE CLARY, the well known 
started last Thursday on her spring concert tour, 
more extensive than usual this 


contralto, 
which is to be somewhat 
year 

The first portion of Miss Clary’s tour is with the “Cana 
dian Cycle of Music Festivals,” under the management of 
Chas. A. E. Harriss, and of which Sir Alexander Macken 
Her work began on Friday 
in Toronto, when she Sullivan’s “Golden 
Legend.” The next festival in Ottawa, where 
was booked for the two days of that festival in several im- 
portant works, including Mackenzie’s “Dream of Jubal,” 
the “Coronation Mass” of Harriss, and the “Coronation 
Ode” by Elgar. 


zie the musical director 


is 
appeared in 


was she 
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West Virginia University School of Music. 

HILE making up the records after the spring reg- 
istration in the School of Music of the University 

of West Virginia, the total enrollment for the year 
amounts to 312 students, being 171 more than ever be 
fore in the history of the school. The highest enroll 
ment previous to this was 141, so this year has more than 
doubled the previous records. The increase is due en- 
tirely to the amount of energy and enthusiasm which has 
been put into the school since Sydney Lloyd Wrightson 
was appointed dean last fall. He is keeping abreast of 
the times when he announces that he has engaged for the 
summer school John Porter Lawrence, of Washington 
D. C., head of the piano and organ departments; Anton 
Kaspar, of the same city, head of the violin department 
Dean Wrightson will himself teach voice culture. The 
summer term opens June 22, and offers two courses—one 
of six weeks and one of ten weeks. 


A Rising Basso. 
RANCIS MOTLEY, a pupil of Theodor 


after several successful appearances in the ““_Damna 
tion of Faust,” “Hiawatha” and “Stabat Mater” in Phila 
delphia, New York and elsewhere, has been engaged as 
the principal basso with the Chester Park Grand Opera 
Company, of Cincinnati, for the summer, of which organi 
zation Miss Adelaide Norwood is the prima donna. Mr 
Motley is not only gifted with a splendid basso cantante 
voice, but he manages it rightly, and this, coupled with 


Bjorksten 























Obituary. 





Francis M. Scala. 


RANCIS M. SCALA, the aged bandmaster, died at 


his home in Washington, Saturday night, April 18 
He was eighty-four years old. Scala came to the United 
States from Naples in 1839. He enlisted in the navy as a 


his first station was aboard the frigate 


In 1842 Scala went to Washington and there 
the Washing 


was reorganized 


musician and 
Brandywine 

became leader of the Fife Corps attached to 
Navy Yard Fife 
with additions, and after a 
Scala the 


ton Later the Corps 


was named the Marine 


the 


while it 


sand was first musical director of band 


which in time achieved national fame The band playec 


it the inauguration of President Polk, and Scala continue« 


as the leader until 1871, when he resigned. Scala leaves 


widow, his second wife, and eleven children 


Christine Adler Musicale. 


M*: ADLER gave a very enjoyable students’ mu 

sicale at her residence Thursday evening, the roomy 
parlors being crowded with interested listeners The fol 
lowing pupils sang: Misses G M Kate 
Kunze, Mrs. H. Ingran Soennichsen, H, G. | 


r, all of 


tasteful 


Bauer Jochum 


August in 


de whom sang well, with good tone and 


placing 


expression, a natural result of imitation of their 


At the conclusion of the Montreal festival she will go his innate musical temperament, is sure to make his suc teacher’s singing. While all did well, it is perhaps pardon 
direct from that city to St. John, N. B., where she will 5S ‘Stantaneous and lasting ible to mention the sweet voice of Mrs. Ingram, the distinct 
open quite an extended tour under the direction of Fred CoE Ep EMG — enunciation, pretty alto voice and musical feeling of Mis 
G. Spencer, being supported by a small but very attractive Babcock Wedding Music. Kunze, and the ringing baritone voice of Mr. Soennichser 
company of artists, including soprano, tenor and pianist HARLOTTE BABCOCK provided the music for the who improves constantly S. B. Adler, Jr., played some 
[his concert organization will be heard in Maine and in nuptial ceremony of Edward Smith Lentillhon and ‘ — SO10S he ——s — has much talent and mu 
nearly all of the larger cities and towns in the Maritime Frances Tillinghast, in St. Mark’s P. E. Church, Orange sical temperament. Mollie Putnam Fay, a sister of Mrs. 
Provinces of Canada, including New Brunswick, Nova N. J., last Tuesday. Lucille Jocelyn, soprano; Stella Rob cmon is also a =e enpr h per woman, and 
Scotia, Prince Edward Island, and probably also in New bins, alto; Edward F. Barrow, tenor, and Hugh Williams, ?'*7*° melodies from “Faust” brilliantly Miss Minnie 
foundland bass, formed the vocal quartet, each singer singing a sok Topping, pianist, was a welcome feature ol the evening 

ee ee preceding the service, and uniting in two appropriate wed pays oe by Ch pm Liszt and others with facil 
Grace Clare, Soprano. ding anthems, with F. W. Riesberg organist technic and dash 
RACE CLARE was soprano soloist for the Schubert ee Mrs. Ad = played most of the accompaniments, and 

Glee Club of Jersey City last week, and the Even Totten Concert. reception followed the musical 
ng Journal said this of her singing, April 15: ME. ABBIE CLARKSON TOTTEN, soprano, gives 

Mise Groce Clare, was the solelst, end che gave eeversl numbers M a concert Thursday evening, April 30, at the Dr. Lawson, Tenor. 
ee Oe er ee See ne See a nee Women’s Philharmonic Society Rooms, 19 East Fifty M* cor ta Gouin Haw Yack: tat sone 
and she was in fine voice. Without the slightest effort or manner - - : . : - 
ism, she stood and let her voice fill the large hall with melody. minth street, assisted by Julia Blaisdell, harpist; Josephine tenor in Greater New York and probably in the 
She sang exquisitely and received an ovation as the aria ended. Davis, reader; Agnes Geer, impersonator; Max Herzberg United States, has been re-engaged in his church and sy: 
Miss Clare has a high, sweet, clear and most flexible soprano voice, ‘cellist: Conrad Wirtz pianist, with F. W. Riesberg, ac’ @fogue positions Born in Cambridge, Mass., of New 
whet is known in the music world as colseature, and lest night sh< companist England parentage and educated as a physician at Colun 
tele the audience a pleasure seldom equaled She sang as an encore —_— bia University, Dr. Lawson has done all his vocal study 
to the first number a Spring Song. Later she sang with the club in - . 

The Bird's Question,” by Abt, and “Jubilate, Amen,” by Johannes Cecilia Niles a Mott Pupil. ing in America He has a remarkably well place: 
Gelbke. This was by far the finest number on a program of which HIS prominent artist pupil of Alice Garrigue Mott has voice, absolutely true in pit and sings with wonderfu 
each selection was well nigh beyond -criticism With accompani- sung much in important concerts the past season, in ease and purity of tone fron low to a high € He als 
gn iggy = srt pony ea ess cen ceca cluding the concerts of the Apollo Club, the Banks Glee has a big, velvety mezza voce. which he uses with artistic 
with the obligato by Miss Clare. It had to be repeated to satisfy Club (in Carnegie Hall) in Festival Hall, Worcester, skill Re 

the audience Mass., next week at Masonic Temple, and winning con ern. srenage * <= 

Miss Clare is the soprano of the Presbyterian Chapel, stant recognition for her beautiful voice. She pays a will John Young Engaged. 

Seabright, N. J., for the summer Martha Henry ing tribute to her teacher, Madame Mott, for her entire M R. YOUNG has been engaged to sing mm “Faust 
is the newly chosen soprano of the Clinton Avenue Con- voice control and vocalization with the Schubert Club. of Newark, N. J., May 6 
gregational Church, Brooklyn, and Reba Cornett has been and at the closing concert of the Brooklyn. Institute May 
chosen to succeed Mrs. De Wolf at the Broadway Taber A Concert for Hugh Williams. 7. The services of this tenor are in constant demand, his 
nacle. TESTIMONIAL concert for Hugh Williams will special trouble being conflicting offers for simultaneous 
All these singers are pupils of Emma Thursby A be given in Association Hall, Brooklyn, tonight dates. This shows that a good reliable tenor is appr 
eee” (Wednesday). For the past five years Mr. Williams has iated 
Gabrilowitsch Recital. been the baritone soloist in the Lafayette Avenue Pres 
RIDAY afternoon, April 24, at Mendelssohn Hall, byterian Church. The singer will spend the summer Organist Wanted. 

Ossip Gabrilowitsch will give the first of two fare- abroad in study, and in the autumn he will resume his ANTED—Organist for the months of June, July and 
well recitals in New York. Following is the interesting place in the quartet of the church Mr. Williams has August at a Canadian summer resort; fine organ 
program: studied here with Dudley Buck, Jr and good opportunities Address Box 306, Brockville 
Sonata, A major, op. 125.. .. Schubert = = Ont.. Can 
met gee ee, Setter Philharmonic Celebration. 

Tine Gale eo a2: eh ag PRE es me AY 3 the Budapest (Hungary) Philharmonic Society Melba Coming Next Fall. 

Bigarrure, F major....-.....-.+.+. Arensky will celebrate the fiftieth anniversary of its founda- ELBA will begin her American tour of forty con 
Berceuse, F sharp major Liapounow ! F n “ a - “ 
Venezia e Napoli, Tarantella................. ...-Liszt tion. certs next October. Charles Ellis is the manager 
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ISSING in public theatres has been made legal 
by Chief Justice Brown, of Massachusetts. 
If this decision had jurisdiction over Greater New 
York there would be some splendid opportunities 
here. 
ASCAGNT is at last back in Rome. He was 
warmly received there. In order to rehab- 
ilitate himself quite in the eyes of his countrymen 
and of the entire world, it but remains for Mas- 
cagni to write another “Cavalleria Rusticana”—at 
best no easy task. 
EWS comes from the Berlin office of Ture 
MusicaAL Courter that Emil Paur will not 
go to Madrid after all. The negotiations fell 
through, and thus the famous leader again becomes 
a New York Philharmonic candidate by virtue of 
his having no binding engagements for next sea- 
son. 


“he is understood that the financial backing of the 
proposed tour of Patti is the vaudeville firm of 
Hyde & Behman, of Brooklyn, a successful man- 
agerial concern in the variety line. A large deposit 
must be made with Rothschilds, of London, before 
Patti will embark and Hyde & Behman are able to 
make it 
- 
HE following letter was received recently by 
Prof. Hugo Heermann’s wife from Mme. 
Cosima Wagner: 

I shall be glad if Mr. Heermann will spread the intelli- 
gence wherever he goes that the projected performance of 
‘Parsifal” is in contravention of the wishes of its creator 
The publishers, Schott, will not deliver the parts, and I 
have written to Damrosch, in case he has any used in 
concert performances, not to transier them. I expect from 
the artists who have sung at Bayreuth that they shall re- 
fuse to participate in such performances. I should be 
under great obligations to Proiessor Heermann if he were 
to speak with the different artists on the subject in my 


name. C. WAGNER. 
If Prof. Heermann is wise he will do nothing of 
the kind. The “different artists’ on this side of 


the water do not sympathize with Mme. Wagner 
in her efforts to prevent us from hearing “*Parsifal” 
in our own country until 1913. It is a question 
whether the ethics of this subject have not been 
thoroughly misunderstood all these years. To our 
way of thinking a “Parsifal” production in this 
country would be far from an insult to the memory 
of Richard Wagner 


HE manner in which the demand for the *Par- 

sifal” production outside of Bayreuth finds 

expression is again shown in the following remarks 
from the London Daily News: 

The monopoly has certainly-been the chief attraction of 
Bayreuth of recent years, and if any great artistic good 
would accrue irom a continuation of the monopoly all 
lovers of art would be on the side of Wagner's heirs. 
But Bayreuth has done its artistic work, and it would not 
matter a jot to the cause of Wagner’s music ii the doors 
of the Festival Opera House were forever closed. Were 
Wagner alive now he, with his single minded artistic 
aims, would recognize and rejoice in that fact. As there 
is no longer an artistic need for the Bayreuth festivals 
there is no longer a necessity for the Bayreuth monopoly 
of “Parsifal,” and the Wagner family would be doing a 
gracious act if it allowed the performance of the work 
elsewhere under certain conditions. As to whether such 
a work would make its proper appeal if performed in a 
metropolitan opera house instead of at a festival there 
cannot be two opinions. I{ “Parsifal” has any religious 
effect, if it can and does influence its hearers to higher 
thought, then it is wanted here in London, in New York, 
in Paris and in Vienna. Its appeal would be infinitely 
stronger if made to men and women leading their ordinary 
life than to tourists attracted by what is at present a show 
place of musical art 

No one has as yet succeeded in convincing the 
Bayreuth monopoly that it would benefit through a 
concession, and until some practical financial prop- 
osition can be submitted the Wagner family will 
adhere strictly to the monopoly. 





To The Musical Courier: 

In a recent issue of the New York Independent E. | 
Prime-Stevenson, the E. Ireneus Stevenson of former 
days, I suppose, writing from Budapest, makes some 
wild and apparently extreme statements in regard to the 
passing away of both the opera and the symphony, the 
former by the death of Verdi and 
the latter with Brahms and Bruckner, 
leaving Dvorak the sole living repre- 
sentative of this class of composi- 
tion. He furthermore says that the 
string quartet having any individuality has “sighed out its 
last sigh” with Smetana, and that the lyric drama has 
gone. Wagner, according to his (E. I. Prime-Stevenson’s) 
way of thinking, was nothing but a “sumptuous charlatan 
and a consummate juggler’ with the zxsthetic principles of 
the lyric drama, and his works have, in fact, become the 
“grand appeal to the gallery; to the unmusical million.” 
According to this pessimist, Carl Goldmark is the only 
real great composer left in Central Europe, and from no 
one else alive can we expect anything operatic, interesting 
or forceful in a musical way. Unfortunately in Toronto 
where instrumental and vocal music is much studied, and 
where good music of all kinds is, as a rule, highly appre 
ciated, opportunities are few and but seldom occur for the 
hearing of either good operas, symphonies or quartets, so 
we cannot judge for ourselves as to the merits of new 


MUSIC AND 
THE FUTURE. 


musical creations in these forms, but I would be glad to 
know what THe Musicar Courter thinks as to the opinions 
above expressed. Speaking for myself, I do not think that 
we shall have no more good music, any more than that we 
shall have no more good paintings or literature. Although 
we may never have another Bach, Beethoven, Chopin 
Liszt or Wagner (notwithstanding the latter was but a 
juggler), we nevertheless have, and will have, music in 
tellectually beautiful, full of dramatic force and sensuously 
appealing to those not too unsympathetic, unmusical and 


cold to appreciate it. W. O. ForsytHe 


Toronto, Canada, April 6, 1903 

M& STEVENSON has always been a stanch 

admirer, advocate and defender of the clas 
sics. In New York (together with the critics 
of this paper,the Evening Post and the Herald) 
he was one of the few who are thoroughly 
acquainted with the classical literature of mu 
sic, and whose opinions on that account could 
always be accepted as authoritative and hence: 
reliable. Even now Mr. Stevenson has a dis 
tinct advantage over some of his former New 
York colleagues, for he lives in Europe, gains his 
experience at first hand, and makes his observa 
tions on the spot. These are circumstances that 
count, and therefore any opinion from Mr. Steven 
son’s pen carries weight and should receive respect 
and attention. 

However, this cry that music is going (or has 
gone) to the demnition bow-wows contains no ele 
ment of novelty. Even sunny old “Papa” Haydn 
met with opposition in his day. And when Mozart 
died the purists predicted the end of symphony 
Along came this same Beethoven whom Mr. Stev 
enson admires so boundlessly, and kicked over 
many of the old symphonic traditions He 
changed the minuet movement to a scherzo, he 
used ‘strange and uncouth harmonies,” ugly dis 
sonances, and in his “Ninth” he left the symphonic 
form entirely by employing a chorus. In_ the 
course of time, however, Beethoven became “im 
mortal” and people asked: ‘After him, what and 
who?” There was first of all Beethoven’s contem 
porary, Schubert, and then there followed Mendels 
sohn, Schumann, Brahms, Bruckner and Tschai 
kowsky. It was admitted that all these last named 
symphonists were men of some talent. At times 
they have even been accused of genius. And as 
Beethoven changed the symphonic form of his day, 
so there came other men who changed the four 
movement symphony into our modern symphonic 
poem. Berlioz, Liszt and Richard Strauss are 
names that cannot justly be dismissed with a shrug 
of the shoulders and a few platitudes. 

And as it was in absolute music, so it was in 
opera. When Weber died there came Wagner, 
and Wagner is here today. It is but a poor re- 
proach to call Wagner’s operas music “for the un- 
musical million.” It is, besides, a statement that 
could hardly be verified, Such a shaft could be 
aimed with more justice at Meyerbeer, Rossini or 
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even the great Verdi. Wagner has simply now 
come into his own as other composers did before 
The world does not stand still nor does mu- 
Only from time to time a few critics stand 


him. 
sic. 
still. 

“After Rossini and Verdi what?” asked the Ital- 
ians. There came a long and brilliant procession, 
headed by Mascagni, Leoncavailo, Puccini, Gior- 
dano, Franchetti and other talented young men. 
It cannot be denied that this procession has not 
yet stopped marching. And what shall be said of 
the wonderful German school, of the melodious 
Norsemen, of the brilliant Czechs and of the mar- 
velous Russians? All men of great gifts, with dis- 
tinct messages, with poetry, with imagination, with 
with serious and with the 

They have one and all done something 


learning, purposes, 
sacred fire. 
for music, something new and something good. 
No one critic, nor any hundred critics, can stem 
the tide of progress. A reverence for the classics 
in music is an admirable element on which to base 
one’s study of the art. It is a worthy principle 
with which to guide young musicians and inspire 
But it should not be used as a barrier 


The mere fact that 


older ones. 
Art is endless 
there has been a Beethoven, and a Verdi, and a 
Brahms, should not deter a young man in 1903 
“T am I,” and from expressing him 


to advancement. 


from saying: 
self fully and freely in music, with or without form, 
or in new form, if the art spirit and the ambition 
within him be strong enough. There is in the 
world no man gifted with such prophetic vision that 
he might arise and say: ‘Music is done—cease 
your striving—Beethoven, Verdi, Bach, Bruckner 
and Brahms have spoken—music is done.” 
And where in this ceaseless musical movement 
of the nations is our proud America? 


The echo answers: “At the ticker tape.” 


another column is published the letter sent 


| N 
by the Philharmonic Society of New York to 


the various newspapers, explaining the position of 
that body toward its late conductor, Walter Dam- 
This letter confirms the statements made 
in this paper to the effect that 
Mr. manceu- 
vring to secure control of the or- 
chestra of the Philharmonic So- 
Everyone who 


rosch 


THE POSITION Damrosch was 


RATIFIED. 


ciety for perpetual conductorship. 
has followed the career of Mr. Damrosch must com- 
mend him for his excellent business qualifications 
He has shown all the genius of the American man 
of commerce, and if he were in a line in which 
his talents could develop there is no doubt that he 
would become a man of vast wealth. That side of 
his character has always shone brilliantly and has 
met the approval of everyone who has followed 
his career neutrally and without any previous con- 
dition of prejudice. In this plan of Mr. Damrosch 
he secured the assistance of his business friends 
and some social acquaintances, and aimed at the 
capture of the Philharmonic Society through a 
coup de finance which, had it been successful, 
would have stamped him more than ever as a man 
of force and one who should be consulted in mat- 
ters of business. After his failure in this came his 
laudable effort to get possession of the Metropoli- 
tan Opera, and the probable reason for his failure 
in that direction was the fact that there were opera 
companies under his management formerly, which 
did not hold out, and because his activity had been 
somewhat too pronounced. Taken in conjunction 
with what his brother, Frank Damrosch, is doing 
in this city in musical affairs, the people have be- 
come somewhat surfeited with the name for various 
reasons, some of which might be correct and some 
again mistakes, but before us is the evidence of 
the name of Damrosch to such an extent that it 
somewhat palls upon the musical palate, with the 
result that there is prejudice which, as we say, may 
not be well founded. 


From the time that Frank Damrosch was a clerk 
for Edward Pisko in Denver in the sheet music 
business, and from the time that his brother Walter 
was the Conductor of the Newark Arion Society, 
these two young men have grown rapidly in the 
musical life here, and have done good work in many 
directions, but there has always been a feeling that 
there has been too much Damrosch, and that it has 
not always been for the benefit of art. 

What Tue Musica Courier has all along main 
tained is, that Damrosch had in view the capture of 
the Philharmonic Society, and that position taken 
by us is now ratified through the letter which we 
print. He and his brother have exhibited the most 
thoroughgoing capacity as business men to get con- 
trol of various musical bodies in the City of New 
York, and they have succeeded up to a certain point 
beyond which, however, it seems that Fate does not 
permit them to step, and this is generally due to the 
fact that there is too much Damrosch in the com- 
munity. It may be an unjustifiable prejudice, but 
the public becomes surfeited with pernicious activ- 
ity. When once it is seen that business schemes are 
the aims, and that individual benefits arise through 
the utilization of public bodies, the people dispose 
of the individuals representing the theory by elect- 
ing someone else when it is a question of politics, 
or selecting someone else when it is a question of 
business, or society or art. 

As to the Philharmonic Society it must stand by 
its constitution as a society. That constitution is 
defective. It is defective on some general princi- 
ples which are conflicting with music and with the 
development of music. An orchestra which selects 
its own Conductor can never be artistic, because 
the Conductor cannot easily exhibit his art without 
running the risks of being dismissed. Mr. Dam- 
rosch would have had a strong position if he had 
been dismissed for that reason instead of being 
checked in his business scheme. He then could 
have said with Paur—that he could not be useful 
because he could not subordinate the orchestra ar- 
tistically to his aspirations or demands. But Mr. 
Damrosch is now on record as having ceased in 
his position as Conductor because a pet business 
scheme of his could not go through which meant 
an elaborate capture of the Society. The greatest 
business men sometimes make the greatest errors; 
in fact, they are the ones who make the greatest 
mistakes in judgment. How advantageously would 
Mr. Damrosch now be situated if he could assert 
and prove that the Orchestra was constitutionally 
so defective that he, as an artistic Conductor, could 
not continue, and then point to Theodore Thomas 
and to Emil Paur. As it is he cannot do this. His 
motive is exposed, the inward principle is shown, 
and Walter Damrosch is no longer Conductor of 
the Philharmonic, not because the Orchestra did 
not suit him, for it did suit him, as he wanted it 
and wanted it forever; but because he is the one 
instance of the business man failing with the Phil- 
harmonic Society. The others were Conductors 
that retired for artistic reasons. 

Whatever projects Mr. Damrosch may have for 
the future in New York, his experience with his 
original symphony concerts, which were on a sub- 
vention basis, and the failure of the opera schemes 
of “The Scarlet Letter,” and now recently of the 
Philharmonic Society project and his rejection as 
an applicant for the opera here in New York, will 
certainly count in his favor in other schemes than 
musical ones, although there is no doubt that he 
will return here. Would it not be a good project 
for the Philadelphia people to take Mr. Damrosch, 
and for the Denver people to take his brother, Frank 
Damrosch, and let them grow up with the country 
in those parts. In Philadelphia they need just such 
a man as Mr. Damrosch, because he has social in- 
fluence, and that is what they want to maintain in 
Philadelphia through the opera ; and in Denver there 
is a splendid field for the development of choral 


work, in which Mr. Frank Damrosch has now had 
certain experience. And while we are asking ques 
tions, would it not be appropriate to ask whether 
Andrew Carnegie, as President of the Philharmonic 
Society, was present at the meeting when this letter 
was arranged to be written and to be mailed to the 
Press? In the meanwhile, THE Musica Courter 
is much obliged to the Society for its courtesies, and 
hopes that it will succeed 


HE Weekly Critical Review, Arthur Bles’ ex 


cellent journal, says in a recent issue, of a 
Chevillard concert in “The 


with a superb rendering (oh! that word) of the C€ 


Paris concert closed 
minor Symphony.” 
Well may Mr 
“rendering,” and against other words and phrases 
that, despite all effort and some 
small progress, still obtain in 
the terminology of musical criti 
cism. THE MusicaL Couriek 
has been making a long and determined stand 


Bles exclaim against the word 


A CRY 
FOR REFORM. 


against the use of a phraseology which if not en 
tirely obsolete is at least inelegant and provincial 
Some of the the New York 
dailies seriously interfere with any and all attempts 
Only a few of our metropolitan critics 


music reporters on 
at progress. 
have followed by example the tacit suggestions laid 
down over twenty years ago in the columns of THE 
MusicaL CouRIER. 

The critic of the New York Herald writes terse, 
fluent English, and has the ability to fit the phrase 
exactly to his thought. In consequence, his criti 
cism of a musical performance is neither a hiero 
gram nor a word puzzle. The critic of the Even 
ing Post is a scholar and a musician—which the 


mere music reporters of our town are not ana 


aside from his erudition, he possesses to a refresh 
ing degree the saving salt of He writes 
forcefully and to the point. His likes and dislikes 
He belongs to no parties 


humor 


are frankly expressed. 
and no cliques, and therefore he can write as he 
thinks. Like the Herald critic, the writer on the 
Evening Post eschews circumlocution and “fine 
writing,” and believes that it is not a bad idea to 
write English in a New York newspaper 
the Tribune 


reporter of seems to 


His effusions are ponderous 


The music 
write with his elbows 
weighty and prolix 

common terms serve as a warning to young writers 
In this man’s articles will be 


His misuse and confusion of 


of what not to do 
found all the old terms of musical phraseology, al’ 
the forms by common consent long ago discarded 
by the more progressive and literate music critics of 
today. The reporter of the New York Sun passes 
for a wit in his own mind 
been called vulgarity. He has a carefully compiled 
vocabulary of sour adjectives and maggoty nouns 
His style—if such it might be called—is a cross 
between that of George Ade and Mr. Spoopendyke 
He, too, is faithful to the moth eaten terminology 
and the homespun style of the country reporter, 
and his writings bristle with colloquialisms and in 


By some his “wit” has 


elegancies. 

The reporter of the Staats-Zeitung—‘already 
yet’—and the “rewrite men” need not enter into 
this serious discussion 

The use of words like “rendered,” “rendering,” 
“rendition,” “selection,” “musicality” and others of 
that kind should be punished with something worse 
than contempt. In country towns the reporters 
know no better, perhaps, but our metropolitan news 
gatherers should be taught to rise above such pro 
vincialisms. The literary standard of critical writ 
ing is very high today. Much that was passably 
good fifteen years ago is exceedingly poor today 
Our public has been taught better things by THE 
Musicat Courter and by such men as Newman, 
Runcimaun, Finck, Hale, Shaw, Elson, Kobbé, 
Apthorp and Ellis. The old school must go. Its 


decline has begun and its fall is not far off 
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The Critic's 


Opportunity. 





“WAKE UP!” 





TWENTY-FOURTH PAPER. 





Fred. Comee as a Magician. 
T HIS bit of pleasantry from the music depart- 
ment of the New York Sun is amply self ex- 
planatory : 

Frederic R. Comee, he of the Boston Symphony Or- 
chestra’s business department, he of the name of more 
versions than a folk legend, has ascended into the “cir- 
cumambient ether” because of a jestful paragraph in this 
department. Many a time and oft—not upon the Rialto 

-has the writer of this column animadverted and reverted 
as to the perverted program books used and abused at 
the concerts of the Boston Symphony Orchestra. People 
insist on rattling the leaves of the condemned things when 
Mr. Gericke is operating one of his long distance tele- 
phone pianissimos, and the effect is well nigh maddening. 
The Sun recently said it would be a good scheme to send 
these books to the subscribers a week or two before the 
concerts and let them “bone up,” as they say at Annapo- 
lis. Mr. Comee comes back at the Sun in his best Har- 
vard English, thus: 

“Why the suggestion about sending the program to sub- 
scribers a week ahead? We've been doing this for fifteen 
years and always advertise to do this in all the papers. 
Wake up, old man, and I'll have a cold bottle with you 
the next time we mcet—perhaps two.” 

Notice the deep suggestiveness of the iteration of the 
‘this’; also of the bottles. 

As for the Hon. Frederic Comee, no one who 
remembers the time when his Boston Orchestra 
was an infant industry would expect to find him at 
the rear of the procession either in the dissemina- 
tion of programs or the distribution of the far more 
potent elixir mentioned in the reprint. Objectively 
Mr. Comee is a hustler; subjectively he is a gentle- 
man of the most acute and pertinent intuitions. 
There probably is not a person in the United States 
better qualified to judge of the precise time and 
place when a “cold bottle” will do the most good; 
nor one who is less likely to let the opportunity 
escape. His “suggestion” to the critic of the Sun 
shows not only a mind quick to perceive and an ex- 
ecutive capacity equally prompt, but an intimate 
knowledge of the conditions in New York, and at 
least a working consciousness of the fact that some- 
thing out of the ordinary, something quite other 
than “pure music,” is necessary to “wake up” a 
New York critic. 

It cannot perhaps be claimed that Mr. Comee is 
an innovator. There are doubtless others, but he 
is always doing things to get himself remembered. 
ifis image is perpetually fresh in the minds of the 
residents of a certain town in the Southwest by rea- 
son of his refusal to allow a large, fine, full moon, 
which the manager of the theatre had just received 
from New York, to rise spectacularly upon the first 
performance of the Boston Orchestra in that place. 
(Of course, the manager’s moon, being only a make- 
believe moon, could not have hurt Mr. Comee’s 
orchestra by rising upon it, although the orchestra 
was yet young. There was no reason for not allow- 
ing it to rise, except that Mr. Comee did not wish 
it to rise, and, like the ancient Hebrew warrior, he 
commanded it to stand still. Joshua, however, was 
not in it with Mr. Comee; for while Joshua had 
only the powers of nature to contend against, Mr. 
Comee had to reckon with a manager who had just 
acquired a new property and was eager to exhibit 
it under favorable conditions to the public. It is a 
matter of record that the moon did not rise; the 
manager was very much upset, and he talked about 
Mr. Comee and incidentally advertised his orches- 
tra, with a force and piquancy that could not have 





been equaled by a deluge of circus posters. No, 
the genial Frederic is never behindhand with any- 
thing, and it is altogether immaterial to him whether 
it be the moon or the critic that is full. He is al- 
ways in the band wagon, and if we miss for the mo- 
ment the winding of his melodious horn we know it 
is silent only because he is “ruminating” upon some 
deep design. Consider not only, as the critic of 
the Sun would have you consider, the “suggestive- 
ness” of the “cold bottle,” but consider also the sim- 
plicity of the scheme which Mr. Comee has evolved! 
It bears all the marks of genius. Does it not show 
that Mr. Comee has reduced the manipulation of 
subtle forces to a science? What a pity Miss 
Smyth did not know about the “cold bottle”! How 
obliging of the critic to point out the particular 
button to be pressed! Those who are at all familiar 
with the doings of the Boston Orchestra know that 
for twenty vears the representatives of this organi- 
zation have not only been distributing the programs 
in advance of the performance, but have been ad- 
vertising this fact “in all the papers,” precisely as 
Mr. Comee declares. How does it happen that the 
critic of the Sun has not been able to find out this 
fact in twenty years? If it takes a New York critic 
twenty years to discover a thing that everybody 
else knows, that is “advertised in all the papers,” a 
thing that no one is in a position to dispute, how 
long will it take him to find out whether an aspiring 
musician can sing or play the piano? For how 
many years will a new opera have to be advertised 
as a success before such a critic will see it as a good 
thing? Will its merits ever percolate his conscious- 
ness without the aid of a “cold bottle”? These 
questions are of vital interest to all musicians who 
hope to succeed in New York, and they cannot too 
early begin to give them a prayerful consideration. 
There is, however, much cause for rejoicing in the 
fact that the means of conciliation is at last re- 
vealed. When the enemy’s weak point has been 
discovered, the battle is practically already won. 


The Universities and the Critics. 


It appears that the universities of the United 
States have been found guilty of poaching om the 
preserves of some two or three of the New York 
critics, so that the critic of the Sun feels called 
upon to animadvert upon their nefarious practices 
in the columns of the Musical Record and Re- 
view. In the January issue of that periodical he 
has this to say on the subject of music as taught in 
these universities: ; 

What a university ought to do is to treat music as a 
part of the culture of a gentleman. It should not offer to 
teach him to play the fiddle, but it should require him 
to acquaint himself with the artistic principles of music 
sufficiently to furnish him with life long appreciation and 
enjoyment. It tries to do this in its departments of liter- 
ature; why not in that of music? Why should not a 
knowledge of the history and nature of musical art be just 
as essential to the mental equipment of an educated gen- 
tleman as that of literature or painting? 

The chief reason of the failure of universities to act 
wisely in this matter is the fathomless ignorance of mu- 
sical art which dwells among the faculties. To them mu- 
sic means what are known as “music lessons.” The idea 
that people who do not sing or play upon instruments 
can be taught to listen intelligently to those who can has 
never entered their minds. It has never occurred to them 
that the sonata form of Beethoven can be learned as well 
as the sonnet form of Milton. They look upon music as 
a thing apart from a general education. whereas there is 


no reason why it should not form a fixed part of one. 
The only technical branch of music which it seems advis- 
able to place on the university curriculum is vocal sight 
reading, and that purely for the help it will give the mu- 
sic lover in reading and mentally conceiving printed mu- 
sic. But it is not indispensable. The esthetic principles 
and the history of musical art can be taught without it; 
and every educated man should learn them just as he 
learns those of poetry and prose. 

How is the zsthetic side of any art to be thor- 
oughly taught without some knowledge of the prac- 
tical side of that art? This is the principle upon 
which most of the critics have been taught, or 
rather mistaught, and we need go no further to see 
the pernicious results of such a system. That 
which a man knows theoretically only he can never 
know thoroughly. The science of any subject 
which a man: cannot, to some extent at least, put 
into practice is so much unliberated power. We 
say that knowledge is power; but knowledge 
locked up in the brain of a man who has no use of 
his hands is about as powerful as a giant incar 
cerated in a medieval donjon. 

It is not necessary for a man to play like Liszt 
or Paganini in order to understand good music, 
any more than it would be necessary for him to 
read the plays of Shakespeare as Booth read them 
to get the meaning of those plays. Suppose a man 
could not read at all and had to depend for his 
knowledge of literature on the public readings that 
he hears, how much of literature would he know in 
the course of a lifetime? We do not learn litera- 
ture merely for the sake of knowing the sonnets 
of Milton or the plays of Shakespeare, and a few 
other similar things. We learn to read because 
the alphabet unlocks to us all the treasures of the 
language. Once we are in possession of it we may 
study the literature at our leisure and for ourselves, 
a thing we could not do if we had to depend on 
public readers; for then we should have to accept 
the taste of the reader and take what he chose to 
give us; precisely as we now do in the case of the 
pianist, who in the course of a decade of years 
manages to present some score of piano compo 
sitions out of the many that we should be glad to 
hear. How much would one know of the sonnets 
of Milton or of “Paradise Lost” if we got our 
knowledge of English literature from those who 
now read in public? How much would we know 
of Shakespeare if we had to depend on the few 
plays that are now presented on the stage? Some 
half a dozen plays—“Hamlet,” “The Merchant of 
Venice,” “Twelfth Night,” “Julius Cesar,” “Henry 
V” and “Romeo and Juliet”—are all the present 
generation knows anything about, unless one be 
given to reading the plays in his closet; and we are 
in precisely the same predicament with reference 
to nearly all] of the music that has been written. A 
score of piano compositions, about as many for the 
violin, a few songs, sung over and over again, until 
the sense aches for relief, is the result of the system 
which at present prevails in musical education. So 
soon as a person learns either to sing or to play 
any instrument fairly well he is independent of the 
erratic virtuosity upon which the general public 
must rely for an acquaintance with the world of 
music. 

Apart from the command which a knowledge of 
the instrument gives one of the particular field of 
music covered by that instrument, there is no 
means of training the ear for listening to music 
that is so effective as practice, either with the voice 
or instrument. Suppose that one is never to sing; 
that, in the parlance of the music teacher, he “has 
no voice and no ear,” there is no means of culti- 
vating the ear so rapid and so sure as the practical 
application of those principles of music which, un- 
der the system recommended by the critic of the 
Sun, he could only know theoretically. It is doubt- 
less true that when a few more people have been 
put in possession of the language of music, as they 
now command the language in which they con- 
verse, there will not be such a wide field for cer- 
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tain critics and lecturers, who now deliver cut and 
dried theories in a piping treble, while some in- 
strumentalist is employed to do for them what they 
cannot do for themselves—play the illustrations. 

We can well afford, however, to exchange the 
privilege of listening to such lectures for a more 
widely disseminated knowledge of music, which will 
enable one to familiarize himself with a whole com- 
position instead of depending for his acquaintance 
with it upon a few passages selected at random by 
a lecturer and played in an indifferent manner by a 
second or third rate performer. These selected 
passages go about as far toward presenting the 
whole composition as a book of “familiar quota- 
tions” goes toward presenting the literature of a 
language. Because a man plays an instrument well 
enough to contribute to his own amusement or in- 
struction is no reason for his attempting to play it 
in public any more than his reading Shakespeare 
or Ibsen in his closet would be a justification of his 
attempt to spout the lines from the stage. A per 
son giving lectures on music who is compelled to 
hire a second rate performer to play his illustrations 
niay fancy that he knows music, but this is only 
another of his hallucinations, and it is merely an 
other example of the blind leading the blind. The 
man who can read a composition for himself as 
readily as he reads a book, and can play it on some 
instrument sufficiently well to get the meaning of 
it as he gets the meaning of a poem or a play which 
he reads for himself, is in a position to study the 
compositions to some purpose, and may do so at his 
leisure. The man who hears a composition played 
gets nothing out of it at all that is his own. He is 
relieved of all necessity for thinking about it, even 
from the necessity of fixing his attention upon it, 
just as is the case when he listens to the publi- 
reading of a poem. He gets the thought of the 
other man, the interpretation of the performer, and 
this may be edifying or not according to the quality 
of the performance. 

Music is a language, not an occult science, and 
there is no reason why we should not all speak in ic 
with equal ease, if not with equal effectiveness 
There is no reason why a beginner in music should 
not write original compositions just as the student 
of literature writes original literary compositions; 
it is indeed the only way that he can get a full and 
facile command of the medium. The value of the 
compositions in either case would depend upon the 
quality of the thought one had to express. It is 
hardly likely that the bulk of the musical composi- 
tion would amount to more than the bulk of the 
literary effusions poured out by college students; 
but the exercise would be valuable as a training, if 
no more, and there would be a greater probability 
of our creating a national music if everyone were 
able to speak his thought in that tongue 

There is no natural impediment to anyone’s learn 
ing to play an instrument. Tone deafness, the bug 
aboo of effete systems, is no longer formidable 
any student of enterprise or to any teacher who 


to 


knows his business, since cases apparently hope 
less have been known to yield to a week of serious 
If that “fathomless ignorance of the 
musical art which dwells the faculties, 
which the critic so deplores, is the sort of ignorance 


application. 
among 


that breeds courage and ignores arbitrary limita- 
tions, it may revolutionize the art of teaching music 
in this country and result in a degree of musical 
culture which, to the critic of the Sun and to the 
advocates of an effete system, appears wildly vision 
ary at present. 


ME. NELLIE MELBA sailed from Australia 
April 15, on her way to Europe. The diva 

wept copiously, and declared that would 
never see her native land (Australia) again. Who 
shall say after this that Melba is cold and unemo- 
tional? We can look forward to new revelations 
in her Juliet, Gilda, Mimi and Violetta 


she 





HE recent news of the disruption and aban- 
donment of French opera in New Orleans 
came as a great surprise to the musical circles of 
this country. Many guesses were hazarded as to 
the real cause for the failure of an institution that 
has through so many decades 
been an integral factor in the 
musical life of New Orleans. 
The most logical explanation 
of the causes that led to the present operatic situa- 
tion there occurs in a long letter written recently 
to the New Orleans Times-Democrat. We here- 
with reprint the interesting communication in full: 
I have read with much interest and some amusement the 
several discussions conducted through your columns by 
“J. R. C.,” “Raoul” and “Columbus Street,’ over the 
merits of the departed French Opera troupe. It really 
seems as if we are to have in our city a repetition of the 
famous contentions of the Gluckists and Piccinists in 
Paris, and of the nonsensical squabble over Handel and 
Buononcini concerning which old John Byron wrote the 
epigram which was thought good enough to be fathered 
upon Swift— 


THE CHANCE OF 
NEW ORLEANS. 


“Some say, compared to Buononcini, 
That Mynheer Handel’s but a ninny; 
Others aver that he to Handel 

Is scarcely fit to hold a candle; 
Strange all this difference should bé 
"Twixt tweedle-dum and tweedle-dee 


Yet in both the earlier cases here mentioned there was 
some excuse at least for one side of the argument, for 
Gluck and Handel both great musicians, striking 
boldly against abuses in musical art. In the present case, 
however, the affair is indeed one “ *twixt tweedle-dum and 
tweedle-dee,” for the performances of opera given in New 
Orleans for some years have been, with but few excep- 
tions, scarcely worthy of serious criticism. In fact they are 
of no importance whatsoever in the musical world, and 
pass unnoticed by serious musical journals. It there 
fore, time for someone to cry “Stop!” when local enthu 
siasm is discussing the “immortality” of our singers and of 
their performances here. 

It is true that in times past—long passed—New Orleans 
was, artistically speaking, ahead of other cities of the 
United States. This may not be the highest praise, but 
there is at least considerable justice in the claim. For 
some reason, however, New Orleans has not kept pace 
with the progress of music, and music, the youngest and 
most modern of the arts, has been making progress since 
we stopped giving it serious attention. Perhaps, for the 
sake of accuracy, I should qualify this statement by saying 
that a more wide appreciation of the more serious and 
noble significance of music has spread throughout the 
world, for Haydn, Bach, Beethoven and some others lived 
and worked some time ago, though the world has since 
their day encouraged a deal of Herz, Thalberg and in 
sipid Italian opera. Nevertheless, the taste which demands 
that the music given it be high, noble and serious is pre 
vailing throughout the world, even in the United States 
but not in New Orleans, and one of the reasons why this 
taste for the highest music has not spread here is the 
presence in our midst of a constantly degenerating opera 
There is no public here to support an orchestra or a 
choral society of any consequence. In this our neighbor, 
Mobile, is before us; small cities of the far Northwest 
support orchestras whose work is noticed in Europe; and 
Boston has a symphony orchestra which is recognized as 
few moments’ consider 


were 


is, 


the equal of any in the world. A 
ation of the composition, training and quality of such 
orchestra as the last mentioned would make plain the glar 
ing defects of the one which year after year accompanies, 
1 not, the happy go lucky performances on the stage of 
mur French Opera House. Of course, the discussion of 
the higher forms of instrumental music is out of place 
here, for it is never heard in this city, and the people do 
It is time, however, for us to cease to call 


an 


not want it 
ourselves a musical people, for such assertions, if noticed 
it all, merely subject us to ridicule, and some of us who 
love our city for other qualities are sorry for this. It 
time to do better 

The only music publicly furnished here and at all wor 
thy of the name, from the most lenient point of view, is 
given in the annual season of operas in French. It is 
possibly true that opera is an outgrown form of music, 
the form which music assumed when it was not sure of 
winning its public in any other way than by the assistance 
of poetry—such poetry, alas!—spectacles and ballets 
The merely interpolated ballet has been discarded from 
the serious music dramas of the modern school, whether 
French, German or Italian. It was not Richard Wagner 
who brought about this improvement, but increasing 
good taste in the public. In really musical cities, opera 
is no longer patronized unless it be the best of its kind 
conscientiously given, by performers who are also musi 
cians, properly staged, and even acted. Such perform 








ances are given occasionally in the United States, but not 
The people who are really musical—and some 
more eager 


here 
knowledge of music is 
to take their music pure—in the form of symphony, cham 
ber music, concerts and instrumental solo. If they wish 
vocal music they are beginning to prefer the more poetic 


necessary—are now 


and more musical songs of such men as Schubert, Franz, 
Schumann, Brahms, Dvorak, Charpentier, 
Fauré (not Faure), Massenet Strauss, 
added to this an amount 

from Bach to Brahms. All 


»aint-Saens, 
Richard 
of 
a good sign to those 


and and 


endless noble choral work 


this is 


to whom music is an art of supreme expression, of dig 


nity, of sublimity, as well as of the more ordinary emo 
But this increase in the good 


believe will not 


tions and phases of life 
taste of the public should not, and I 


relegate opera altogether to antiquity. It demands, how 
ever, that operatic composers pay more regard both to 
nature and to art than they did formerly, and it demands 
that the music employed in ym a 


musician’s viewpoint, as any other music 


good, [ri 
Modern 


melody, or florid embroidery 


opera be as 
taste 
no longer tolerates tawdry 


Melody must be pure, strong and beautiful, and no note 


of the music unessential to the expression of the poeti 
idea which the music dramatist wishes to convey The 
modern music drama, as it prefers to call itself, is con 


forming to these demands and is perhaps becoming more 
vital therefor. However, may 
ceded that this is merely the taste of the age 

not be based upon a foundation of absolute artistic truth 


in all fairness, it be con 


and may 


At any rate, it is certain that many of the old operas are 


set in beautiful music. One need only mention the work 
of Gluck and Mozart, Beethoven’s “Fidelio,” Rossini's 
Barbier de Séville,” in a different style: Verdi at his bes 


Gounod’s one opera, Meyerbeer, in spite of insincerity 


and occasional clap-trap, and a rather numerous list. In 
these works there may be places that stick in the modern 


ear and will not go down, but every work that has genu 
ine merit lives, if it deserves to live 

The point of all this talk is that even in our opera 
sole music, we fail, because the best of the older and newer 


masters alike are, with some not attempted 
and when, in the exceptional 
they are lost in the struggle between chorus and orchestra 
Gluck is antique, but there is noble music for 
cian in his works. Mozart, master of suavity and spright 
liness, is worth a hearing. They 
say that conservative 
faces against Wagner and the newer gods, because we ar: 
faithful to the old. Nor have we had the more important 
works of Wagner. “Lohengrin” and “Tannhauser” have 
indeed, been attempted, but their execution is now only a 
hideous memory of useless cruelty. The modern works of 
Leoncavallo, Saint-Saéns, Massenet, &c., that have been at 
tempted, have been so disfigured by evermore incompetent 


exceptions 


cases, they are attempted 


any mus 


are not heard here, and 


so we cannot we are and set our 


wrchestras that we can scarcely take pride enough in their 
Neverthe 


performance to call ourselves modern in spirit 
attempts 


it is perhaps that 
even when so graceful a work as “Cendrillon” i 


ess praiseworthy sucl are 
made 
butchered musically by the orchestra, and spectacularly by 
M. Charley in the hideous introduction of the nations of 
the earth and national airs in the last act. “Messaline” 

far from being a great opera; it is built upon motifs tha 
are generally insignificant, but if the orchestra could have 
played the score, some good might have been done in train 
ing the steady operagoer’s ear, accustomed as he has been 
to the amiable the Of 
course, good works are given, as opera goes, have 


grown so accustomed to them given by an always indif 


favorites 
but 


harmonies of regular 


we 


ferent orchestra, by the chorus of whom charity pleads f 

good 
individually, are weak in ensemble work, and are nearly al 
So 


silence, and by solo singers who, though sometimes 


ways deficient in musical knowledge we have bred a 
tradition to should be 
a bad one, but we have grown so accustomed to it that 


do not hesitate 


as the way opera given, and it 


seems to us the best in the world, and we 


to say so, for we never permit ourselves to see or to hear 


anything else. Really, it was the talk of the “immortality” 


of some of the last singers that has brought out this pro 
test from me 
xclieve that New leans loves music, but we have a! 
I bel hat N Or 


complacent in the posses 
but 
lowed to degenerate until only our patriotic blindness pre 
uur shame. It i 


lowed ourselves to become too 


sion of what was once our pride what we have al 


vents us from seeing that it has. become 


for us either to cease to tolerate such slovenly work as 
always disfigures the ensemble and very often the work of 
or we must cease to speak of our opera 


the solo singers 


as a thing to be considered seriously from a musical point 


of view. We must cease to be totally ignorant of all that 
is best in music outside of what opera we get, or we must 
cease to call ourselves a musical people even in the pres 


ence of Mobile and Kansas City A P 

This “A. P.” certainly has the seer’s eye, for with 
unerring vision he sees the canker in New Orleans’ 
musical life. and with boldness he puts his finger 
on the sore spot. 


It is this same self-complacency that so greatly 
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retards musical progress in the smaller cities of the 
United States. Each separate community is too 
much wrapped up in itself and in its own musical 
doings. Everything from the East—whence came, 
and comes, musical culture, after all—is regarded, 
if not with open distrust, at least with covert sus- 
picion and unbeautiful envy. “This here Ysaye 
may be all right, but give me old Si Perkins and 
his beechwood fiddle,” is a very patriotic sentiment 
in Ottumwa, Ia., but one not at all picturesque 
when viewed from New York’s coldly critical 
height. “Your Melba may sing her trills and her 
tra-la-ias, but for real music I'll take Mrs. Sal 
Schoonmaker’s soprany solo in the old meetin’ 
house of a Sunday morn, if you please.” There is 
another form of local pride that more quickly than 
anything else breeds musical dry rot in an other- 
wise intelligent and progressive community. 
‘‘Paderooski may be able to hit it up on the pianner, 
and some folks may like that there kind of music, 
but I can never forget old Aunty Liza’s playing on 
the harmonium in the back parlor, when Uncle Josh 
used to break in with the chorus of ‘Lead, Kindly 
Light.’” This reminiscence, too, would perhaps be 
met with but scant sympathy by the dwellers in a 
city where Steinway pianos, electric organs, and 
pianolas, are as plentiful as potatoes on a flourish- 
ing Kansas farm. 

All these up-country tastes in music are very ad- 
mirable, no doubt; but they are, to say the least, a 
bit belated. It’ saddens one to think how very far 
behind Strauss’ “Heldenleben” are parishes like the 
said Ottumwa, Ia., and many of even larger size. 

Of course, New Orleans is a bit higher in the 
scale of musical culture than Ottumwa, Ia.; but 
the Crescent City is given to the same habits of, 
slapping its own musical chest and patting the 
backs of its local musici, that prevail also in places 
farther off the main route of travel and culture. 
New Orleans for years thought it had the best 
opera and the best orchestra in the world. Suffi- 
cient unto the day was New Orleans to itself. 
“Faust” was the greatest opera ever written, and 
close after came “Carmen” and “Les Huguenots.” 
Result? Everybody got tired of the three operas, 
even the performers and players themselves. The 
younger generation in New Orleans is beginning 
to travel, to get to New York, Boston and Chi- 
cago and Philadelphia. The old French gentlemen, 
with their silk caps, and the old dames, with their 
knitting, were willing to doze on for a few more 
years through M. Charley’s unexciting perform- 
ances, but the younger folk stayed away and de- 
voted themselves at home to cakewalk tunes and 
ragtime elegies. 

This passing of the opera is a great boon to 
musical New Orleans, and its inhabitants, French 
and American, should see the matter in its proper 
light. Now for real musical progress in a city 
where every outward condition is more than favor- 
able for artistic development. Now for choral so- 
cieties, for symphony concerts, for big conserva- 
tories and for a permanent orchestra—the real 
foundation for a healthy and healthful musical at- 
mosphere. 





ME. SEMBRICH was perfectly right in re- 
fusing to sing in Chicago when the audience 
exhibited its rudeness and its lack of understand- 
ing during the performance of “The Magic Flute.” 
\n artist like Sembrich must insist upon respect 
for herself and her art, and even if an audience be 
innocent through ignorance of the manner of con- 


ducting itself, that is not her fault, nor is she there 
for the purpose of instructing it. After all, it may 
be that the opera is not the place in which to listen 
to music. 


T HE closing words of Mr. Conried at the dinner 
given at Delmonico’s on Sunday night by the 
American Dramatists’ Society were as follows: 
“There are three great educational factors—first 
the church, second the school and third the theatre.” 
It should not therefore be implied from what Mr. 
Conried had said previously that he was opposed to 
the church, although such interpretation was given 
to his remarks by Augustus Thomas, the playwright. 
After all, this attempted amalgamation of drama 
and music on a practical basis will never work. 
Mr. Conried will find in his career as manager of 
the opera that it is an entirely distinct profession, 
which has no relation whatever, except as far as 
stage deportment and box office affairs are con- 
cerned, with the dramatic stage. It is an entirely 
distinct professional pursuit, and all the dramatists 
and playwrights and theatrical managers of New 
York, who have been so busily employed in their 
careers, are not practically competent to discuss 
the question of music in its relations to the public, 
either through symphony or opera, because that is 
a distinct direction of thought and education. Mr. 
Grau began as a libretto boy and worked up in it 
practically. He never paid any attention to the mu- 
sic or to its esthetic relations to the people, nor did 
he care about these features of it—he was a busi- 
ness man and as such he succeeded. Had he been 
an idealist or a musician he might have failed, as all 
of his predecessors did. But to attempt to mix the 
drama with the opera as a public performance, so 
far as using the experiences of one and applying 
them to the other, it is a foregone conclusion that 
such a proposition will never be practically success- 
ful—unless Mr. Conried solves it. 


Frieda Stender for Grand Opera in Germany. 


ISS FRIEDA STENDER sailed for Germany last 
Thursday morning on the steamer Moltke. Ar- 
rangements have been made by her teacher, Madame 
Pappenheim, as far as can be from this side of the water, 
for the young singer’s immediate appearance after her 
arrival. There are several offers for “gast spiele,” and 
soon after Miss Stender’s arrival in Berlin it will be de- 
cided which of the offers will be accepted. 

Miss Stender has not been heard very much in public 
this season, because she wished to devote her entire time 
to the study of repertoire in German under the guidance 
of Madame Pappenheim. The young artist, who has un- 
doubtedly an extraordinary voice, and what is more, an 
excellent training, has gained a host of friends in this 
country who are anxiously awaiting to hear of her suc- 
cess on the other side. Miss Stender was the recipient of 
many tokens of friendship, substantial gifts of remem- 
brance, and letters and telegrams were showered upon her 
during the last days of her stay in New York. 


Hans Barth Bergman. 


ITTLE Hans Barth Bergman is to have a bene- 

fit recital on Thursday evening, April 23, at 8.30 

o’clock, in Recital Hall, Virgil Piano School, 29 West Fif- 
teenth street. 

Hans is conceded by many to be as wonderful and re- 
markable a player as was Josef Hofmann or Otto Hegner 
at his age (ten years). Through unfortunate circum- 
stances, Hans is thrown on his own resources for his sup- 
port and education. Hence the benefit recital, which has 
been arranged as above. 

Hans will play a remarkable program, which will in- 
clude a prelude and fugue by Bach and pieces by Bee- 
thoven, Brahms, Chopin, Scharwenka, Liszt and others. 
He will be assisted by Miss Florence Traub, who is a 
noted pianist of this city, and by Miner Walden Gallup. 





ILSON G. SMITH, the American Mosz- 
kowski, is an indefatigable worker and fertile 
producer in the field of studies for the piano. Mr 
Smith sends a batch of his etudes, and an interest- 
ing collection they are. 

Two books of “Five Minute Studies,” op. 63, ded- 
icated to Dr. William Mason, should furnish inter 
esting moments for the student of moderate accom: 
plishments. There are short exercises in scales, 
double notes and arpeggios for both hands, “de- 
signed with special reference to the development of 
the third, fourth and fifth fingers.” In good style 
Mr. Smith brushes away the cobwebs between these 
digits. 

“Thematic Octave Studies,” op. 68 (in the form 
of variations on an original theme), embrace every 
mode and form of this important branch of piano 
technic. Variations Nos. 17, 20, 21 and 25 are novel 
in rhythmic treatment. The set is dedicated to Wil- 
liam H. Sherwood, who considers it a valuable work 
for teaching purposes. 

“Chromatic Studies,” two books, op. 69, dedicated 
to Mme. Bloomfield Zeisler, are the best technical 
combinations that Wilson G. Smith has yet devised 
They cover completely and cleverly all the incon- 
venient attitudes which the hands might be asked 
to assume. 

It is hard to imagine that contemporary writers 
could add anything new to the bulky volumes left 
us by the three C’s of the piano pedant—Czerny, 
Clementi and Cramer—but Wilson G. Smith has 
thought of a few things off the beaten track, and 
has expressed them succintly and well. 
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If you are a piano teacher cast a glance over the 
foregoing books, and at the same composer’s 
“Transposition Studies,” op. 70. 
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This is a musical pictorial puzzle. It represents 
a certain opera and its female composer. For the 
answer see end of this column. (The name of the 
artist will not be revealed.) 
oe = 
Henry T. Finck, in the New York Evening Post, 
has some cheering news for the student of Chopin. 
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Here it is: 
A new monograph on Chopin is appearing in Poland 
and is already being translated into German. It promises 
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to supersede, biographically, all the other books on Cho- 
pin. The author, Ferdinand Hoesick, has had the inesti- 
mable advantage of being able to base his work on the 
manuscript of Chopin’s friend, Julian Fontana, who began 
a life but gave it up when Liszt’s book appeared. He 
then put his letters from Chopin, his diaries, and other ma- 
terial under lock and key, where they remained until 
Hoesick came into possession of them 
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On the afternoon of April 30 there will be a great 
gathering of the keyboard clans at Mendelssohn 
Hall. It is the date for Fanny Bloomfield Zeisler’s 
piano recital. The playing of the febrile Fanny is 
the one question on which New York and Chicago 
thoroughly agree. 
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A correspondent asks: ‘Has there not yet been 
invented any cure for nervousness when playing in 
public?” 

The only known cure is not to play in public. 
All theories on the subject are so much wasted 
speculation, and merely make smile those who 
know. From time to time there arise with advice 
teachers and other persons who have never suffered 
from and been chastened by a performance in pub- 
lic. “Be natural,” they tell you; “use will power; 
make yourself think that you are not nervous.” 
Humph! You might as well tell an unsteady ocean 
voyager to ignore his sea sickness, or ask a man 
with one arm to pretend that he has two. 

“Be natural,” at the that you step 
through the little cuddy hole of a door and seem 
immediately to fall off into bottomless space. How 
in the name of Stcherbatcheff can an artist be 
natural when he feels his thumping heart drop into 
his boots; when he suddenly becomes bereft of 
knees, and drags his painful way to left centre on 
two inert stumps of legs; when he sees ten billion 
pairs of eyes glaring at him with fiendish cruelty; 
when his fingers turn to bronze and grow to pro- 
portions that dwarf the digits of the Colossus of 
Rhodes; when a miniature Niagara breaks its way 
over his forehead and adown his spine; when the 
first few palsied tones of his solo bear not the 
slightest resemblance to the piece of music which 
he has been practicing for months; when he feels 
his luxurious locks stiffen like a barbed wire fence; 
when he becomes certain that his neck bow has 
firmly lodged itself behind his ear, and remembers 
that his dress suit is seven years old and of foreign 
cut; and when, finally, he realizes that his ten fin- 
gers have severed all family ties, and feel not the 
faintest intention of recognizing one another as 


moment 


they pass by? 

“Be natural,” indeed. No punishment seems too 
severe for the giver of such misleading and iniquit- 
ous advice 
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Liszt once wrote: “It is less dangerous for an 
artist who truly deserves that name to displease 
the public than to be led by its caprices.” Hans 
von Biilow with his characteristic terseness put the 
same idea into three words: “Educate your public.” 

ee 

Frank Pixley, the librettist of “King Dodo,” 
“Prince of Pilsen” and “The Burgomaster,” was at 


one time (long ago) the touring manager of a 
prominent pianist. One of Pixley’s duties was to 
stand before the door of the recital hall, and in re- 
splendent silk hat and flowing frock coat to impress 
the persons who applied for “passes.” On one such 
occasion, in an Illinois town, Pixley was approached 
by a well dressed negro, who asked for the “privi- 
lege man.” Informed that he stood in the august 
presence of the manager himself, the negro inquired 
whether “the show recognized the courtesies of the 
profession.” 

“Of course we do,” answered Pixley; “might I 
inquire who you are?” 

“I’m the ‘butter,’” responded the negro with a 
slight air of pride. 

“The what ?” asked the surprised manager. 

“The ‘butter,’”” came the reply; “I’m working 
here at the County Fair.” 

“Pardon me,” ventured Pixley, “but I must con- 
fess I don’t know what a ‘butter’ is. Will you be 
so good as to explain?” 

A little hurt the negro made answer: “Why, a 
‘butter’ is a strong headed man; I let them break 
stones on my head throw baseballs at me 
and x 

“Oh, I see,” 
“why, of course, you’re entitled to the courtesies of 
the profession. Here, I'll write you out a pass.’ 
Being a clever draughtsman, quick as a flash Pixley 
drew on his pad a sketch of the negro’s face, and 
wrote underneath, “Please pass the butter,” and 
handed the slip to the artist. 
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and 





broke in the enlightened Pixley; 








“THE Bic Four.” 


With justice the men in the accompanying picture 
might be called the “Big Four” of music, especially 
of Wagner’s music. Who are they? Naming them 
from left to right they are Felix Mottl, Ernst von 
Schuch, Hermann Levi and Josef Sucher. The 
group was taken at one of the Bayreuth festivals in 


25 


the early go’s. Levi is dead. Mottl, born in Aus- 
tria, is now leader at the opera in Karlsruhe, Ger 
many. Von Schuch, a Styrian, directs the opera in 
Dresden. 
was conductor of the opera in Leipsic, Hamburg 


His wife is the past mistress of Wag- 


Sucher, a Hungarian, is now retired. He 


and Berlin. 
ner singing, Rosa Sucher, the ideal Isolde of Bay 
reuth. Levi, born in Giessen, Germany, was at Rot- 
terdam, Karlsruhe (1864-1872) and Munich 
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The advocates of phonetic English have not been 
particularly in evidence of late. Perhaps the follow- 
ing contribution, from Canada, will help to stimulate 
renewed interest in a worthy movement: 

“When the English tongue we speak 

Why is ‘break’ not rhymed with ‘freak’? 

Will you tell me why it’s true 

We say but likewise ‘few,’ 
And the maker of a verse 

Cannot cap his ‘horse’ with ‘worse’ 
Cord’ is different from rd’; 


e same as ‘heard.’ 


‘sew,’ 


? 
“we 
3eard’ sounds not t! 
Cow’ is cow, but ‘low’ is low; 
‘Shoe’ 
Think of ‘hose’ and ‘dose’ and ‘lose,’ 
And of ‘goose’—and yet of ‘choose.’ 
Think of ‘comb’ and ‘tomb’ and ‘bomb,’ 
‘Doll’ and ‘roll,’ and ‘home’ and ‘some.’ 
And, since ‘pay’ is rhymed with ‘say,’ 
Why not ‘paid’ with ‘said,’ I pray? 

We have ‘blood’ and ‘food’ 
Mould’ is not pronounced like ‘could.’ 
Wherefore ‘done,’ but ‘gone’ and ‘lone’? 
Is there any reason known? 

And, in short 
Sound and letters disagree.” 


ce 


When an unsuccessful musician resigns himself 


is never rhymed with ‘foe.’ 


and ‘good’ 


it seems to me, 


to fate, his resignation is usually accepted 
Se = 

“An Amateur” writes from Los Angeles: “We 
have a local musical club here and I am to give a 
piano recital before thi in the fall. I 
wish to practice up a program during the summer, 
one that will not be too difficult and yet will please 
Could you suggest an 


members 


the members, all amateurs 
appropriate program?” 


Certainly. My correspondent might “practice 


up” the following. It will not fail to please: 
I—(a) Serenade Moszkowsk1 
(b) Nocturne, E fiat ...Chopin 
(c) Spring Song Mendelssohn 
II—(a) Second Mazurka Godard 
(b) Traumerei Schumann 
(c) Spinning Song . Mendelssohn 
IlI—(a) “Intermezz Mascagni 
(b) Melody, in F Rubinstein 
(c) Second Rhapsod Liszt-Bendel 
IV—(a) Minute Waltz Chopin 
(b) Berceuse, “Jocelyt Godard 
(c) Polish Dance Scharwenka 
V—(a) “Moonlight” Sonata (first part) Beethoven 
(b) Serenade Haydn 
(c) Valse, E major Moszkowski 
Oe 5 FS FS Pea ee Nevin 
(e) March, “Tannhauser” . Wagner 
(f) Minuet Boccherini 
(g) Gavotte, “Stephanie” ...Czibulka 
(h) “Last Hope” Gottschalk 
(i) Serenade : . +++». Schubert 
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Answer to picture puzzle: ‘Der Wald,” and 


Ethel Smyth. 
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Cuaicaco, Ill., April 18, 1903. 
HIS evening’s performance will close the suc- 
cessful season of grand opera in Chicago. It 
has been particularly remarkable, as far as 
casts are concerned, not one change having 
been necessary during the entire time. This 
is, to say the least, unusual, inasmuch as we 
have grown to expect the sore throats and other indispo- 
sitions on the part of opera singers. During the Chi- 
cago engagement they have all been in fine condition, and 
the season was a success 
J €e 
Ossip Gabrilowitsch, the young Russian pianist, gave a 
splendid recital Easter Sunday afternoon in Fine Arts 
Music Hall, playing the following program: 





Pantelsle, © maha: GR Oise cccccwcecescsecctoesscesswsscieees Schumann 
ae EE RO, on. cccvasscuiancnersoasdeseottecenent Bach-Saint-Saéns 
ii TO Rs nods ccincncatcnsacantcsenesbandeteeueinied Chopin 
Sateen, TH GGT eke cccccciecccccstacisctuscncssdsvoodaeneioees Chopin 
Pa WN CR Bivdcodcecobeccccdvcpgbectosusducseevsuns Gabrilowitsch 
Darcarelle, F GHArp MAIS. oc cccocccccccccscoscescescecoovewseses Liadow 
ONE. (GE GOMDE  cicrcsedcccécvicesetcusteruetesdees Tschaikowsky 
Re SUNS cacrwecrreédcdetesseceacsteqvesccsdouchensend Glinka-Balakirew 
Tarantella, Venezia e Napoli.........cccccccccsccccccscccccccccvcecs Liszt 


It cannot be said of Gabrilowitsch that he is especially 
adapted to Schumann, Chopin or Bach, for he plays them 
all with equal perfection of technic and the true tonal 
coloring which gives the correct expression to every 
master. This young man has such an abundance of tem- 
perament and interpretative sense that everything he 
plays speaks immediately with the spirit of the composer, 
which is not alone remarkable on account of the artist’s 
youth but for the further reason that these qualities are 


rarely combined to so great a degree as in the case of 
Ossip Gabrilowitsch. There is a universality in his read- 
ing which never fails of appeal. 
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The Amateur Musical Club gave its last concert of the 
season at Fine Arts Music Hall Monday afternoon, April 
13. Adolph Weidig, violinist, and Mrs. Edwin N. Lap- 
ham, pianist, were the assisting artists, and gave two fine 
ensemble numbers, which showed the usual care and 
finesse of these two capable artists. The club is to be 
commended for the steady progress it makes from year to 
year in the class of work it produces and its loyalty to 
lofty standards. Another commendable feature is the 
friendliness and encouragement the organization extends 
to Chicago artists, whom it takes pride in employing for 
nearly all of the recitals of the year. 
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Tuesday evening, April 14, an interesting entertainment 
was given by the dramatic department of the Chicago 
Musical College, under the direction of Hart Conway. 
That Mr. Conway is a thorough artist and conscientious 
instructor was amply proved by the very creditable way 
in which his pupils acquitted themselves. The dramatic 
department of the Chicago Musical College stands easily 
at the head of Chicago’s similar schools. 
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On Monday evening, the 13th, the seventh recital of the 
Heinze School of Artistic Playing was given in the As- 
sembly Hall, Fine Arts Building. There were two little 





performers, the Misses Vida Llewellyn and Kassarene 
Marsh, each about eleven years old, and really remarka- 
ble in their careful, thoughtful way of playing, which 
promises good later development. 
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Sunday, April 12, Francis S. Moore gave his fifth organ 
recital at the First Presbyterian Church, assisted by Mrs 
J. Otis Huff, contralto. 
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Friday evening, April 17, the annual benefit for George 
Francis Croke occurred at Kimball Hall. Mr. Croke has 
been blind since his seventh year, but through hard work 
and unwavering perseverance has made a name for himself 
in the musical world. He is now nineteen years of age, 
and is assistant organist at Our Lady of Sorrows Church 
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The Illinois Music Teachers’ Association announces its 
fifteenth annual meeting to be held at Galesburg, IIl., June 
16, 17, 18 and 19. Excellent concerts and essays by cap- 
able authorities upon subjects pertaining to the work are 
promised as features of the attractive program. 
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The Thomas Orchestra Fund is steadily growing, half of 
the required sum having already been subscribed. More 
than $85,000 of this sum was donated by public subscrip- 
tions of less than $1,000. The moneyed people have now 
taken hold, and subscriptions of from $1,000 to $5,000 are 
being received 
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Seven of the principal men singers of the Metropolitan 
Opera Company were dined and entertained by the Zieg- 
feld Club, Monday evening. Alvarez, in responding to Dr. 
Ziegfeld’s toast, paid a glowing tribute to Chicago’s mu- 
sical taste and discrimination, and also to the facilities she 
offers her musical students. 
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The announcement has just been made of the consolida 
tion of the two strongest schools of opera and drama in 
America. Roy Arthur Hunt, manager of the Chicago 
Auditorium Conservatory, is this week sending out a 
neat little brochure about the consolidation of the Hinshaw 
School of Opera and Drama with the same departments of 
the conservatory. William Wade Hinshaw, the celebrated 
operatic singer, coach and conductor, will retain his posi- 
tion at the head of the operatic department, while his 
brother, Marvin Victor Hinshaw, will conduct his depart- 
ment upon the some lines that have proved so successful 
in the past. This combining of the two leading Chicago 
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schools will make the largest and best equipped institution 
of its kind in the world. The facilities of the conservatory 
have ranked foremost for years, and when the splendid 
equipment of the Hinshaw School is added there is no 
school extant that can equal in any respect this consolida- 
tion. The management announces further as an opening 
attraction two full weeks of opera and drama with a change 
of bill every night; this undertaking will bring prominently 
before the public all of the best talent of the two schools 
in a repertory of standard opera and numerous modern 
plays, some of which will be for the first time presented 
outside of the trust theatres. A thoroughly organized 
booking agency will be a feature of the consolidation, and 
one of the most expert agents in the country will be placed 
in charge, thus affording managers opportunity to book 
their companies through the conservatory, and also to have 
their productions rehearsed and produced before leaving 
the city. 
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The Thomas Orchestra has been on tour in the West 
for the past two weeks and has met with splendid suc- 
cess in ail the cities visited. 

Mr. Stock is proving himself the able and masterly di- 
rector it is natural Mr. Thomas would select for his assist- 
ant, having fine control of his men and securing the same 
finished work for which the orchestra is noted in Chicago. 

Following are two press notices received by Mrs. Ada 
Markland Sheffield for her work with the Thomas Or- 
chestra: 

As for Mrs. Ada Markland Sheffield, the soloist, her appearance 
was a triumph. To many of the audience she was a personal friend 
or acquaintance. When she had left the stage she was the admira 
tion of all, either strangers or friends. She first sang the aria, 
“Queen of Sheba,” by Gounod, and the audience compelled a 
response to their storm of applause. Then she sang the beautiful 
dainty “Good Night, Beloved,” and the audience was not yet satis 
fied. A magnificent bouquet of carnations found their way across 
ecoming grace by the singer 


the footlights and was accepted witl 
Then, at the request of one of the musicians of the orchestra, with 
all of whom it is evident she is a prime favorite, she sang the 
sweetest of all Scotch melodies, “Annie Laurie,” to harp accom 
paniment. Finally, the audience did permit Mrs. Sheffield to stop, 
but to say it was satisfied would be the most absurd over-statement. 
Not one but was exceedingly glad that Mrs. Sheffield is to be the 
soprano soloist at the Jubilee in June.—Hutchinson Daily News 


While the orchestra's numbers could not have been more greatly 


enjoyed, Mrs, Ada Markland Sheffield, the soloist, shared all hon 
ors. Mrs. Sheffield has a most pleasing clear soprano voice of un 
usually wide range. Her voice is powerful and true and there was 


general regret that she appeared but once on the program. Mrs 


Sheffield’s interpretation is very impressive and borders on the dra 
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matic. She sang the soprano aria from Gounod’s “Queen of Sheba.” 
—Evening Times-Republican, Marshaltown, Ila. 


Madame Hess-Burr at the Bush Conservatory. 


Kenneth M. Bradley, director of the Bush Tem- 
ple Conservatory, has engaged Mme. Johanna Hess- 
Burr for the vocal department of that progressive school. 
This teacher, of international reputation, occupies a unique 
position. Her father was a prominent violinist and her three 
brothers, Alfred, Frederick and Willis..Hess, have all at- 
tained high honors. Willis Hess, who was a favorite pu 
pil of Joachim, is one of the distinguished younger musi- 
cians of Germany. 

Madame Burr’s study, until she was fifteen years old, 
was confined to the piano. Waldemar Bargiel, the step- 
brother of Clara Schumann, was her teacher for three 
years. Madame Burr was accompanist to Joachim at the 
time her brother studied with the great teacher. She also 
acted as accompanist for Stockhausen, the voice teacher, 
with whom she studied. Through her association with 
these two great artists and teachers Madame Burr acquired 
a rare skill as an accompanist. At the age of nine years 
she accompanied Mme. Christine Nilsson, in Steinway 
Hall, New York. Many American artists have been under 
her guidance, as for twenty years her chief work has been 
teaching the art of singing. 

After her study with Stockhausen Madame Burr studied 
two years with Wilbye Cooper, of London. 

Madame Burr plays her own accompaniments, which is 
a great feature in itself, and she has won a good reputa; 
tion in this work, having accompanied such artists as 
Melba, Nordica, Eames, Brema, Schumann-Heink, Bis- 
pham, Campanari, Ysaye, Marteau, Sauret and others 

The addition of this accomplished musician to the Bush 
Temple Conservatory calls for new congratulations to be 
extended Mr. Bradley. 

For the rest of this season Madame Burr teaches Mon- 
day and Thursday at the conservatory. After September 1 
the conservatory has her time exclusively. 








Concert by Pratt Pupils. 
UPILS of Silas G. Pratt gave the fourth concert Sat- 
urday evening, April 18, at the West End School of 
Piano Playing, 176 West Eighty-sixth street. The fol- 
lowing program was given before a large audience: 


Duets ...... Sccdevccccccsonesseseboe Bee noc ces see 
Dorothy Phinny and Mrs. Pratt. 
Tick Tock (Song of the Clock), from The Dial.... . Pratt 
Doris Beatty Jones. 
Duet, Au Printemps.. ees eeuenndtn Low 
Doris Beatty Jones and Master E. Colby Pratt 
Rdniiy TOSS DUS cc cence cc ccc cnbddcsticcvdsndediesseciseces Pratt 
Alma Schmidt. 
Che TaQTOMIGR. oo 0c ccccoccescssoccncece os - conacgonses .Pratt 


Helen Honigman, 


Scherzo, from Sonata, op. 2, No. 2 Beethoven 


Polonaise in C sharp minor..... sbutbaent . Chopin 
- Miss Edith Honigman. 

aS mT IN seceanass bindinaes Ravina 
Court Minuet ; eens Pratt 


Miss E. Livingstone 
ee CO ere ena BE.. es t ‘ Chopin 


Etude in A flat Wollenhaupt 





Fugue in G major - Bach 
Tocatelle jegetiansee .. Dupont 
Etude in G flat major (black keys)....... Chopin 


: Miss Anna Leaycraft. 
bis bs 0 Bet... .cccinscoenateoatineseoune .. Schumann 


Ba. BB .2o Dihecoscccccncnnecescecscesevececsccconsseccesnes von Weber 
Concertstiick, march movement................s0+0++ ..von Weber 
Miss Sophia Hough. 





PUTO ncn iqncticeatponcckastinide soup ibeddestahsceedbésssnessees Grieg 
Sonata No. 3, op. $8 €Finale).......ccccccccsccseces peonesone .Chopin 
Miss Lulu Eggleston. 

Ne ee eee ee .. Schumann 
BieD Ob 'e. PROG ccn soo. ccnebcvcvcsesewccsccecesos Schumann 


Staccato Etude....... Rubinstein 





RUBINSTEIN CLUB CONCERT. 


HURSDAY evening, in the ballroom of the 
Waldorf-Astoria Hotel, there took place the sec- 
ond concert this winter of the Rubinstein Club, 

under the direction of W. R. Chapman. The flourishing 
club is now in its sixteenth season, and unless all present 
signs fail will long continue to hold an important posi- 
tion in New York’s musical and social life. The one thing 
that might menace the organization’s future is overcon- 
fidence on the part of the singers and of the leader. There 
were slight evidences of this trait on Thursday, in some 
of the smaller works on the program. William R. Chap- 
man, the conductor, was not as careful as he might have 
been in the exposition of tonal and dynamic nuances. 
Many opportunities for shading and phrasing were un- 
heeded, and at times there was even more sound than 
music. The leader’s baton seemed to lack force, decision 
and authority, and was not at all in accord with the enthu- 
siasm of his singers. 

Augusta Holmés’ “Vision of the Queen,” an interesting 
cantata, abounds in unconventional harmonic combina- 
tions, and proves amply the late composer’s strong melodic 
gift. In performance, too, this work was the best on the 
program. 

Mr. Chapman’s “The Message” is well constructed, 
shows an intimate knowledge of the exigencies of voice 
leading, and is not without some originality.. The num- 
ber was received with enthusiasm. 

The vocal soloists at the concert were Miss Henrietta 
Wilson, Miss Susan E. Brice, Miss Louise Richards, Mrs 
Lutie Fichheimer, Miss Corinne Welsh, Miss C. M. Pol- 
hemus, Miss Norma Schoolar, Mrs. A. C. Bridges, Mrs. 
W. P. Brown, Edward P. Johnson, tenor, and Percy 
Hermes, baritone 

A fashionable audience was in attendance. Among the 
patronesses of the club are Mrs. John R. Beckwith, Mrs 
John D. Slayback, Mrs. J. Wray Cleveland, Mrs. Mabel 
McKinley Baer, Mrs. F. W. Devoe, Mrs. Charles F. Dit- 
son, Mrs. Sylvester L. Blood, Mrs. H. V. Meeks, Mrs. B 
L. Arbecam, Mrs. Joseph F. Knapp, Mrs. Arthur M. 
Dodge, Mrs. John S. Kennedy, Mrs. John H. Flagler and 
Miss E. J. Hepburn. 


Madame Schiller’s Daughter a Bride. 
ISS ELSIE GERTRUDE BENNETT, daughter of 
Mrs. Marcus Elmer Bennett (Madeleine Schiller), 
was married April 15 to William Copper Dickey. The 
ceremony was performed in All Angels Protestant Episco 





pal Church, West End avenue and Ejighty-first street, by 
Bishop Hall, of Vermont, assisted by the Rev. Dr. De- 
lancey Townsend. The bride, who was given away by 
her brother, Elmer de Lacy Bennett, wore a gown of white 
Liberty satin and a tulle veil. Her attendants, Miss Flor 
ence May Chambers, maid of honor, and the four brides- 


y Button, Margaret Nichols, 


1 


maids, the Misses Louise El 
Beatrice Bennett and Celinea Bennett, were attired in 
white, and wore short white veils. The best man was 
Henry H. Dickey, of Cumberland, Md. The ushers were 
Franklyn E. Fyles, Channing S. Bullard, Lawrence P 
Dickey, V. C. House, William P. Fairman and H. N 
Taylor. 

A reception followed at the home of Madame Schiller 
272 West Eighty-sixth street 


Concert by Clara Kalisher, 
ISS CLARA KALISHER, mezzo contralto, an 
nounces a concert at Carnegie Chamber Music 
Hall Friday evening, May 1. Bruno Huhn will be at the 
piano. 
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Cincinnati, April 18, 1903. 
RECITAL of unusual interest in the College 
of Music course was that given by the pianist 

Frederick J. Hoffmann on Wednesday even- 

ing, April 15, in Sinton Hall. The best 

things on the program were the Bach Ga- 
votte, the Scarlatti piece in F major and the 
Gorno Nocturne, A flat minor. The latter is a beautiful 
composition, breathmg all the tenderness and passion of 
genuine poetry. Mr. Hoffmann gave it a delightfully spon- 
taneous as well as deeply conceived reading. The Bach 
Gavotte was played with rhythmic strength and individu- 
ality of character. The daintiness of the Gluck-Joseffy 
Arietta di Balletto could not be mistaken. 

A perfect imitation of the music box was given in 
Liadow’s composition of that name, and as a novelty it was 
sO capriciously enjoyable that the da capo was no wonder. 
The Valse in D major of the waltzing doll, by Poldini, was 
another bagatelle which proved to be exceedingly pretty 
and diverting. 

The song recital of Mrs. Nina Pugh Smith on Thurs- 
day evening, April 16, in the ballroom of the St. Nicholas 
was, in several respects, an event out of the ordinary, and 
worthy of the high aims and aspirations of an artist. The 
program was diversified enough to suit the average taste 
of a cultured audience, such as was gathered there last 
night, with noble examples from the classics, romantic and 
more modern song composers. Mrs. Smith’s selections were 
well suited to her voice, which is a rich, deep mezzo so- 
prano, with a range wide enough and a timbre that on the 
lower notes would stamp her a contralto. 

It would be difficult to deny the versatility of Mrs. 
Smith after listening to the “Nobil Signor” from “Hugue- 
nots,” for she met its characteristic requirements with fin- 
ish. One of the most pleasing numbers was the Handel 
recitative and aria from “Xerxes,” which she gave with 
delightful phrasing and in the true oratorio spirit. The 
Beethoven selections from “Egmont” appealed to the novel 
sense, because they are so seldom sung, and they were in- 
terpreted with dignity and simplicity. The Schumann and 
Schubert numbers were familiar, and were given with char- 
acteristic inwardness. The good old English song of 
“Polly Willis,” by Dr. Arne, concluded a song recital 
which left a most pleasant after taste, and is to be num- 
bered among the artistic events of the musical season. 
Miss Aline Fredin played the accompaniments with ex- 
cellent taste and musical discernment. 
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Miss Dell Martin Kendall, soprano, won remarkable 
success during her recent tour with the Symphony Or- 
chestra, under the direction of the Symphony Orchestra. 
A few of the encomiums will suffice: 

Miss. Dell Martin Kendall, the charming soprano soloist of the 
Cincinnati Symphony Orchestra, possesses a fresh voice of great 


“¢ 





GHORGE 


CRAMPTON 


BARITONE. 
Concerts, Oratorio and Recital. 
With BUSH-TEMPLE CONSERVATORY OF MUSIC, 
North Clark and Chicago Avenue. 





sweetness and flexibility, of a liquid, brilliant quality that was 
equally delightful in the dainty compositions of Schubert and Van 
der Stucken and the more elaborate songs of Grieg and Chaminade. 
~The Ypsilantian, Ypsilanti, Mich., March 26. 





Miss Kendall found her way into the hearts of the audience with 
the very first notes of her first song, Liszt’s “Loreley,” and although 
insistent demands were made for an encore at the end of each of her 
three numbers, she modestly refused.—Detroit Tribune, March 27. 





Miss Kendall’s voice is most pleasing in its upper register. She 
has ample volume of tone and excellent stage presence, and she 
has a distinction of enunciation which is refreshing. Her Grieg 
number and the dainty “Summer” of Chaminade were very enjoy- 
able. Her chief solo of the evening was Liszt’s setting of the well 
known German poem, “Die Lorelei,” and here the orchestra gave 
her intelligent support.—Detroit Free Press, March 27. 





Miss Kendall sang a group of three songs, “Whither?” by Schu- 
bert; “Sweetest Flower,” by Van der Stucken, and “Wooing.” Miss 
Kendall also responded to an encore, “Mignon,” by d’Hardelot. 
She has a voice of excellent quality, as good in its high as in its mid- 
die register, and her selections were well received and much appre- 
ciated by her audience. She also sang “Solvejg’s Lied,” by Grieg; 
“Summer,” by Chaminade, and as an encore gave “My Song,” by 
Gumbert. Miss Kendall delighted her audience, who hope this may 
not be her last appearance.—Ann Arbor, March 2s. 





The vocal soloist of the evening with the Symphony Orchestra 
was Miss Dell Kendall, a handsome young woman from Cincin- 
nati, who has never been heard in this city before. She possesses 
a dramatic soprano that is full and clear, her middle and lower 
registers being especially pleasing. She first sang Liszt’s ‘“‘Loreley,” 
with orchestral accompaniment; sang it so weil that the audience 
called her back to the platform three times, but she would not 
respond with an encore number. Later in the program she sang 
a group of ballads, “Wohin,” Schubert; “Sweetest Flower that 
Blows,” a sweet little piece by Van der Stucken, and “Wooing,” by 
Sieveking. All of these Miss Kendall rendered with much expres- 
sion and with distinct enunciation that was most praiseworthy.— 
Indianapolis Journal, April 11, 

<= 

The close of the Symphony series virtually winds up 
the concert season in Cincinnati, as far as foreign virtu- 
osos are concerned, and henceforth the sanguine lover of 
music wil! content himself with the usual student and fac- 
ulty recitals to occur from now until June. Their ex- 
pectations will be fully gratified in the series of events 
being prepared by the various members of the faculty in 
which their more advanced students will participate, inci- 
dent to the closing of the present academic year of the 
College of Music. The first will be Sig. Albino Gorno’s 
class in the historical recital May 6. This will be fol- 
lowed by those of the various other members of the college 
faculty up to the time of the annual commencement, June 
18. On the occasion of the latter event Jose Marien will con- 
duct the college orchestra, for which he promises a num- 
ber of interesting novelties never before heard in public 
performance in Cincinnati. The orchestra held their first 
rehearsal, under his direction, last Thursday afternoon, 
and although a large number was in attendance Mr. 
Marien expressed his desire for a few more strings. 
Students desiring to enter who are not pupils of the 
college may do so. 

a ze 

Next Wednesday evening will occur the eighth evening 
concert by advanced College of Music students at Sinton 
Hall. Following is the program: 

Organ, Marche Religieuse (on a motive from Handel)...... Guilmant 
Mrs. J. Russell. 

Piano, Trio for Piano, Violin and ’Cello, in F major (first 

DOUSUNGND  cvccccbcdscccnscvesvecosedecegvestcenessesecocusest 

Miss Octavia Stevenson, Frederic Gerard and Frank Saffer. 






SUED bosbecscoassetecsdiiadsennsbedes veabedesbcoesevceseeesees Haydn 
Miss Kathryn C. Gibbons. 
Wey. NO aii eric s iiss secdsbkiichjevecsudcad Wilhelmj 
Frederic Gerard. 
Recitation, How Dot Heard the Messiah...... Hezekiah Butterworth 


Miss Nana Bryant. 





Voice— 
Merza Keichte Hea Wille ba chia cdduiineh ube. deiewts +0 taaeeuton Phillips 
EE i tianahebubeis atieescwetienbeters wd Rubinstein 
Du rothe Rose auf gruener Haid Lessmann 


Miss Kathryn C. Gibbons, 
Piano, Scherzo in A flat, for two pianos.... 
Miss Miriam Plaut, first piano 
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The Opera Chorus Class, under the supervision of 
John A. Broekhoven, have just finished the study of “Il 
Trovatore,” and have taken up “The Bohemian Girl.” 
The Bostonians have under consideration Mr. Broek- 
hoven’s latest libretto entitled “Mardi Gras,” a Creole 
subject. His one act opera, “A Colonial Wedding,” is in 
preparation for an early performance 

a «& 

On the evening of April 13 John Yoakley, organist and 
musical director of the Ancient Accepted Scottish Rite of 
Masons, presented in the Scottish Rite Hall a beautiful 
program on occasion of the conferring of the Order of 
the Temple and Malta. The soloists were Miss Olive 
Hamer, contralto, Joseph Schenke, tenor, and Adolph 
Hahn, violinist, in the following program: 


.-.-Albino Gorno 


Selection for violin, Joan of Arc ivkeiueesatieaud Gounod 
ae We SE NE a net vic bos bc stip dnSxs oo ob od coer civin elie Howells 
Come See the Place Where Jesus Lay H. W. Parker 


SSE ST TE ee ae pa ee: Barnby 
If With All Your Hearts Mendelssohn 
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The College of Music faculty will spend their vaca- 
tions as follows: 

Frank van der Stucken between his Hanover home, 
scenic Switzerland, and the European centres of art. 

W. S. Sterling at Lake Winona, where he will again 
direct the music department of the Winona Summer 
School. 

Albino Gorno at his villa on Lake Maggiore, Italy. 

Romeo Gorno at the Winona Summer School, where 
he will be in charge of the piano department, and will be 
assisted by Miss Adele Westfield 

Dr. Nicholas J. Elsenheimer, Miss Ottilie Dickerschedd, 
Mary Venable, Jennie Mannheimer, Signor Lino Mattioli, 
Antoinette Humphreys, Adolph Staderman, Mrs. Gisela L 
Weber, Elizabeth Mathias and A. J. Gantvoort will re 
main at the college and give lessons during the summer 
school. 

Frederick J. Hoffmann will be in charge of the music 
department at the summer school at Monteagle, Tenn. 

José Marien will sojourn in Antwerp 

Ernest W. Hale will rest quietly at his home in Wil 
mington, Ohio. 

Edmund A. Jahn will teach voice at the Winona Sum- 
mer School. 

Mrs. Clara Zumstein Moore at Lake Chautauqua. 

es & 

Signor P. A. Tirindelli leaves Cincinnati April 23 to fill 
a three months’ engagement in London, the management 
of the Covent Garden Royal Opera having refused to 
accept his resignation of the post of concertmaster, which 
he has now held three years. J. A. HOMAN. 
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MANY concerts are scheduled for this week 
Sunday night the Arion Ladies’ Chorus 
closed the season at the clubhouse, on Arion 
place, near Broadway. Arthur Claassen con 
ducted and several soloists added variety to 





the program. The Maennerchor assisted, rendering some 
of the best songs in excellent style. The ladies sang 
choruses by Hahn, Bruno Oscar Klein and the Spinning 
Song from “The Flying Dutchman.” 


== << 


The musicale in Pouch Mansion this Monday night for 
the benefit of the Church Charity Foundation was success- 
ful in every way. Mrs. Alexander Rihm, soprano; Her 
mann F. Dietmann, baritone; William Grafing King, vio 
linist, and Mr. Rihm, pianist, contributed a good program 


Se <= 


This evening Carl Venth will assist the Baillard Glee 
Club at a concert in the Art Gallery of the Pouch Mansion 


fH 


Tomorrow evening (Thursday) in the Central Presby- 
terian Church the Laurier Musical Club and the Laurier 
Glee Club will unite in a concert. The conductor will be 
Hugh Elmer Williams 

Ss & 


Friday night the younger pupils of Carl Venth’s Violin 
School will give their annual recital at Wissner Hall, and 
in the same hall Saturday night the advanced students will 


be heard in a remarkable program 
eG € 


Florestan Domascheditz has arranged a concert for Fri 
day night in aid of St. Luke’s German Evangelical Luth 
eran Church. He will be assisted by local artists and 
Henry P. Schmitt, a violinist from Manhattan 


== & 


Franklin W. Hooker, the director of the Brooklyn In- 
stitute and one of the leading members of the New Eng- 
land Society of Brooklyn, has planned a “Venth Evening” 
for the annual musicale and reception of the New Eng- 
land Society, to be given May 5, in the Art Rooms, on 
Montague street. Mr. Venth’s dramatic song cycle “Hia- 
watha” will be sung by Mrs. Mihr Hardy, soprano; Miss 
Bessie Bonsall, contralto; W. E. Bacheller, tenor, and 
Julian Walker, basso. The composer will assist at the 
piano. Duets from an opera by Mr. Venth will fill up 
the remainder of the program 


eS <= 


Master Henri Wolsky, a highly gifted pupil of Henry 
Schradieck, played the Introduction and Rondo Capric- 
cioso by Saint-Saéns at the recital in Wissner Hall 





WILLIAM HARPER, 





Wednesday night of last week, given by pupils of his 
teacher and pupils of Mr. Rihm. Miss Ida Wolsky, a sis 
ter of the youthful violinist, played the piano accompani- 
ment. Master Wolsky aroused great applause and de 
served it all for his masterly performance of a work that 
only the greatest violinists ever play well. Later on in 
the evening Master Wolsky assisted four other students 
in a creditable performance of the Schumann Quintet 
The ensemble for this included Miss Louise Manning, 
piano; Miss Edith Belle Roberts and Master Wolsky, 
violins; Miss Goldie Morgan, viola, and William Feder, 
‘cello. Another interesting number heard at the recital 
was a Trio by Dvorak for two violins and viola. The 
performers were Miss Meta Eilers, Miss Georgina Walsh 
and Goldie Morgan. 
oe «€ 


The end is not yet for Liza Lehmann’s “Persian Gar 
den.” The song cycle will be sung again before the Brook 
lyn Institute, Thursday evening, May 7, by Mrs. Dorothy 
Harvey, Miss Marguerite Hall, John Young and Dr. Carl 
Dufft. 

S= = 


At his closing organ recital in the German Evangelical 
Church Hugo Troetschel was assisted by several of his 
advanced pupils. Carl Schwarzbach played Bach’s Pre 
lude and Fugue in E minor. Herman C. Huppenbauer 
performed two movements from Rheinberger’s Organ 
Sonata. Miss Valeria Prentiss played an Andantino in D 
flat, by Chauvet, and the “Pilgrims’ Chorus” from Wag 
ner’s “Tannhauser.” J. Everett Sparrow played two 
movements of Tépfer’s Organ Sonata in D minor. Frank 
E. Freeman gave a finale in B flat from a work by César 
Franck. The vocalists of the evening were Miss Ottilie 
Schiiching, contralto, and Andreas Gardthausen, baritone 
Mr. Troetschel, himself, played as the final number of the 
program the “Lohengrin” Prelude 


oe <= 


The Brooklyn Arion at the annual meeting elected the 
folowing officers and house committee: President, Theo 
bald Engelhardt; first vice president, H. W. Wippermann 
second vice president, Dr. W. John Schildge; recording 
secretary, Egon Eisenhauer; corresponding and financial 
secretary, P. Bachenberg; treasurer, Otto Fischer; trus 
tees, M. Grossarth, Charles Froeb, G. Schumacher, Otto 
Hildenbrand, Theodore P. Fritz; house committee, Rich- 
ard Beck, Ernst A. Henle, Henry Roeber, H. J. Gaus and 
Louis Janson 


Mrs. Mary Hissem de Moss, soprano; Mme. Antoinette 
Szumowska, pianist, and a string orchestra have been en 
gaged to assist the Apollo Club at the last concert of the 
season, April 28. The concert as usual will be given at 
the Academy of Music 
For terms and dates address 


J. D. TATEM, 
Pinkney Court 
West 140th St., New York city. 


Telephone: 447 Morningside. 





BASSO. 








LARA POOLE-KING “os 


Scientific Woice Inetruction. 


The rebuilding of worn and imperfect voices a specia! feature. 











STUDIO: 1 WEST 68th ST., NEW YORK. 


LONDON NOTES. 
LONDON, APRIL 10, 1903 

R. VERT has just received a cable from Ed- 

ward Lloyd, saying that he has made his first 

appearance in Australia at a concert in Perth; 

Western Australia, on Friday last, scoring an immense 

success. Mr. Lloyd made his first appearance in Mel 
bourne April 1. 

Mr. Vert has also received a cable from Madame Al 
bani, stating that she was sailing for England on Saturday 
ast, having finished an enormously successful tour in 
America. Madame Albani not only toured through Can 
ada but visited Nova Scotia and Newfoundland. She 
and her party had the very greatest difficulty to get 
iway from Newfoundland, owing to the extraordinary 
severity of the frost and weather generally. 

Mr. Vert has also received a cable from Miss Ada 
Crossley, saying that she scored a splendid success in 
Elgar's “Dream of Gerontius” at the Carnegie Hall in 
New York on Thursday last. 

Miss Ada Crossley sails for England on May 2. 

I'wo new violinists will make their début in England, 
under Mr. Vert’s direction, during the coming season 
rhe one, M. Zacharewitsch, has scored a great suc- 
n Berlin and Vienna; the other, Edwin Grasse, son 
of Louis Grasse, of New York, has also made a great suc 


cess 


cess in Berlin, where he recently gave a concert with Ot- 
to Hegner, 
S& <= 


Max Wolfsthal is a native of Lemberg, and his first im 
pression of life was that of extreme—nay, almost desperate 

poverty, his parents having lost all their money. Asa boy 
Max helped to keep the home together by playing at the 
cafés of his native town. With the. little money saved as 
the result of the boy’s work the family journeyed to 
Vienna, where, for a time, they lived in utter destitution 
until a lady, moved to sympathy by their deplorable plight, 
came to the rescue. She took little Max to her house and 
for two years paid for his studies and the maintenance of 
his parents. 

Brighter times came when Max began to play in public, 
and during a subsequent tour in Russia, Roumania and 
lurkey he made a good deal of money. His prosperity 
was, however, brief, for the total receipts of the tour, 
amounting to about £800, were stolen by an employee, and 
the boy was left stranded in Constantinople. From this 
new misfortune he was rescued by the Sultan’s broth 
who generously provided means for his return to Vienita 
Here again disaster befell the luckless family, for Max fell 
ill and lay desperately near death for twelve months. He 
came to London in the autumn of 1902 almost penniless, 
with no introductions and with a scarcely a word of Eng 
lish to help him out. He got his first chance at the Crystal 
Palace concerts; has since played at both the Philharmonic 
concerts (on the second occasion by desire of the Prince 
of Wales), and on April 21 he will give a recital at the 
St. James’ Hall. He will be assisted by Whitney Tew, the 
American basso. 


Julian Pascal's Recital. 

ULIAN PASCAL gave a recital in Knabe Hall the 

night of April 14. The audience was not large, but 

it was sympathetic, and enjoyed Mr. Pascal’s dainty play 

ing. The program was made up of compositions by Cho- 

pin, Le Retour, Pascal, Rosenthal and Liszt. Mr. Pascal 

plays with a good deal of elegance, but is wanting in 
vigor. 


A Concert for Charity. 
HERE will be a musical and dramatic entertainment 
in Carnegie Hall next Saturday night for the benefit 
of the New York and Brooklyn St. Andrew's One Cent 
Coffee Stands. The list of those who will take part in the 


entertainment is a long one 


CELIA 


CCHILLER 


Pianist. 


Studio Address: 
4 West Sist Street, - New York, 
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Music for Children. 
CLevetann, Ohio, April 13, 1903. 


To The Musical Courier: 

Will you kindly let me know what you consider the 
merits and demerits of tiie tonic sol fa method as used 
for children? Is it the best method for them? Is it true 
that it is used by Mr. Tomlins? I am extremely anxious 
for your opinion, as much depends on it for me. Hoping 
for an early reply, I remain, 


Yours very truly, Frances J. KELy. 





In the columns of THe Musicat Courter will be found 
the advertisements of teachers who have been exceedingly 
with the tonic fa and other methods for 
children. We can indorse these teachers unreservedly, 
and request our correspondent to put herself into direct 


successful sol 


communication with them for full and reliable informa- 
tion 
The Best Band. 
Watersury, Conn., April 11, 1903 
lo The Musical Courier: 


Will you kindly please ‘et me know which is the great- 
est military band in the world. I have had an argument 
ibout bands, and would like to know if Sousa’s Band is 
he best in the world JosepH Trotta. 

Chis is a point on which men, mice and nations might 
liffer considerably. For us, Sousa first, last and all the 
ime. Just now Europe agrees with us most emphatically, 
judging by the American bandmaster’s box office receipts 


abroad 
The Identity of Slavik. 


Lhe Musical Courier: 
Lately in reading a series of musical books I came across 
Could you tell me who and 
Wa. V. KoprstTEIN, 
Cleveland, Ohio. 


the name Slavik frequently. 


what he was? Very truly, 


Josef Slavik (born in Jince, Bohemia, March 26, 1806; 
lied in Pesth May 30, 1833) was a violinist pupil of Pixis 


it the Prague Conservatory. In 1829 Slavik became a 
member of the Vienna Royal Orchestra. He achieved 
some reputation as a composer, his works ineluding two 
violin concertos, a string quartet, a double concerto for 
two violins, &c. 
Gabrilowitsch’s Teacher. 
PuiLapecpuia, Pa., April 17, 1903 
Lhe Musical Courier; 

very now and then I see my name mentioned in some 
musical or daily paper, with the remark that | had been a 
pupil Rubinstein, or, as some of them say, of Rubin 
stein and Leschetizky 

his statement is not correct. While it has been my 
privilege to know Rubinstein personally, also to play for 

1m privately in his house, and even to listen to his own 

ine piano playing en téte-a-téte, yet I must state that 
he never gave me a “lesson,” and I cannot call myself a 
pupil of his : 

1 am a pupil Theodor Leschetizky, with whom | 
studied Vienna from 1894 to 1896, and whose valuable 
advice I sought often afterward. I am so much indebted 
to this great man and incomparable teacher and am so 
proud to call myself a Leschetizky pupil that it gives me 


he greatest satisfaction to say so openly 
By publishing these few lines you will oblige exceeding- 
y Yours most respectfully, 
Ossip GABRILOWITSCH 
We are very glad to print this interesting letter from 


How 


\lr. Gabrilowitsch, and to let it speak for itself 


ever, the reference to “some musical paper” is mislead- 
ing. There is only one musical paper, and Mr. Gabrilo- 
witsch probably meant THE Musicat Courier. 
L’Allemand Elsasser. 
Boston, April 16, 1903. 

The Musical Courier: 

Please inform me if the artist L’Allemand Elasser has 
arrived in this country during the last week or if you 
know when she will arrive. Ortro Ernst WILDE. 





We have heard nothing about the lady in question. If 
she is in this country the publication of the foregoing 
letter should suffice to put her into communication with 
our correspondent. 


Music History. 
New York, April 16, 1903. 
To The Musical Courier: . 

Will you kindly inform me if there is a book published 
giving a history of the noted musicians, dividing or rather 
classifying them into different schools, such as “The Italian 
School,” or “German School,” &c. If so, where can I get 
a copy of it? Thanking you in advance, I am, 

Cordially, Mrs. M. H. STevALt. 





The most complete musical library in the world is pub- 
lished by. Scribners, of this city, who will be glad to 
furnish all desired descriptions and catalogues. 

 & 
San Francisco, Cal., April 2, 1903. 
To The Musical Courier: 

I wish particularly to know the address of Mrs. Ash- 
forth, a singing teacher, who resides in New York and 
taught Miss B. Abbot. Greatly obliging, 

Yours truly, Mrs. NELLIE£ EvANs. 





You will find the address of Mrs. Ashforth in the profes- 
sional cards of advertising in THE Musica, Courter. 








Recital by Erskine Porter. 


GREAT deal of interest is manifested in the coming 
recital on the 29th at Carnegie Hall by Erskine 
Porter, the nine year old boy soprano. He will give a 
program of twelve songs, including numbers in Italian, 
French and German. Master Porter will have the as- 
sistance of Karl Kirk, ’cellist, and Harold Briggs, pianist, 
and is probably the youngest singer on record to give a 
recital. 

The boy soprano has been engaged by the Literary 
Club, of Park Congregational Church, for its concert 
on May 9. Master Porter will also be the vocal soloist 
at Miss Whitney’s public concert at the Casino, Plain- 
field, N. J., on May 12. 


Harold Bauer. 


S announced in THe Musicat Courter of April 15, 
A Harold Bauer, the eminent piano virtuoso, is to visit 
the United States on a concert tour the coming season. 
Since this announcement was made several engagements 
have already been closed for Harold Bauer’s appearance, 
and we would herewith state that all business communica- 
tions should be addressed to Henry L. Mason, 162 Broad- 
way, Cambridgeport, Mass. 

Bauer has recently toured Switzerland, Spain, Holland, 
Germany and England and has met with tremendous suc- 
cess in each and every country. His forthcoming tour of 
the United States will be his third here and promises to 
be most successful. 








Mrs. Morrill’s Pupil. 
RS. L. P. MORRILL will introduce her pupil, Miss 
Lillia Eunice Snelling, contralto, at the Waldorf- 
Astoria on Friday evening, May 1. Miss Snelling will 
have the assistance of the Mendelssohn Trio Club 


‘*Over the Sea to Skye’’ Again. 
LLIOTT SCHENCK’S stirring and dramatic song, 
E “Over the Sea to Skye,” made another hit in Pom- 
fret, Conn., lately, where it was sung by Edward Brom- 
berg. 


Powers’ Pupils’ Musicale. 


M°3s lovers were again placed under obligations to 
Francis Fischer Powers when on Wednesday last 
he presented a few of his advanced pupils in an excellent 
program. Miss Jessamine Pike was an entire program in 
herself, and it is not too much to say that no better sing- 
ing has been heard in the Powers-Alexander studios this 
season, and in saying this we are paying her the highest 
possible tribute, since no better musicales are given in 
New York. Her voice is a pure mezzo soprano, coupled 
with an art that is capable of surmounting the greatest 
vocal difficulties. Mr. Powers is to be congratulated in 
having even among his splendid class one who stands out 
in such bold relief as Miss Pike. Miss Vibberts, who was 
heard for the first time, more than surpassed expectations 
sanguine as they were. In her case it was a splendid ex- 
hibition of tone coloring and voice placement. Mr. Mer- 
win has been very aptly called a “pocket edition” of his 
teacher, so faithfully has he copied those vocal niceties 
which will in time make him quite as celebrated as Mr. 
Powers himself. Wyckoff Suydam’s fine tenor voice has 
been heard more than once at this series of musicales, and 
his reception is always flattering in the extreme. There is 
nothing in Mr. Powers’ repertory that suits him better 
than the selection dedicated to him by Horatio Parker—the 
“Salve Regina,” which he did at this musicale. The ren- 
dition was the acme of artistic excellence. None enjoyed 
greater success than Messrs. Briggs and Kirk, but as our 
readers are familiar with their signal abilities, it were quite 


unnecessary to say more. The program follows: 
Gameths Ge. BD Ge oc catadiness cinecpcccevicccs .. Bach-Saint-Saéns 
Minust ta B Gat...cccccccavcsces : ‘ 
Harold S, Briggs, New York 
Ei Qeetivciceccntsccctdbetbent en euds scctvcccctcocscccceseedignGains 
Miss Bertha Louise Vibberts, Meriden, Conn. 


Beethoven 


Salve: Raglaticcece ccvoscceccsebverecesoceccqccsscess Horatio W. Parker 
Francis Fischer Powers. 

"Cello, Mr, Kirk; organ, Mr. Briggs; piano, Mr. Kinney 
Sonata, G minor (first movement)........ .. Schumann 
Mr. Briggs. 
et TR ccccccccvannsctssesedubvetsantberecacegescctee ... Wagner 
WaGAGAER cocccvcccccccccscevconcccccoesocosccccecsee .. Strauss 
BE, I cincevasscvcsccenancuksesinheeeescee ‘ Schumann 


Miss Vibberts. 


Prologue, Pagliacci..........seeecesccerseee 
Harvey Merwin 


Leoncavallo 


PART II. 

RGGMARGS csvccdovccccosescsesececcosscoses Rubinstein 
Chant Sans Paroles.........+.+seeseeeeeee , ... Tschaikowsky 
Karl Kirk, New York. 

Ee DRG. ccccccccccccccccsbdocensseveccasenssesssoensesss .Xavier Leroux 
Miss Jessamine A, Pike, Cleveland, Ohio. 

’Cello obligato by Mr. Kirk. 

REMMB) 66 cecccccevvctccessvecincccescocccossecce . Beethoven 
Celeste Alda (Aida). cccccceccccccccccccoceccccccccsce , ... Verdi 
Wyckoff Suydam, New York 
Impromptu in F sharp........secccceccescceeeceeeces Chopin 
Scherzo, C sharp Mmimor........secccccccccseceeesceeceeccseseeees Chopin 

Mr. Briggs. ' 
Ee BesG ec ccccscdscoccevoccosestosevccesosegscesp as A. G. Thomas 
Two Spring Songs... .ccccccsccccccecscccccccsoses A. G. Thomas 
Miss Pike, 








Ferdinand Carri’s Pupils. 


N excellent showing was made last Thursday night in 
Knabe Hall by the pupils of Ferdinand Carri, a suc- 
cessful violin teacher of New York. The program was 
composed of a great variety of music. Mr. Carri’s pupils 
showed that they had been taught carefully and had 
studied diligently. A marked feature of their playing is 
pure intonation. Their bowing is free, firm and accurate. 
Among the young violinists who played Thursday night are 
several of uncommon talents. Mr. Carri is doing good 
work. 
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Dressler’s Schubert Glee Club. 

HIS Jersey City club, now in its seventeenth season, 
gave its second concert last week, singing under the 
direction of Louis R. Dressler, choruses by Sullivan, Mac 
Dowell, Attenhoefer, Sokalow, Josef Beer, Abt, Gelbke, 
Billeter and Jouberti. Many of these are novelties and 
were of special interest. Grace Clare, soprano; Mathilde 
Dressler, ‘cellist, and the Women’s String Orchestra 
played, the latter conducted by Mr. Lachmund. Moritz 
Schwarz was at the piano, and the program was per 
formed in such manner that it was said to be the best 
concert ever given by the club. 














FIRST TOUR OF 


Miss MARGARET ADAMS, 


Begins next October. 


Particulars of R. E. JOHNSTON, St. James Building, NEW YORK. 
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Los Anceves, Cal., April i2, 

ME GENEVRA 

gives an evening of grand opera in Los An 

geles Theatre Wednesday evening, April 15 

She is to be assisted by a large chorus, under the direc- 


1go3- 


tion of S. Modina Wood, Harley Hamilton being the 
leader of the orchestra 
Ze & 
Mrs. Katherme Kipp, as she preiers to be called since 
her marriage to Lieut. Howard Hapgood Kipp, the 


marine corps, is touring California, under management of 


Blanchard & Veriter, and is to appear at a concert given 
by the Los Angeles Permanent Choral Society im the 
Simpson Auditorium on the 20th. The chorus is under 


direction of Julius Albert Jahn, formerly of Milwaukee 


the organization numbering about 110 voices 


eS = 


Charles A. Bowes’ pupils’ recital, announced for March 


24, at the Church of the Unity, was postponed to March 


31, and again to an indefinite date, owing to the unusual 
weather which has been blessing this none too wet por 
tion of our country. Mr. Bowes’ program has been ju 
diciously prepared, and will likely be of interest he 
numbers are for the most part excerpts from standard 
vperas. The recital will be given by Mrs. Jud. Rush, so 
prano, and Gage W. Christopher, baritone, assisted by a 
male quartet, consisting of Hugh Callender, G. W. Chris 
topher, L. J. Adams and W. J. Wren. Miss Ada Sho 
walter at the pipe organ and A. W. Sessions at the pian 
will furnish the accompaniments 
eS & 
Interesting events in the Symphony concert, March 20 


were the initial performance of a Grand Polonaise, by 


Morton F. Mason, and the first appearance, after several 
years’ absence for study, of Miss Mary Belle Daly, so 


both 


prano. Miss Daly made a pleasing impression in 
appearance and in her singing. While not emotional she 
has a pleasing voice, which she uses well. Her selections 
impressed me as being quite as illy suited for orchestral 


accompaniment as could well be jound 
One expects something pleasing irom Mr. Mason's pen, 
and the Polonaise proved no exception fittingly 


brilliant, and charming melodic material is handled in a 
’ 4 


It is 


musicianly manner. The composition was warmly re- 
ceived, and repetition was demanded. Other orchestral 
numbers included Beethoven’s “Eroica” (Third) Sym- 
phony and MacDowell’s “Indian Suite.” The eighth 
Symphony concert will be given April 17. The soloist 
will be Katherine Kipp 
eS & 
Augusta Cottlow, the pianist, will soon appear in Los 
Angeles for a number of recitals 
e € 
Madame Sembrich is announced as one of the attrac 
tions here for the Fiesta concert in May 
eS & 
Frank H. Colby has assumed charge of the organ at 
the First Methodist Church. The instrument at his dis- 


posal is a large three manual] one, which ranks one of the 


largest and finest on the coast. Mr. Colby will not sever 
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his connection with the Church of the Unity, where he 
plays in the morning, but will install as assistant organist 
for morning services at the First Church, Miss Ada Sho- 
walter, a former pupil, and recently organist at the Third 
Presbyterian Church 


ce €& 
Mile. Dolores (Trebelli), who is now in Australia, w 
give a recital in Los Angeles early in her American tour 
his superb artist has few warmer admirers anywhere 


than she can count in Southern California 





HENRY HOLDEN HUSS’ PUPILS. 
VERY successful concert was given at the Waldorf 
Astoria April 17 in aid of the Dr. Phelps Memorial 
of Mr Huss’ pupils and 


A 


of Post Graduate 
Mrs 


companiments 


Hospital by ten 
John Elliot, soprano, Victor Hawes playing the ac 
Mrs. Elliot sings charm 


and pleased her audience immensely of 


with grace and 


The main plan 
the program was a novel and interesting one, and, as the 
program stated, showed in a way the development of the 
classical piano concerto from Bach to Schumann. 

\s 
playing very 
under Mr 


to be expected, the pupils did excellent work, 
musically and with fluent technic. The or- 
Huss’ direction, accompanied very dis- 


The hall was crowded with 


Was 


chestra 
creetly and with nice nuance 
an enthusiastic audience 
The program follows: 
Allegr Uor pi 


first movement 





Concerto, A major, j 
orchestra Moza 
Miss Elsa Hoxsey 
Concer D minor, second movement, Adagio (for piano and 
string orchestra) Bact 
Miss Grace Lawrence 
Fir Concerto, © major, op first movement, Allegro cor 
br for piano and orchestra) Bee < 
Miss Zady Weston 
\ria, Dove Some (Le Nozze di Figaro) Moz 
Mrs. John Elliot 
Sonata, E major, op. 14, No. 1, Finale Allegr Bee 
Miss E. Carpenter 
Sarabar D minor, and Prelude, B flat Ba 
Miss Grace Lawrence 
Concert \ r Pp. 54, first movement Allegr A fie 108 
for ar and orchestra) S« t 
Miss Helen Rapall 
Concerto N G minor p first movement Allegr 
1 1 co ( pia and orchestra) Mende!s 
Miss Ethelwyn Warrer 
Conce N D minor Pp. 4 Finale, Prest Scherzand 
for pia and orchestra Mendelss 
M H. L. Brittinghar 
Liebe I N I 
Miss Julia Kern 
Etude, A flat, op. 25, and Valse, E minor ( 
Miss Edith Corne 
Sunshin Song G Zz 
A Dream Grieg 
Mrs. John Elliot 
Concerto, No. 1, E minor, op. 11, Romanza, Larghett { 
piano and orchestra ( 
Mrs. D. L. Pierson 
Capriccio Brillante, op. 22, Andante, Allegro con fuox 
piano and orchestra) Mende!s 
M ss E lith Cornel 
he concert was given under the patronage of Mrs 
Osborn Bright, Mrs. William Bunker, Mrs. C. A. Culver, 
Mrs. George Gosman de Witt, Mrs. Franklin Field, Jr., 
Mrs. Richard Watson Gilder, Mrs. Robert Dunn Graham 
Mrs. Pell Haggerty, Mrs. Greme M. Hammond, Mrs 


Charles B. Hewitt, Mrs. Wm. Warner Hoppin, Mrs. Gar 
ret A. Hobart, Mrs. Lawrence Jacob, Mrs. John E. Leech, 
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Mrs. Edward McVickar, Mrs. Edward Reeve Merritt, 
Mrs. Stephen Peabody, Mrs. Stephen H. P. Peil, Mrs 
Harold de Raasloff, Mrs. D. B. St. John Roosa, Mrs. J. 
West Roosevelt, Mrs. F. Leopold Schmidt, Mrs. John T 





Terry, Jr., Mrs. Robert M. Thompson, Miss Lucilie 
Thornton, Mrs. Albert Wilcox, Miss J. C. Wilson 
Rudolf King. 
UDOLF KING, the well known pianist and teacher 
of Kansas City, introduced one of his advanced pu 
pils, Miss Jeannette Dimm, Tuesday, April 21, in a com 
plimentary piano recital to a large and select audience 

Miss Dimm played two Etudes by Chopin, an Octave 
Study by Leschetizky, and “La Source,” by the same com 
poser; Weber's “Concertstiick” with her teacher, Mz: 
King, at the second piano, and Chopin’s B flat minor 
Scherzo, besides tl Chant Po sé by ( pin-Lisz 
and “Le Papillon,” by Lavalle« 

Miss Dimm made a successful début and reflected great 
credit upon her teacher. Mrs. Carrie Farwell Vorhees, 
contralto, was the assisting soloist This concert com- 
pleted a series of three piano recitals given by advanced 
pupils of Mr. King’s classes 


Dudley Buck Injured by a Fall. 
UDLEY BUCK, 


and composer 


the veteran Brooklyn organist 


injured by a fall 


bed | 


was Tuesday night 


of last week. Mr. Buck had attended the Masonic fair at 
the Academy of Music, Brooklyn, and while returning to 
his home slipped and fell on the wet pavement. The mu 


right shoulder and arm. It is reported 


bruised his 


that he is doing as well 


sician 


as any man years could 


under the circumstances in these col- 


umns Mr. Buck resigned several months 
»f organist and choir director at Plymouth Chu 


Miss Marble’s Concert. 
BENEFIT ec being arranged for 
Mignonette Marble, a young girl 


ve a voice ol 


tor 


Miss 


years 


A mcert 1s 
old, who is reported t 
Miss M 
public schools of Colorado and 
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Century 


T the fifth of the 
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April 5, Miss Wood sang a group of son 
Bungert; “Mornin Grieg ; yurteenth 
Air, “Memnon,” “O Swal Flying Foote 
Miss Wood the soloists at t Easter 
service the April 12 
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“Evidence of the 
good training imparted 
by Mr. Edward Lles was 
displayed yesterday 
evening when this artis- 
tic vocalist brought for- 
warda number of pu- 
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ils at the hstei 

all. His method of 
dealing with voices is 
unaffected and abso- 
lutely free from trick- 
ery,by which he insures 
an even production, ad- 
ded to attention to good 
phrasing and clear en- 
unciation, two great es- 
sentials that go far to 
the making of an art- 
ist."—Standard. 

“Mr. Edward llesisa 
vocalist who in voice 
and style strikingly 
suggests Mr. en- 
schel.” —Manchester 
City News. 
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Boston, April 18, 1903 
HE annual violin recital by pupils of Miss Lillian 
Shattuck will take place at Chickering Hall 
April 27. Pupils of Miss Laura Webster, Mrs. 
Anne Gilbreth Cross and Miss Blanche Little 


will assist. 





Homer Norris will lecture for the American 
composers at the annual banquet of the Woman’s Press 
Club in New York on April 25. He will speak about 
American music, and one-half the program will be de- 
voted to his own compositions. 
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Miss Priscilla White had charge and directed the mu- 
sicale at Lasell Seminary on the evening of April 6. It 
was a brilliant artistic and social gathering and in every 
respect the most successful event of its nature given in 
several years. 

Vocal solos were given by the Misses Bycher, Leavitt 
and Veno, and a violin solo by Miss Biddle. Selections 
on the organ were rendered by Miss Nellie Nutt, and piano 
specialties by the Misses Atwell and Harrison. Mr. Hill 
and Miss Partridge directed in the piano, and Miss Dun- 
ham had charge of the organ. Mr. Goldstein, of the Bos- 
ton Symphony Orchestra, directed the work of ‘the vio- 
linists. 
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Miss Adelaide Griggs is to give a song recital at Hunt- 
ington Chambers Hall on Friday evening, April 24. The 
program will include songs by Elgar, Strauss, Brahms, 
Chadwick and Liza Lehmann. 
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At the Thursday Morning Musical Club on Monday 
the entertainment was in charge of Mrs. H. E. Converse, 
and there was singing by Mrs. Williams, Mr. Devoll and 
Mr. Isham. Next Monday Mrs. Mary A. Bullard will 
have charge, and Miss Blanche Best and Mrs. Hamlin 
Jones will give a piano recital. 

es & 

Hans Schneider gave a “Parsifal” lecture in City Hall, 
Nashua, N. H., March 17; a “Parsifal” lecture at the Co- 
lonial Club, Cambridge, April 14; a “Parsifal” lecture at 
the Woonsocket Fortnightly Club, April 20; and gave his 
last lecture of the course on “Musical History” before the 
music section of the Woonsocket Fortnightly Club (sub- 
ject: ““Troubador and Minnesinger”), April 17. 
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Arthur M. Curry will conduct at the Bijou the perform- 
ance of the new operetta “The Song of the Sea Shell,” by 
Mrs. C. B. Price and Mr. John Orth. 


Ss << 
the Society, 100 


voices, E. G. 


The combined iorces of Oratorio 


< 


oices, and the High School Chorus, 175 
















Hood conductor, have made public the plans for the music 
festival to be held in City Hall, Thursday and Friday, May 
21 and 22. The soloists engaged are: Mrs. Mary Mont- 
gomery-Brackett, soprano; Miss Adelaide Griggs, con- 
tralto; Herbert Johnson, tenor, and Frederic Martin, 
bass. Mr. Johnson is the first tenor and director of the 
Ruggles Street Church Quartet, of Boston. The orches- 
tra will be the most complete ever employed at these 
festivals, among which will be several players from the 
Boston Symphony Orchestra. The concertmaster will 
be Walter S. Cotton. 

The four soloists will sing Madame Lehmann’s song 
cycle, “In a Persian Garden,” with Miss Anna Melendy 
at the piano in the matinee concert Friday afternoon, and 
will assist the High School Chorus in Dubois’ Oratorio, 
“The Seven Last Words of Christ,” on Thursday evening, 
and the Oratorio Society in Haydn’s “The Creation” on 
Friday evening. 
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The cast of Gilbert and Sullivan’s “Pinafore,” given at 

Bijou Theatre on Tuesday, was as follows: 


Rt. Hon. Sir Joseph Porter, K. C. B..... John P. Tucker 
Ee eee Frederick A. Turner, Jr. 
Pe III no vcsccvicessveetenvense George E. Hills 
Te Ms coon sn cddvedacaeseen Howard W. Brown 
IO, 3c xs pwescevesbesspstoseeugee Lincoln Bryant 
SO Es 5 skndbnnd Wis caked Sullivan A. Sargent 
Tom Tucker..................-Master Linzee S. Hooper 
SORES 6.06 a ceeci owarecescvonbn Mrs. Alice Bates Rice 
MRsi's bss dewoex ce ueeenes Miss Adah Campbell Hussey 
LES DUMGIOUD. 066.0. ccvcccesecas Mrs. S. Henry Hooper 
ee GIONOUNE 5 5c i sxctbovesancdouees Frank Otis Nash 
es << 


“Aida” was given in Cadet Hall, Salem, Tuesday even- 
ing by the Salem Oratorio Society. The soloists were 
Miss Anita Rio, Miss Gertrude Walker, Miss Isabelle 
Bouton, Warren Stanwood and George Hamlin, Emilio 
de Gogorza, Frederic Martin and W. H. Kenney. Mr. 
Mollenhauer was the conductor. The chorus was com- 
posed of 300 voices. 
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The program of the Boston Symphony Orchestra’s 
twenty-second concert, Saturday evening, April 18, was as 
iollows: 

Overture to Iphigenia in Aullis..............cceeceeeeeeceeeeeeeees Gluck 
Burleske in D minor, for piano and orchestra R. Strauss 
(First time.) 

On the Steppes of Central Asia, Orchestral Sketch, op. 7....Boroain 
Lenore, Symphony No. 5, in E major.........ssccccccscscesesesece Raft 

Part I.—Happiness in Love, 
Andante quasi larghetto. 
Part II.—Parting. 
Agitato. 
Part I1I.—Reuniting in Death. 
Introduction and Ballad (after G. Biirger’s Lenore). 
Allegro. L’Elstesso tempo. 





Allegro. 


March tempo. 












SPRINGFIELD, Mass., April 20, 1903. 
HE first festival of the Springfield Music Festival 
Association was held in this city Friday evening, 
Saturday afternoon and Saturday evening. It suc- 
ceeds the defunct Hampden County Festival Association, 
which went to pieces four years ago, under the direction 
of Mr. Chadwick. The old management clearly under- 
rated the musical taste of Springfield, for the community 
took less kindly to sensational programs than had been 
anticipated, and the high priced operatic stars who usually 
sang indifferently—sometimes badly—failed t« the 
patrons of tonal art in the Connecticut Valley 
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win 


Six months ago fifty representative men and women in 
Springfield offered a guaranty fund of $3,000 a year for 
five years to the newly organized music festival association. 
John J. Bishop was selected to conduct the new associa 
tion, and, with the local Orpheus Club as a nucleus, the 
promise for the future is bright and hopeful. 
Except Mr. Dippel no opera stars appeared on the pro- 
gram of the concerts held Friday and Saturday. On the 
other hand concert singers of the first quality were en- 
gaged; an excellent local chorus had been drilled, and 
Mr. Mollenhauer brought to Springfield an orchestra bet- 
ter trained for festival purposes than we ever had under 
the old organization. 


bow of 
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At the Friday evening concert “Golden 
Legend” was produced, with Shanna Cumming, soprano; 
Mrs. Isabelle Bouton, contralto; Hamlin, tenor, 
and Emilio de Gogorza, baritone. 
more than creditable. Miss Cumming easily carried off 
the honors of the evening. Mr. Hamlin made his début 
in Springfield; he was cordially received and will be wel- 
comed again. Mrs. Bouton has an agreeable voice, and 
in the solo parts oi the cantata she attained excellent re- 
sults. Mr. de Gogorza has sung in Springfield several 
times, and he is always cordially received. 

eS & 

The choral work, both on Friday and Saturday even- 
ings, was in excellent form, altogether comparable in qual- 
ity with the Worcester Festival. The chorus sang spirit- 
edly and musically; the score was read with accuracy, and 


Sullivan's 


George 
The performance was 


the attacks were made with uniform precision, and there 
were some superb bits of shading. But it lacked balance 
The hundred lusty sopranos simply overpowered the fifty 
contraltos, the thirty-five or forty tenors and the fifty or 
so bassos. It does not seem possible to increase the nu 
merical force of these three parts, but it is entirely pos 
sible to reduce the number of soprano voices; and a re 
duction of forty or so would have increased materially the 
efficiency of the choral work the past week 
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Except for the Beethoven Aria, sung by Mrs 
the second concert was devoted to instrumental numbers 


Bouton, 


The romantic symphonic poem, “Es waren zwei Konigs- 
kinder,” opening number, and Glazounow’s C 
minor Symphony (No. 6) the closing. Boston Fes- 
tival Orchestra (forty-five pieces), under the direction of 
Mr. Mollenhauer, interpreted these two works 


a <& 


Rafac! Joseffy, the pianist, shared the afternoon with 
Mr. Mo:'enhauer and the orchestra. He played the A 
major Liszt Concerto, No. 2, an Andante and Scherzo, by 
Brahms, and one of the Hungarian Rhapsodies by Liszt. 
In these days of piano virtuosi what real and profound 
pleasure to hear a piano artist now and then. And Jo- 
seffy is a piano artist, not a keyboard acrobat. There was 
refinement and delicacy to his playing, as well as skill in 
technic, and he appealed not merely to wonder and curi 
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Soloist, Heinrich Gebhard, 
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osity, but better still to subtler subjective tonal mental 


states. 
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The closing concert of the festival came on Saturday 
night, with the largest audience of the series. The pro- 
gram opened with Elgar’s jolly “Cockaigne” overture; 
Andreas Dippel gave an aria from “Lohengrin” and Ada 
Crossley sank-two choice bits from Handel. Miss Cross- 
ley’s singing calls for special record, for she is the finest 
contralto that has visited our city in many months. I 
think I have never heard a contralto that seemed to me 
better suited than Miss Crossley for oratorio work of the 
highest order. Prof. Horatio W. Parker’s “Hora Novis 
sima” was the chef d’ceuvre of the final with 
Misses Anita Rio and Ada Crossley, sopranos and con- 
tralto, and Andreas Dippel and Frederick Martin, tenor 
and bass. Springfield heard this work for the third time 
on Saturday night, and it heard it produced with more 
artistry than Worcester, New York and Boston. Meas- 
ured by the production of “Hora Novissima,” Mr. Bishop 
must take high rank as a choral leader. The solo parts 
were all well sung, but Miss Crossley easily carried off the 
honors of the evening—indeed, of the festival 
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The Springfield festival brought out unmistakably the 
manifest power of Mr. Mollenhauer and Mr. Bishop as 
orchestral and choral conductors respectively. There is 
no longer any doubt in the minds of our people as to the 
wisdom of Mr. Bishop’s selection. He developed during 
the past week elements of strength which even his most 


concert, 


ardent supporters did mot suppose he possessed. He knew 
exactly what he wanted to do and he did it; and always 
in good form. One might wish for a trifle more of re 


pose; and his readings at times struck the temperamental! 
music lover as a bit less poetic than they might have been 
Still there was always force, intelligence, strength and 
precision in his conducting; and if he does not emphasize 
the temperamental function of the choral leader, neither 


does he exaggerate the florid and sentimental phrases 
M 


Chautauqua Notes. 


HE town of Chautauqua, occupying a beautiful site 
on Chautauqua Lake, contains more than 500 cot 
tages, a well equipped hotel, an amphitheatre and many 
other public buildings. The streets are well laid out and 
carefully swept; the sanitary conditions are excellent; the 
climate is cool and invigorating. Ample provision is made 
for for 
boating and yachting, bathing under careful supervision, 
bicycle school and livery, horses for riding and driving, 
tennis tournament, lessons in golf, basebal] matches, re 
gattas, picnics and camping, many attractive tours fre 
quent excursions to Niagara Falls, daily trains to Buffalo 
It is here that Dr. Carl E. Dufft will spend the summer 
months, taking charge of the vocai department, and what 
place could be more appropriate, for after all it is health 
on which a singer has to rely. Last summer's 
has led Dr. Dufft to make many additions and improve- 
ments in the vocal school, and 1903 will probably be one 
of the greatest seasons this department has ever had at 


Chautauqua. 
| Sees: the passengers on the Kronprinz Wilhelm, 
which left New York on Saturday last, were Sara 
Anderson and Joseph Baernstein, who sailed for Germany, 
where they will appear in opera during the month of May 
They will return to this country for the month of June to 
sing at several Saengerfests, and then return again to 
Europe, where they will spend the summer in operatic 
work. The season just passed has proved for these two 
great favorites the busiest of all preceding seasons, and 
there are not many cities of importance that have not re- 
ceived a visit from them. For the coming season they 
will be available in America only from October 20 to De- 
cember 28. William Fisher, sole representative, has taken 
quarters at No. 6 East Seventeenth street, where he is al- 
work arranging the fall tour, which in all 
During 


exercise and recreation Gymnasium exercise, 


success 


Anderson and Baernstein Sail. 


ready busy at 
probability will find every available date taken. 
the artists’ sojourn abroad this summer they will appear 
in the following “Lohengrin,” ‘Tannhauser,” 
“Faust,” “Flying Dutchman,” “Freischiitz,” ‘“‘Magic Flute” 


and “La Juive.” 


Mr. Glose and His Daughter. 

DOLF GLOSE, the pianist, has returned from the 
A West and the Pacific Coast after a ‘most successful 
trip. His daughter, Miss Augusta Glose, is also back 
from a seven months’ theatrical tour 


operas: 


“ WOLLE, 


THE WOLFSOEN MUSICAL BUREAU, 131 East 17th 8t., New York. 


WILLIAM HARPER, BASSO. 


———I - 


MERICANS interested in the fine arts and re- 
joicing over every new evidence of worthy 
achievement by natives devoting themselves 
to artistic pursuits have a right to feel a par 
donable pride in what has been and is being 

of our more gifted 

men in creating and interpreting music. The recital given 

in Mendelssohn Hall by William Harper on March 31 

whose 


accomplished by some 


brought forward another American singer vocal 
endowment and knowledge of what constitutes good art 


in singing are likely to command the attention merited by 


his ability and to establish him in favor. Mr. Harper 
possesses in abundance that which Rossini insisted upon 
above everything else in a singer—voice. He is blessed 


with a bass so ample in power, so musical in quality and 
so well schooled that his singing appeals strongly to the 
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Seneenes — 


WiLuiaAM Harper. 


Harper is of intelligent and 


who 


critical. Mr. one those 
painstaking singers realizing that 
vocal artist could be achieved only by constant study in 
perfecting natural gifts, was content to labor hard in 
gaining that knowledge of the art of bel canto, so esse 

tial to the building of a firm foundation for a professional 
In his case that foundation has been securely laid 


Success aS a 


career. 
by patient toiling, lightened at times by the critical and 
popular approval called forth by his artistic worth fur- 
nished by his performances in oratorio and concerts. He 
is not given to vanity or the conceit that blinds one to 
personal limitations and deficiencies. He is the severest 
critic of himself and his work, and having high ideals and 
the ambition to realize them if possible, the recognition 
earned by admirable achievements only served to stimu 
late him to more earnest endeavors to meet the exacting 
requirements of a professional artist. For such a career 
Mr. Harper is finely equipped with those essentials to 
success in it. He brings to it liberal mental culture, a 
quick intelligence, a sound knowledge of music, a su- 
perior voice, a firm method, musical temperament, dra- 
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matic ability and a capacity for labor, all of which as- 
sures the realization of his ambition and make him a 
valuable addition to the list successful native singers 
occupying prominent places before the public 

Following are some of Mr. Harper’s press notices: 

William Harper gave recital Mendelssohn Hall yesterday 
afternoon and disclosed a bass voice { rather remarkable power 
and vibrancy * * * It has carrying power and a full gamut of 

r Richard Strauss O wai and “Ruhe, meine 

ecic were sung wit! appre at r text : well a8 Music He 5 

basso of large possibilities.—M: i Express, April 1 

William Harper sang to an audience at Mendelssohn Hall yester 
lay afternoor It was a début, and Mr. Harper should be encour 
aged. Wonderf to say, | best er was the roaring “Pifi 
Paff,”” from Meyerbeer’s “Huguenots Evening Sun, April 1, 1903 

In Mendelssohn H terday aftern W am Harper, basso, 
and a newcomer, appealed for public favor in a song recital. * * * 
Real freedom and abandon appeared in his performance of Meyer 
beer’s “Piff, Paff,” from “Les Huguenots,” a singular selection for 
a song recital. There is that in his voice and his musical taste 
hich gives promise of pleasure eres He many listeners 
© applaud him.—New York Daily Tribune, April 1, 1903 

4 song recital was given yesterday aftern n Mendelssohn Hall 
y William Harper, a ba ger, who is not known in New York 

the frequenters of public neerts. lhere was much about the 
recita give pleasure and excite interest. His program departed 
widely from conventional lines. * * * There were two extremely 
charming songs Henry Purcell, for which Mr. Harper ought to 
be thanked. * * * He has real intelligence and unmistakable 
musical feeling. * * The two charming songs by Purcell were 
charmingly sung.—New York Times, April 1, 1903. 


William Harper, basso, gave a song recital yesterday afternoon in 











Mendelssuhn Hall. He earned some title to commendation by the 
nusual] scope of his program, and more the vigorous manner 
{ singing some of his numbers. * * * Mr, Harper sings robust 
songs better than those calling for tenderness and grace, chiefly 
vecause his voice is better suited to the former He was heard at 

s best yesterday in “Il Monaco Sorge infausta.”—The Sun, 
April 1, 1903. 

William Harper appealed for fav at Mendelssohn Hail yesterday 
n a song recital. His voice is pleasant quality, sonorous, smooth 
nd well controlled The latter quality he exhibited by his clever 
work in mezzo voice. His quality of tone and unmistakable taste 
give promise of a splendid career The World, April 1903. 

William Harper, the basso, has a rich, resonant and well modu 
ated voice.—New York Herald, Apr 903 

William Harper's recital in Mendels Hall Tuesday afternoon 
was greatly enjoyed by an audience wel wild over the splen 
lid basso’s rendering Marcel’s “Piff, Pa m “Huguenots 

* * The element of dramatic j er was appar hat success 

pera was poweriu suggested.—_New York Pres 5, 1903 





Zudie Harris Successes. 


OLLOWING her brilliant orchestral concert recently 


in Berlin, Miss Zudie Harris, the American pianist, 


has been much féted by society in the German capital 
Notably the musicales of Mrs. Cleves-Symmes and Mrs 
Reman enabled Miss Harris to win applause from the 
most exciusive social and diplomatic circles. At Mrs 
Reman’s musicale the program was carried out by Miss 
Zudie Harris, Miss Minnie Tracey, P. O'Sullivan and 
Edwin Grasse. At the public concert given by the so- 
prano Ellinor Westa, Miss Harris’ songs were received 


with enthusiasm by the audience and with praise by the 
press 
Mrs. A.M. Virgil at Allentown, Pa. 
RS. A. M. VIRGIL and four of her talented pupils, 


viz., Miner Walden Gallup, Hans Barth Bergman, 
Jennie Quinn and Adele Katz, go to Allentown, Pa., to 
play a recital on Friday evening, April 24 
Mrs. Virgil’s players have been in great demand this 
season, and have played to delighted audiences in Philadel- 
phia, Germantown, Wheeling, Brooklyn, 
Yonkers, Hackettstown, Jamaica, Bloomfield, N. J.; Jer 


Washington, 


sey City and other places. 


The Manuscript Society. 


last concert of the Manuscript Society 


HE fifth and 
of New York took place last Monday night in Car 














negie Chamber Music Hall. The program included a 
number of manuscript works, the most important of which 
was Carl Venth’s new song cycle, “Myth Voices,” for 
quartet, violin and piano. A full report of this concert 
will be given in the next issue of THe Musicat Courter 
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ILLIAM DOUGLAS POWELL is in charge 
of the vocal department of the Ohio College 
of Music, Youngstown, Ohio, of which or- 
ganization Charles Liebman is president and 
O. R. Farrar is the business manager. Mr. 

Powell gave his opening recital on Thursday evening, 

April 9. Other members of the faculty are Mrs. O. R. 

Farrar, Miss Anna Roberts, Miss Catherine Therese 

Peebles, Miss Elinor Heedy, Simon Weinstein, N. Bur- 

dette Bailey and Robert Hooker. 

At Bloomsburg, April 2, the pupils of Miss Delia Geis- 
singer gave a recital. 





W. J. MacInnes, accompanied by F. F. Beale, gave a 
song recital at Hiawatha, Kan., March 31. 

Robert L. Johnston, of Bay City, Mich., has gone to 
Detroit to study music under Elvin Singer. 

A piano recital was given April 4 at Buffalo, N. Y., by 
the junior pupils of Miss Fennella G. Crowell. 

Frank V. Weaver gave a concert at New Bedford, Mass., 
recently, assisted by Miss Florence Purrington. 

At a recent concert at Bartel’s Musical College, Warren, 
Ohio, Miss Laura Beach played the opening number of the 
program. 

Miss Clara Linneman recently gave a musicale at St. 
Louis, Mo., in honor of Miss Grace Goodwin, of Evans- 
ville, Ind. 

A piano recital was recently given at Converse College, 
Spartanburg, S. C., by Miss Agnes Law, assisted by Miss 
Ruth Benrett. 

The first concert of the Eastminster Singing Class, 
under the direction of Dr. Charles Woolsey, has just taken 
place at Erie, Pa. 

Mrs. Lee C. Harby, of Charleston, S. C., has won the 
$100 prize in a contest ordered by the State of Texas for 
an official flag song. 

The piano pupils of Miss Jessie Beckman recently gave 
a recital at her studio, Kenton, Ohio. The subject of the 
program was the “Rondo.” ; 

A large audience attended a recent musicale at Battle 
Creek, Mich., given by Miss Wooden, Mr. Barnes, Miss 
Morton and Miss Crispell. 

At Knoxville, Tenn., April 2 William Richards, assisted 
by Mrs. Charles McNabb, Mrs. Alexander Brandau and 
Frank Nelson, gave a recital. 

Mrs. Warner L. Welsh, Mrs. Ward, W. S. Rigdon, Mr. 
Coker, Miss Maude Bell and Miss Hortense Forsyth took 
part in a recent concert at Council Bluffs, Ia. 

At the School of Music, DePauw University, Green- 
castle, Ind., a senior recital was given by Miss Edna 
slanche Line, pupil of Miss Caroline D. Rowley, on 
April 1. 

A vocal recital was given on April 7 at Lafayette, Ind., 
by the following pupils of Miss Bertha E. Ridgely: Miss 
Louise Switz and Miss Bessie Ridgely, with Miss Flora 
Schilling accompanist. 

“The Seven Last Words of Christ” were sung at the 
First M. E. Church, Des Moines, Ia., on Good Friday. 
soloists were Miss Adda Blakeslee, soprano; L. E. 
Marion Green, baritone. Cornell M. Kee- 


rhe 


Seager, tenor; 





ler is choirmaster and Charles L. Keeler organist of the 
church. 

Prof. Paul Paterson, of Sandusky, Ohio, is musical di- 
rector of the First Presbyterian Church, New Castle, Pa. 

Miss Emily Grimsdell, Miss Winona Jones, Miss Edna 
Dwyer, Fred Graham, Tom Wise and Karl Scheid took 
part in a recent concert at Salt Lake, Utah. 

The quartet of the North Presbyterian Church, Buffalo, 
N. Y., is composed of Mrs. J. M. Mesmer, Miss Lovinia 
S. Hawley, H. K. Pitcher and E. Fred Colber. 

Miss Cooke’s music class gave a recital recently at Law- 
rence, Kan., in which Gretchen Rankin, Neil Stanley, Sue 
and Mary Morin, Jane Adams, Bertha Kilworth and Ber- 
enice French took part. 

Carl von Gaertner, the venerable. violinist and composer, 
of Philadelphia, Pa., will give a concert at the Academy 
of Music on April 21, commemorating the fiftieth anni- 
versary of his musical work in America. 

The choir of the First Lutheran Church, Wheeling, W. 
Va., is: Miss Crumme, Miss Eva Egerter, Miss Grace 
Schwarm, Miss Kate Meyers, Walter Sadler and Walter 
Vardy. Miss Annie Israel, organist and director. 

The choir for the coming year for the First Congrega- 
tional Church, New Haven, Conn., is composed of Miss 
Mathilda Richter, Miss Harriet Butler, H. F. Spencer, 
George Leete Peck, and Miss Mabel Sims, organist. 

E. M. Shuey, concert organist of Minneapolis, Minn., 
opened the new pipe organ at the Emanuel Church, St. 
Paul, April 6. Miss Rose Schoch, a pupil of Mrs. Nor- 
man Nash McFarran; Harry Eugene George and Jason 
Wait took part. 


Heman H. Powers, L. Frank Gates, Misses Minna 
Schmidt, Emma L. Murdock, James Jenkins, Dan L. John- 
son, Miss Mattie A. Murdock and Mrs. L. F. Gates gave 
the “Crucifixion” at Trinity Church, Oshkosh, Wis., on 
Good Friday night. 

Piano recitals were given by the pupils of F. R. Hall, 
assisted by Miss Alta J. Charter, from Lake Erie College; 
Miss Pearl Mabry, Miss Estella Doll, Henry Weiler, Mrs. 
J. R. Hall and Ewald Sontum, accompanists, at Cleveland, 
Ohio, April 8 and 9. 

A piano recital was given on April 4, at the Zeckwer 
Musical Conservatory, Philadelphia, Pa., by Miss Grace 
Davidson Ackroyd, assisted by Miss Marie Adelaide Zeck- 
wer. Miss Ackroyd played selections by Tschaikowsky, 
Bach-Tausig, Chopin and Schubert-Liszt. 

Those who assisted Professor Di Mauro in his concert 
at Albuquerque, N. M., April 14, were Mrs. Wendell, Mrs. 
Cuneo, Miss Grace Houghton, Miss Taylor, Ed. F. 
Thomas, A. Moya. Accompanists, Miss Hauthorne, Miss 
Nellie Pratt, Miss Daniano and Miss Reed. 

E. W. Hanscom began his duties as organist and choir- 
master at the High Street Congregational Church, of Au- 
burn, Me., April 5. The following quartet has been en- 
gaged: Mrs. Bertha Kenney Miller, Mrs. Martha Lufkin- 
Coombs, F. J. Whicher and Dana W. Rowe. 

The piano pupils of Mrs. J. P. Marvin gave a recital 
April 4 at her home, Buffalo, N. Y. A program of fifteen 
numbers, including solos, duets and trios by modern com- 
posers, was carried out by the students, some of whom 
made their début as piano players on this occasion. 

A song recital was given April 9 by Mrs. Nellie Hibier 
to introduce her pupils, Miss Pearl Irene Williamson, so- 
prano, and Laurence H. Montague, baritone, assisted by 
Mrs. J. S. Marvin, pianist. Accompanists, Miss Ethel 
Stack, Miss Alice von Haffa, Laurence H. Montague. 

The Quartet Choir of the First Presbyterian Church, 
Plainfield, N. J., gave its second private musicale early in 
April. The members of the organization appearing were 
Miss S. Etta Raybert, Mrs. Stephen H. Tugwell, Elmer D 
Cutting and Sydney R. Titsworth. They were assisted by 





Miss Elsie R. Giles, Miss Jessie Haynes, Max Honeyman, 
R. Wilson Derby and Miss A. L. Emmons. Clifford 
Braider acted as conductor. 

Those taking part in a recent concert at Lowell, Mass., 
were Misses Ida Wilson, Lillian Stephens, Pearl Fenton, 
Ethel Hoagboom, Arthur Booth, Clayton Kimball, Harry 
Hopkins, Miss Margaret Dow, Miss Frances Thorne, 
Misses Rhoda and Sadie Dean. 

The following have been re-engaged to comprise the 
choir of the Arlington Avenue Presbyterian Church, East 
Orange, N. J., for the coming year: Lowell I. Bingham, 
organist and choirmaster; Mrs. James C. Pickard, so- 
prano; Miss Mabel Brown, alto; C. B. Lawrence, tenor; 
Victor Brown, bass. 

The following is a list of the faculty of the Conservatory 
of Music, Butte, Mont.: Miss Jessie Hall, Mrs. Ella Mc- 
Pherson, Henry A. Ameriaux, Vernon Edward Matlack, 
Mrs. J. W. Thomas, Otto A. Olson, Frederick Kuphal, 
Russell H. Ballard, Samuel A. Treloar, Miss Jessie Hall 
and Mrs. Robert Stuart Tolan. 

Mrs. F. A. Elwell, Miss Florence Johnston, Miss Mabel 
Curtice, Miss Floy Flagg, Miss Almina Peck, Miss Louise 
Price, Miss Lillian Trampleasure, Miss Charlotte Lenhart, 
Frank Cannon, Miss Rose Howard, Miss Lilla Field and 
Miss Ethel Carpenter recently gave a musicale at Hill’s 
Piano School, Jamestown, N. Y. 


A concert was given in Paterson, N. J., April 9, under 
the direction of H. Barrett Crosby, Jr. The artists were 
Miss Georgia Galvin, Miss Lilia Snelling, Miss Edna 
Wadsworth Hudson, H. Barrett Crosby, Jr., and the 
Aeolian Quartet, composed of W. C. C. McDuff, L. R 
Koehler, William Bestley and H. Grimshaw. 

The choir at the First Presbyterian Church, Houston, 
Tex., were assisted in their Palm Sunday music by Mrs. 
Rose McCann, soprano, and also by the Cecilian Octet, 
composed of the following: Fred Juenger, J. E. Stansfield, 
A. J. Dow, Alfred Toombs, Alfred Juenger, Fred Toombs, 
O. G. Stansfield, O. F. Juenger and George H. Meyer. 


At Bristol, Va., recently the young ladies of the music 
department of the Virginia Institute, under the direction 
of Dr. Schemmel, director of music at the institute, gave 
a musical entertainment. Those participating were Misses 
Prevatte, Saul, Greer, Osborne, Crump, Childress, Harri- 
gan, Tyler, the Misses Dungan and Carl F. Olenmacher. 


The Conchords is the name of a new musical organiza- 
tion in Morristown, N. J., which at present is a male quar- 
tet, but may expand under the direction of the conductor, 
Edward M. Young, into a male chorus of considerable di- 
mensions. The members of the quartet are Frederick C. 
Davis, Harry A. Groove, A. Vance Pierson and Sidney S. 
Wilson. 

Pupils of Mrs. Albee, teacher of piano at the North- 
western Conservatory of Music, Minneapolis, Minn., gave 
a recital in Conservatory Hall on April 9. Those taking 
part were the Misses Bryant, Laidlow, Boer, Smith, Gray, 
Pratt, Marron and Mrs. Marsh. Selections by Chopin, 
Schumann, Beethoven, Chaminade, Schubert and Liszt were 
given. 


The members of the choir of St. Augustine’s Church, 
Pittsburg, Pa., are Mrs. M. Averman, Mrs. Kate Zins- 
meister, Mrs. O'Reilly, Miss Mary Berger, Miss A. C. 
Gerlach, Miss B. Oswald, Miss Bertha Dauer, Miss Kate 
Streider, Miss Mamie Jacobs, A. Schiller, August Berber, 
William Otto, George Haber, Frank Fucha, Joseph Vogel, 
Emanuel Schillo, H.. Eckleson, C. Neeson and Charles 
Vogel. 


The third organ recital of a series of five given by 
Edward F. Kreiser took place at Kansas City, Kan., re- 
cently. Mr. Kreiser was assisted by Dudley W. Eaton, C. 
Olin Rice and three of his pupils, Miss Clara Lindsley, or- 
ganist of Beacon Hill Congregational Church; Ralph Ever- 
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sole, organist of the First Church of Christ, Scientist, and 
Archibald Gould, organist of Dundee Methodist Church. 
A lecture recital was given at South Bend, Ind., on 
April 7, by Louis Ebel, pianist. The subject was Wagner. 
Miss Pearl Smith will sing the solos in the “Season's 
Festival Dance,” which will be given by Miss Travis, at 
Grand Rapids, Mich., April 24 and 25. 


The Angelus Quartet, consisting of Miss Augusta S. 
Rossiter, Miss Marie L. Gehle, Frederick H. Potter and 
Arthur Myles took part in a recent concert at Tenafly, N. J. 


A benefit concert will be tendered Miss Nellie M. Hewitt 
by local musicians April 29 at Louisville, Ky. The partici- 
pants will include Miss Nellie May Hewitt, Miss Flora 
Marguerite Bertelle, Mrs. Carrie Rothschild Sapinsky, Miss 
Mayme Hatch, of New Albany; Miss Freda Surmann 
and Miss Ethel Hiil, of the Philharmonic; Miss Estelle 
Bennett, Leslie W. Hewitt, Edward G. Hill, John Haines, 
and Walter Young will also sing Fred Cowles will be the 
accompanist. 


An Easter cantata was given in the East Avenue Pres 
byterian Church, Schenectady, N. Y., April 9, under the 
direction of H. E. Stevens. Organist, Mrs. E. A. Robin- 
son; pianists, Mrs. W. C. Houghton and Miss Bertha 
Ostrander; violinist, Valentine Alter; sopranos, Mrs. A 
M. van Vranken, Miss Louise Swanker, Miss Maxwell, 
Mrs. E. M. Cook, Mrs. Emma Wolf, Mrs. William Reiger, 
Miss Clara Wagoner; altos, Mrs. Maggie Reed Scrafford, 
Mrs. E. D. Kaiser, Miss Luella Beebe, Miss Lena McRae; 
tenors, H. S. Stevens, W. Mattoone, J. S. Avery, E 
Brandow; bass, F. Gage, E, Keller, L. Redlin, A. Peets 


Mrs. S. Jones Philips, of West Chester, Pa., 
gave a musical tea. The company included the following 
guests: William Lang, the Misses Mary and Kate Lang, 
Mr. and Mrs. Jessup and Harian Jessup, Swarthmore; 
Miss Lida Hoopes and Miss Bertha Voorhees, West 
Grove; Mr. and Mrs. Howard Polk, Miss Lucy Way, Mrs 
Georgia Wollaston, Mr. and Mrs. Edward Ladley, Mr. and 
Mrs. D. Duer Phillips, Mr. and Mrs. William Swayne, Dr 
and Mrs. F. Bernard, Mr. and Mrs. Morris Smith, Mrs 
Eugene Chandler, Mrs. Laura Booth, Mr. and Mrs. D. D 
Howard, Miss Howard, Misses Elizabeth and Mary Kirk, 
Mr. and Mrs. Joseph Hickman, Mr. and Mrs. John Voor- 
hees, Miss Ramsey, Philadelphia; Mr. and Mrs. William 
Voorhees, Mr. and Mrs. William Ruth, Mr. and Mrs. Ed- 
win Philips, Mr. and Mrs. F. L. Whittington, Mr. and 
Mrs. Taylor Scarlett, Fred Mercel, William D. Polk, Mrs 
Elizabeth Sweeney and Robert Mancill. 


recently 


The Misses Maie Boylston, Pearl L. Clough, Agnes E 
Fairlie, Helene Hudnall, Elenora Lytle, Florence Lytle, 
Reba Maxwell, Blanche Tyler, Carolyn Bailey, Lottie C. 
Bolshaw, Eloise Moore, Jeannette G. Pond, Estelle D. But- 
ler, Lettie Deane, May Kinney, Annie Oltrogge, Jeannie 
Scott, Georgia Well, Mesdames John F. Angel, W. M 
3all, Henry H. Deane, R. L. Durrance, Mary S. Gilmore, 
Kendal S. Haines, B. B. McCaa, W. H. Nall, E. C. Patter- 
Grace B. Wise, J. L. Earman, J. H. Bland, J. H. 
Douglas, Alfred M. Evans, C. S. Gowen, Thomas Hil- 
ditch, C. B. Rogers Simpson, T. A. Whitaker, J. C. Garr, 
Goodman, George A. Kirk, E. C. Locke, Weldon-Lund, 
A. J. Mitchell, H. C. Oltrogge, F. G. Russell, Van Wynder 
Shields, C. J. M. Shine, Messrs. John F. Angel, C. S. 
Adams, John T. Allsop, Charles Boote, George L. Dancy, 
C. Polk Davies, Harvey L. Fowler, Walter Hawkins, 
Thomas Hilditch, Henry A. L’Engle, George M. Parker, 
J. Z. Parsons, R. B. Shields, F. A. Williams, Theodore W. 
Webb, General Anderson, Herbert Bradley, D. T. Dough- 
erty, O. J. Muhlbacher, F. M. Williams, H. R. Novitzky, 
Mrs. Edna Smith Morrison, Mrs. Fred Kann, Miss Fred- 
erika Mordt, Miss Nina Brown, Miss Lina Gerow, Tom 
Elmore, Fred Kann, William Meyer, assisted by Professor 
Abel’s Orchestra, John C. Garr musical director, took 
part in a recent concert at Jacksonville, Fla 


son, 


N innovation in club management was introduced 
recently at Lincoln, Neb., by the two largest 
organizations for women, the Woman's Club 
and the Matinee Musicale, holding a joint 


meeting. A musical program provided by 

members of the Matinee Musicale, was followed by a re- 
ception in which the officers of both clubs assisted 

Mrs 
president of the Cincinnati Woman’s Club 

The Junior Musical Club held its April meeting at Mr. 
Hill's music room, Haverhill, Mass., April 8 

The Potsdam, N. Y., Choral Society are making plans 
for a spring concert, to be held early in May. 


Lawrence Maxwell, Jr., has been selected as next 


rhe Arion Singing Society, of Wheeling, W. Va., gave 
a concert on April 13. The participants were assisted by 
Mrs. Flora Williams 

rhe Treble 
Miss Ella Stone 
jects tor consideration 


Club, of St. Joseph, Mo., met April 2 with 


Godard and his compositions were sub- 
The Morning Musicale, of Oneida, N. Y., gave a recital 
April 3. The following members took part in the program: 
Miss Patnour, Miss Dewey, Miss Hill, Mrs. Tyler, Miss 
Chapin, Mrs. Reed and Miss Adams 

The Radcliffe 


cently Those 


Music Club met at Cambridge, Mass., re 
who took part were Miss Georgia Pops 
Miss Kate Atherton Barker, Miss Laura M. Comstock 
and Miss Marion Hay. Patronesses, Mrs. Agassiz, Miss 
Irwin, Miss Coes, Miss Longfellow and Miss Hoppin 

} 


pe 


Schubert Club season will 
by the Metropolitan 


concert of the 
given Minn., 
Quartet, consisting of Mrs 
Clara Williams, Harry Eugene George and Harry Eduard 
Phillips. They will sing Arthur Whiting’s “Floriana.” 
The Marion (Ind.) Morning Musical Club met at the 
Conservatory Hall April 7. Miss Jessie St. John, Mrs. R 
J. Spencer, Mrs. Percy Nussbaum, Miss Emily Gold 
thwaite, Miss Alice Goldthwaite, Mrs. Minnie Murdoff 
Kimball and Miss Anna Louise Brownlee gave the pro 


The final 
at St April 22, 


Jane Huntington Yale, Miss 


Paul, 


gram. 

The Wednesday Club, of Harrisburg, Pa., held its regu- 
lar working musicale April 1. The composer under dis- 
cussion was Chopin and a paper on “The Life and Works 
of Chopin” was read by Miss Alice Graydon. The pro- 
gram was given by Miss Sarah Heister, Mrs. Angel and 
Miss Ellen Kelker 

The Monday Club, of Clarksville, 
Tenn., was recently entertained by Mrs. H. C. Merritt 
A program was rendered by Miss Carlisle, Mrs. Lupton, 
Horace Michel, Professor Deaderick, Mr. Pickering, Miss 
Neblett, Miss Caldwell and 


Evening Musical 


Morrow, Sam Hodgson, Mrs 
Miss Louise Deaderick 

The Music Club, an organization of the music pupils of 
the Polytechnic College, Fort Worth, Tex., gave an open 
session recently, and spent an hour with Mendelssohn 
Miss Womble, Miss Iva White, Miss Leeman, Miss Hig- 
ginbotham, Miss Coffman, Miss Wood, Miss Hartgrove 
and Miss Dunlap took part 

A meeting of the Wednesday Morning Musical Club 
was held in New Castle, Pa., April 1. Mrs. W. W. Cub- 


bison was the hostess and the composers were Benjamin 


Godard and Xaver Scharwenka. An interesting sketch 
of the lives and works of these men was given by Mrs 
M. W. Keith. A musical program followed. 

Mrs. Elizabeth Wolcott McMullen, of Rochester, N. Y 
appeared on the program of the Canandaigua Tuesday 
on March 31. This society is composed of fifty 
who met at that time with Mrs. Louise Levy. 

A composers’ memorial program given by the 
Fargo Musical Club April 2 by Miss Dahl, Mrs. Burnham, 
Norris Orchard, Mrs. Crusoe, Mrs. Thompson, Mrs. Pen 
Putnam, Dr. Putnam, Miss van 


Pope and Miss Gane 


Musicale 
members, 


was 


niman, Miss Grasse, Mrs 
Houten, Miss Luger, Mr 

The series of free organ recitals under the auspices of 
the American Organ Players’ Club for the season of 1902 
1903 closed witha recital at the First Baptist Church, 
Camden, N. J., on Tuesday evening, April 7, played by 
Charles H. Wood, organist of the church. Mr. W 
assisted by Mrs. F. C. Newbourg, Jr 

The Mozart Musical Club held its regular fortn 
meeting April 4 at Tacoma, Wash., in Mrs 
The subject under consideration 


ood was 


ghtly 
Asberry’s 
music room was the 
biography of Mozart, for whom the club is named. Mrs 


Asberry supplemented the lesson by playing the minuet 
from Mozart's Symphony in E flat, and also 


Beethoven's op. 31, No. 3 


one trom 


rehearsal of the Saturday Musicale, at 
Owensboro, Ky., the following members were present: 
Mrs. Newman, Mrs. Weir, Mrs. Underhill, Mrs. Smith, 
Mrs. Richardson, Miss Field, Miss Newman, Miss Wright, 
Miss Todd, Miss Turner, Miss Hart, Miss Nora Anderson 
Miss Keeley, Miss Conway, Miss McGill, Miss Hays, Miss 


Payne, and Mrs. Murphey, of Cincinnati 


At a recent 


The artists engaged for the Muncie (Ind.) Music Festi 
val are Mme. Hissem de Moss, Miss Hana Mussert, 
Mme. Sue Harrington Furbeck, Edward C. Towne, 
Joseph Baernstein, Dr. Carl Dufft, Mme. Elsa von Graves 
Kunits, Henri Merck, Pittsburg Or 


Orchestra and 


Jonas, Luigi von 


chestra, Philharmonic 300 


festival chorus 
voices 

The Starr Piano Company, of Dayton, Ohio, was sponsor 
for the Cecilian recital given April 16 by the entertainment 
committee of the Lagonda Club, under direction of Walter 
G. Pierce, assisted by Miss Roberta I. Robinson 
Miss Susan E. Chamberlin, violin; Erasmus S$ 
baritone. -The patronesses were Mrs. Addison 
Mrs. Joseph B. Cartwell, Mrs. John S. Zimmerman 

The Biddeford and Saco (Me.) 
y held its annual election of officers 
choice: President, Mrs. Howard Hamilton; vice president, 
Albert Pierce; secretary, Miss Emily Morris; 
Harold Smith; librarian, Albert Pierce; 
mittee, Dr. F, L. Davis, Mrs. N. P 
Miss Grace Burbank and Miss 


soprano 
Thomas 


Rodgers 


Festival Chorus recent 
with the following 
treasurer, 
com 


Helen 


utive 
Mrs 


exec 
Renou 


M. I 


Francis 

An excellent evening was furnished by the Clara Schu 
mann Club at its last recital in Findlay, Ohio. The program 
was in charge of Mrs. Kwis, Mrs. Palmer, Miss Sterling 
and Miss Priddy. The The Bridal 
Chorus,” from Cowen’s “Rose Maiden,” was given by the 
by Miss 
Messrs 


closing chorus 


four ladies in charge of the program, assisted 
Ethel McLachlan and Mrs. Davis and Clint Cole, 
Wright, Firmin and Wetherald 

Va 


ll be 


Willamette 


Festival 


The fifth annual musical festival of the 
ley Choral Union, known the May | 
held at Eugene, Ore., on May 12, 13 and 14, 1903. Twen 
ty-five members of the Salem Oratorical Society have sig 
as have members of 

The 
Portland 


as wil 


nified their intention of being present 
similar societies from other 
lows: May 12, Symphony concert, 
May 13, “Feast Adonis” (Jensen); 
(Gounod); May 14, “Elijah” (Mendelssohn). 
rios will be produced by a chorus of 175 voices represent 
Albany, C ind 


program fol 
Orchestra 


places 


“Redemption’ 


The orato 


of 


ing Portland, Salem, orvallis Eugene 








BDWwW ARD ——w2 


STRONG 


TENOR. 
7 WEST 924 STREET, NEW YORK. 
Phone: 1424 Riverside. 


‘Mme. TECLA VIGNA 
VOCAL TEACHER, 


Coliege of Music, - September 7th, 1903. 
CINCINNATI, OHIO. 





. BUSH TEMPLE CONSERVATORY 


THE MANAGEMENT ANNOUNCES THE EXCLUSIVE 
TEACHING ENGAGEMENT OF 


FANNIE BLOOMFIELD ZEISLER, 
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EHRLICH’S SCHOOL OF MUSIC, 
ESTABLISHED 1878, 
18 Walpurgisstr., DRESDEN 18 Walpurgisstr., 
Announces the engagement of the Pianist 
MRS. B&B. POTTER-FRISSELL, 
To introduce the 
LESCHETIZKY METHOD AND SCHOOL OF INTERPRETATION. 


EHRLICH’S SCHOOL OF MUSIC 
offers a full musical course ir all instrumental and vocal instruction ; 
also in Harmony. Composition and History of Music Classes for 
Orchestral. Operatic and Dramatic Training. All instruction in 
English, if desired, by leading artists 
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choral societies. Soloists: Mrs. Rose Coursen Reed, of 
Portland; Mrs. Rose Bloch Bauer, of Portland; Miss Eva 
I. Stinson, of Eugene; W. H. Boyer, of Portland; James 
T. Preston, of New York; Don Zan, of Portland, and 
Irving M. Glen, of Eugene. Conductors, Irving M. Glen, 
festival director; E. E. Coursen, orchestral director. W. 
H. Boyer, director of “Elijah.” 

The Shickshinny (Pa.) Instrumental and Vocal Club 
met at the home of Mr. and Mrs. George Bach recently, 
where a recital was given. Instrumental solos were ren- 
dered by Misses Flossie Girton, Erma Tubbs, Zol Pealer, 
Helen Conrad, Pearl Hartman and Marie Hill. Vocal 
solos were given by Martin Everhart and Misses Lydia 
Swingle, Atta Hess and Pearl Hartman. The next meet- 
ing of the club will be at the home of Mr. and Mrs. John 
Pealer 

Miss Anna F. Caldwell, who has a class in piano 
in New Castle, Pa., has organized a musical club among 
her pupils. The club will be known as the Aeolian Mu- 
sical Club and meetings are held every two weeks. The 
club is composed of Edith Pangrantz, May Pitzer, Ethel 
Rentz, Henrietta Lightner, Marion Hess, Harriet Field- 
ing, Wier Emerick, Edward McKee, Roy Shira and Salina 
Thomas. The officers are: Miss Caldwell, president; 
Ethel Rentz, secretary; Edward McKee, treasurer. 

The students who participated in the Verdery concert at 
Augusta, Ga., recently, were Misses Minnie Hertz, Louise 
Scruggs, Sylla and Louise Flisch, Anna Elise Wilson, Sara 
Coleman, Marion Phinizy, Mary Hull, Sara Eve, Katherine 
Verdery, Louise Bothwell, Bertha Miegel and Master 
Pendleton King. Members of the Verdery Club who par- 
ticipated were Mrs. Mareen Duvall, Miss Lucy Goodrich, 
Miss Harriet Pinkham, Mrs. Jackson, Miss Gehrken, 
Sefior Andonegui, Mrs. Frank E. Lowe, Mrs. Eustis, of 
Aiken, and Mrs. J. Frederick Whallon, of Minneapolis. 





DOLORES SAILS FOR EUROPE. 
AUCKLAND, NEW ZEALAND, APRIL 17, 1903. 
Vusical Courier, New York: 
OLORES, the celebrated singer, who has made such 
a success in Australasia. sails today on the Sonoma 
for Europe. VERT. 





Fifth Haarlem Philharmonic Musicale. 


HE last musicale of this progressive society of women 
took place in the Astor Gallery Thursday morning, the 
program being executed by the following persons: Susan 
Metcalfe, soprano; Madame Delhaze-Wickes, pianist, the 
Mannes String Quartet, Mr. Luckstone, accompanist. En- 
tering the concert room four handsome young women were 
met, daughters of members, ushers for the morning, Misses 
Georgia Gray, Muriel Lund, Hazel Stilwell and Josephine 
Wuppermann, carrying Easter lilies; they were attractive 
features of the affair 
Madame Wickes opened the musicale by a dashing per 
formance of a Chopin Valse, and Martucci’s “Studio di 
Concerto,” dedicated to herself; vigorous applause moved 
her to play the Chopin ‘Minute Waltz.” The Mannes 
Quartet united in an exceilent performance of Schumann's 
beautiful Quartet in A minor, op. 41, in which the adagio 
was particularly well played. Miss Metcalfe, an artist in 
all that calls for refinement, grace and taste, sang next a 
group of songs, the French “Amours de Jean” being espe- 
cially marked with these attributes. Whether singing Eng- 
lish, German or French, this singer is most distinct in her 
enunciation, a model to all those who concentrate exclusive 
attention on tone quality. Mr. Mannes’ violin solos were 
marked with dignity and soulfulness, his Maggini instru- 
ment singing forth as a human voice in Wagner’s 


Dreams”; this he played with beautiful tone quality and 
innate musical finish. David’s Scherzo is a telling piece, 
and did not fail of effect. Probably the most pleasing quar- 
tet music of the morning was the Andante and “The Mill,” 

m Raff's op. 192. Mr. Schulz played the Bach air and 


Popper’s “Spinning Song” with facility of technic, and 
pleased as usual. Closing numbers were five songs sung 
by Miss Metcalfe, and excerpts from a Grieg Quartet for 
trings. Mention is due Mr. Luckstone for his finished, 
mpathetic accompaniments at the piano. 

The five musicales of this society given the past season 
have enlisted the services of many prominent artists, and 
have been thoroughly enjoyed. 


Clara Ludvigh’s Concert. 


SSISTED by James F. Nuno, baritone, and Edwin 
A Schalscha, violinist, Miss Ludvigh will give a vocal 
recital in the Myrtle Room, Waldorf-Astoria Hotel, the 
coming Saturday evening. Her concert of two years ago 
in the Waldorf Hotel was a successful affair, and as many 
prominent pecple are interested in her, the coming recital 


promises equal success. 


Belknap-Loomis Recital. 

DWIN STAR BELKNAP and Harvey Worthington 
Loomis announce a recital to be given in the studio 

of Dr. Gerrit Smith, Thursday afternoon, April 23. 





PHILADELPHIA. 





PHILADELPHIA, April 20, 1903. 

HE musical week has been of unusual interest. 

On account of the inclement weather last 

Wednesday, Rafael Joseffy entertained only a 

small audience, and it is a pleasure to note that 

his art, instead of lessening with age, has im- 

proved, and that the place he has held in mem- 
ory is still his by right. The Eurydice Chorus, the same 
afternoon, gave a most enjoyable musical at Horticultural 
Hall. 





ese & 


Thursday evening the Chaminade Club gave a miscel- 
laneous musical program, followed by the presentation of 
Tennyson’s poem, “Enoch Arden,” with its dramatic mu- 
sical setting by Richard Strauss, at Griffith Hall. Friday 
evening César Franck’s “The Beatitudes” was admirably 
sung by the Choral Society at the Academy of Music, the 
organization having devoted the whole season to its prepa- 
tation under the direction of Henry Gordon Thunder. 
And last week closed with the Fortnightly Club’s second 
private concert of the season at the Academy of Music, on 
Saturday evening, under the direction of Mauritz Leefson, 
the soloists being Flavie van den Hende, ’cellist, and David 


Baxter, basso. 
ft << 


The musicals of the current week begin this (Monday) 
evening, when Miss Gertrude Isabel Keppelman, the ac- 
complished violinist, will be heard in a recital at Griffith 
Hall, when she will have the assistance of Nicholas Douty, 
tenor, and Henry A. Gruhler, pianist. Miss Keppelman 
will play Moszkowski’s Ballade, Spohr’s Andante, from 
Ninth Concerto, and Sarasate’s “Zigeunerweisen.” 
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An interesting feature of next week will be the produc- 
tion at the Academy of Music of the Greek play “Iphigenia 
in Taurus,” by students of the University of Pennsyivania, 
for which Dr. Hugh A. Clarke, musical director of the 
university, has written the music. In selecting the char- 
acters of the play, Dr. Clarke says he has been fortunate in 
finding among the students five excellent voices for the 
principal characters—two tenors, two baritones and a bass. 
These players sing the lyric verse to an accompaniment of 
one flute and a string quartet. 

The chorus of fifty will be strengthened by forty addi- 
tional singers in front of the stage, together with an or- 
chestra of forty-five instruments. The solo passages are 
written in the ancient Phrygian scale, which closely re- 
sembled our modern minor scale, while for the choral mu- 
sic Dr. Clarke has employed the modern diatonic major 
scale. 
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Nicholas Douty and the New Century Club Chorus gave 
a concert at Witherspoon Hall on Saturday evening last. 
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The choral society of the P. R. R. Young Men’s 
Christian Association will sing the operatic cantata “The 
Haymakers” in their auditorium on Thursday evening of 
this week. The soloists will be Mme. Marie Nassau, so- 
prano; Mrs. Florence H. James, contralto; Miss Laura 
MclIlvain, mezzo soprano; David S. Jillson, baritone; 
George Dundas, tenor; William W. Wood, baritone, and 
Jonathan Smith, basso. The chorus numbers seventy-five 
voices, and will be accompanied by a full orchestra. 
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Next Thursday evening a piano and song recital will be 
given at Griffith Hall by Mrs. Marie Kunkel-Zimmerman 
and Harold Nason. 
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One of the most interesting of the spring concerts will 
be the first appearance here this season of Mme. Selma 
Kronold, prima donna soprano, one of the leading singers 
of several operatic seasons in this city, which will take 
place at Griffith Hall on Thursday evening, May 7. Ma- 


PORTRAITS OF 





SARAH MASTEN, 








dame Kronold will be assisted by Miss Marie Kieckhofer, 
’cellist, and Czsar Alessandroni, baritone. 
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Christian Kriens, now a member of the Philadelphia 
Orchestra, but formerly concertmeister of the New Or- 
leans French Grand Opera, will give a musical at the 
Acorn Club on Wednesday afternoon, when he will have 
the valuable assistance of Mrs. Scammon-Jones, soprano, 
and of Ellis Clark Hammann, pianist. 

et & 

The spring concert of the Manheim Glee and String 
Clubs took place on Saturday evening in the ballroom of 
the clubhouse. Mrs. Corinne Wiest-Anthony, soprano, 
was the soloist. 

eo & 

The inaugural organ recital at the Metropolitan College 
of Music, on Baltimore avenue, was given last Thursday 
evening by Romaine Callender, who was assisted by Miss 
Daisy Airey, pianist; Miss Mary Dickey, violinist, and 
Mrs. J. Wilmer Eby, vocalist. 

a «e 

Edwin George Evans, baritone, and one of the most 
prominent vocalists of this city, will give a song recital at 
Griffith Hall on Tuesday evening, April 28. He will be 
assisted by Miss Gertrude Isabel Keppelman, violinist, 
and Stanley Addicks, pianist. Mr. Evans will sing sev- 
eral selections from Haydn’s “Seasons” and Mendelssohn’s 
“Elijah,” as well as songs by Nicholas Douty, Strauss, 
Lidgey, Maud White, Gounod and Zellner. 

He €& 

The officers and directors of the Philadelphia Orchestra 
Association held an executive meeting at the residence of 
Alexander van Rensselaer, president of the association, 
last Thursday afternoon. The meeting was for the purpose 
of devising ways and means of securing a permanent fund 
for the orchestra. It was decided not to make public what 
had happened, but a member of the executive committee 
said that it is proposed to increase the guarantee fund as 
a means of temporary assistance, but that a permanent 
fund, coupled with greater popular support, must be rea- 
lized if the orchestra is to become permanent. 

To induce the music loving public to support the or- 
chestra to greater extent in the future, it has been pro- 
posed to alter the system of season tickets in the hope of 
increasing their sale. It is thought that more of these 
tickets would be purchased if the season were divided into 
two or three sections of about seven or eight concerts 
each and the season tickets sold separately for each sec- 
tion. Another meeting of the officers and directors will be 
held in a few days. W. W. HammMonpn. 


Platon Brounoff Sings and Plays. 

HE brilliant Russo-American appeared last week at a 
downtown hall benefit concert, playing five piano 
pieces, and singing eight songs. His development of lit- 
erary gifts has brought him into notice of late, a fertile 
imagination and facile pen expressing themselves in nu- 
merous essays and stories; a Boston magazine has accepted 
an article on Rimsky-Korsakoff, and will publish the same 


in the May issue. 














Concert for a Hoegsbro Pupil. 
ABEL BESTHOFF, a seven year old pupil of Miss 
Inga Hoegsbro, the pianist, will play at a concert 
for her benefit in Mrs. Babcock’s studio, 810 Carnegie 
Hall, Saturday afternoon, April 25. Miss Seima Kronold 


will assist. 


ANTED—A gentleman who has control of a mu- 
sical scheme for American pupils to be educated 

in Europe in music, chiefly vocal, under conditions which 
have not hitherto prevailed, offering great advantages to 
the pupils, especially the female pupils, with full protec- 
tion for them in addition to a thorough education, is 
willing to accept a partner with a limited amount of cap- 
ital, to whom will be entrusted the management of the 
finances. The profit is ample to repay any investment 
within one year. Address L. P. N., care of this office. 


SUCCESSFUL 





KINGSTON, N, Y. 


Has recently completed a series of successful recitals. 


Piano Pupil of BE. M. BOWMAN, Steinway Mall, New York 
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RTHUR GRIFFITH-HUGHES, baritone, and 
Carl Haydn, tenor united in a joint song 
recital at 828 and 829 Carnegie Hall, last 
Wednesday afternoon. They were assisted 
by Mrs. Carrie Gilman-Edwards, 
Miss Frank Miller a talk on Russia) ; 

Sumner Geer, reader, with Elise Reimer at the 

Though a bad day the large studios were well 


pianist ; 





(in 


Agnes 
piano. 
filled, 100 or more people gathering to hear these ambitious 
young singers 

The special feature was the song cycle, “Illusions,” by 


the English composer Roeckel, which proved to be a very 
melodious, fluent sung for the first time this 
country by Mr. Hughes. Miss Reimer played a musicianly 
piano obligato. Mr. Hughes also sang songs by Tschai- 
kowsky, Dvorak and Cowen, and Mr. Haydn sang songs 
by Leoncavallo, Schubert and Edna Rosalind Park, unit- 
ing in the duets, Bullard’s “Hunting Song” and “The Pas- 
sage Birds’ Farewell,” by Hildach. With further develop- 


work, in 


ment of his vocal gifts Mr. Hughes will rank high 
Among those present were the Rev. S. Pratt, Colonel 
Pike, Dr. Schlapp, Dr. Schultz, Charles P. Emmons and 
Mrs. Emmons, Sally F. Akers, Mrs. Charles Townsend, 
Prof. Conrad Wirtz and Mrs. Wirtz, P. Corning Ed- 
wards and Mrs. Edwards, Mrs. Hooper van Voorst, Mrs 
M. W. Ketchum, Mrs. S. N. Penfield, Miss C. May (Ak- 


ron, Ohio), Mrs. W. F. Williams (Orange, N. J.), James 
Landy (Boston), Miss Duthie (Mount Vernon), W. F. 
Schlegel (Jersey City), Mrs. J. H. McKinley, Robert 
Baker, Frank Lea Short, Mrs. Converse, Dr. Latson 
Charles F. Hall, Theodore F. Carter and Dr. Egan 
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The German Conservatory monthly pupils’ concert at 
Assembly Hall found the hall well filled by friends of the 


pupils. The program follows: 

Piano solo, Sonata Pathétique (first movement) Reethoven 
J. F. Kuchne 

Soprano solo, Cavatina from Freischiit Von Weber 





Miss Katherir 
Arabesque 
Miss Minna Rott 
Recitation, Lady Clara Vere de Vere 
Miss 
Piano solo, Paraphrase, Fledermaus 
Irvin Randolph, 
Moderato and Minuetto, op. 99, for four violins. ..Ch. Dancla 
Master Jacques, Miss Peters, Masters Ewald and Cordes 
Anton Streletzk: 


Piano solo, Valse Lack 
.. Tennyson 
Minnette Brown 


Strauss-Schitt 


Mezzo-soprano solo, Dreams suk 
ddie Lynch 


Miss Li 
Concerto for Violin, E minor (first movement) Mendelssohn 
Miss Fannie Levine 
Baritone solo, The Stirrup Cup............. Ardit: 
Adrian Berkoff 
Piano solo, L’Ecume de Mer. oo ee H_ Herz 
Miss Josephine Longinotti. 
Violin solo, Sixiéme Air Varié............... Ch. de Beriot 
Miss Lillian Wadsworth. 
Soprano solo, Because I Love You, Dear......... C. B, Hawiey 
Miss Margaret Feeney 
Piano solo, Don Juan Fantasie Liszt 


Miss Emma Weiher 

Mr. Kuehne has a good, solid touch, and Miss Kerr a 
clear high Miss Roth is musical by nature, and 
Miss Brown recites well. Mr. Randolph has decided tal- 
ent and good technic, and the four young people who 
in the violin quartet did themselves and teacher 
credit. Miss Ly~ch has a pretty voice and .annie Levine 
is a most prom:sing violinist. Paritone Berkoff seems an 
earttest singer; Miss Longinotti has a brilliant touch, while 
Margaret Feeney sings in a right, clear soprano voice. 
Lillian Wadsworth a talented child and Emma 
Weiher plays with good tone and touch. These are the 
salient points in the work of the participants, and it is 
worthy of note that all the solos were sung and played 
without the notes. These young students did surprisingly 


voice ; 


united 


is very 





even work, showing talent in various degrees. Arthur H 
Gutman played capable piano accompaniments and the 
audience supplied an abundance of flowers and applause. 
At the close many congratulated Carl Hein and August 
Fraemcke, the new directors, on the improved condition 
of affairs at the German Conservatory of Music. The 
next pupils’ concert takes place Tuesday evening, May 12 
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Frances and Grace Hoyt’s annual matinee musicale at 
the Astor Gallery found assembled as large an audience 
as the hall could contain. That these young women have 
a large circle oi admiring, constant friends is evident by 
the interest taken in their one annual concert. Last Sat- 
urday they were assisted by Robert Hosea, baritone; the 


University Quartet—A. E. Adams, Russell P. Hoy, Jr., 
Reinhold Werrenrath and Ray Thompson. Mr. Agra 
monte played the accompaniments. The duets were as 


“Wer lehrte euch Singen?” Hildach; “Duo de la 
Promenade” (“Manon”), Massenet; “Der Lustige Ehe- 
mann,” Oskar Straus; “Sing Heigh-Ho!” Lohr 

Miss Hoyt sang besides a series of short songs by Rogers 
called “Moods,” making her best hit in “Madcap Mar 
jorie,” by Norton. Grace Hoyt was charming in Lohr’s 
“An Episode,” and her violin solo was played well. Mr 
Flosea is a favorite with audiences and received warm ap 
plause. The college boys gave added variety to the pro 
gram by their singing of 
They sing in typical American quartet fashion, with ex- 


follows: 


serious and comic quartets 
pressionless voices, lacking style, but clean cut enuncia 
tion, sharp rhythm and entire unity, so they never fail o/ 
effect. Mr. Agramonte furnished accompaniments of ut- 
most brilliancy, playing as only this veteran can, with 
vigor and best musicianship. The following women com- 
posed the list of patronesses: Mrs. William H. Arnold, 
Mrs. Clark Burnham, Mrs. J. S. Baird, Mrs. Henry 
Brewer, Mrs. Bernard J. Burke, Mrs. C. P. Britton, Mrs 
Layton Brewer, Mrs. G. W. Boskowitz, Mme. Henrietta 
Beebe, Miss Emma Brown, Mrs. H. M. Cushman, Mrs 
G. S. Chase, Mrs. Elisha P. Cronkhite, Mrs. Everett U 
Crosby, Mrs. Francis Ramsdell Culbert, Mrs. Curtis Brax 
ton Carter, Mrs. Adolph W. Callisen, Mrs. W. H. Car- 
penter, Mrs. James van Dyck Card, Miss De Lancey, Miss 
Lydia Day, Mrs. Lucy Sykes-Eaton, Mrs. Henry T. Finck, 
Mrs. Edwin Fowler, Mrs. Charles R. Fowler, Mrs. C. F 


Frothingham, Mrs. T. S. Fuller, Mrs. W. P. Glenney, 


Mrs. R. A. Graham, Mrs. Monteith C. Gilpin, Mrs. Henri 
R. Gargan, Mrs. J. J. Gunther, Mrs. Charles E. Martin 
Gross, Mrs. W. Howard Gilder, Mrs. Carl Hansmann, 


Mrs. L. de Wardener Hollub, Mrs. George Barker Hodg 


man, Mrs. Frank Jordan, Mrs. G. H. Kent, Mrs. Edward 
M. Knox, Mrs. W. E. Lucas, Mrs. Joseph T. Low, Mrs 
I. Levey, Mrs Robert McQueen, Mrs. John McDonald, 


Mrs. W. Merrison, Jr., Mrs. Juliet Myers, Mrs. L. ¢ 
Mygatt, Mrs. R. McLain, Mrs. George R. Miner, Mrs 
William Willet McAlpin, Mrs. Henry A. Millett, Mrs 
Henry Dixon Morrison, Jr., Mrs. J. van Vechten Olcott, 


Mrs. H. F. Osborn, Mrs. George Orvis, Mrs. W. C. Or: 
Mrs. Adolph Obrig, Mrs. Daniel O’Day, Mme. Arthut 
Piorkowska, Mrs. S. H. Parsons, Mrs. Wendell C. Phil 


Phillips, Mrs. James Phyfe, Mrs. A. P 
C. S. Richardson, Mrs. Grant Squires 
Spencer, Mrs. Hoyt Spelman, Mrs. J 
Woolsey Shepard, Mrs. Lewis H. Spence, Mrs. C. A 
Sherman, Mrs. J. H. Salisbury, Mrs. D. B. Shults, Mrs 
\. Jackson Stone, Mrs. R. G. Smith, Mrs. S. de Lancey 
Townsend, Mrs. W. H. Thompson, Mrs. Gerard B. Town 
send, Mrs. John H. Townsend, Mrs. William Trevor, Mrs 
F. Bianchi Tompkins, Mrs. James Taylor, Miss Louise 
Veltin, Mrs. G. F. van Slyck, Mrs. E. F. Ward, Mrs. W 
L. Walker, Mrs. Aldace Walker, Mrs. H. M. Weed, Mrs 
John F Zebley. 


$ 


Mrs 


lips, Mrs. E 
Rockwell, 
Mrs. Edward E. 
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A song recital given in the Carnegie Chamber Music 
Hall the evening of April 14, by Mrs. J. Williams Macy, 
was weil attended. 

It proved to be a most interesting program, including: 


Madchen und Schmetterling. ..d’ Albert 
Klinge Klinge, Mein Pandero .Jensen 
Als die Alte Mutter. - Dvorak 
Reingestimmt die Seiten. . Dvorak 
Plaisir d’Amour...... Martini 
Thrinodia .... antes -Martini 
Le Chevalier Belle-Etoile Holmés 
Les Filles de Cadix Delibes 
Who Is Sylvia? Schubert 
Dear Love....... ° Chadwick 
Love Song of Har Dyal. Mrs. G. Batter 
The First Rose of Summer.. Clayton Johns 
lo My First Love.......... Lohr 
Gretchen am Spinnrade Schubert 
Madchen’s Wunsch .Chopir 
Erl Kénig.. Schubert 

Mrs, Macy is a singer of artistic ability, Her voice 


is that of a true contralto, round and full, with a touch 
of velvet quality through the entire compass. 

The group English songs most fittingly 
chosen. In the last song of this group occurred a most 
amusing incident, in that Mrs. Macy forgot the words 
The graceful manner in which she cov- 


of were 


of her song. 
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ered the little break made it really charming. Richard 
I. Percy assisted at the piano, and his playing added 
much to the program. 
=e & 

Virginia Bailie’s piano pupils 
year than at any time since her arrival in the metropolis 
rhis paper has several times reported her students’ mu- 
week enlisted the co-operation 
as follows in the appended pro- 


class of is larger this 


sicales, and one of last 
of half a dozen pupils, 


gram: 
Prelude -Bach 
Miss Claire Crosby 
Chanson Napolitaine Saint-Saéns 
Miss Ruth Howard 
Austrian Hymn . Haydn 
Miss Sybil May 
Songs— 
The Fir Tree Lassen 
The Violet.. Mozart 
Miss Stevens 
Resignation Heller 
Miss Edith Marshal! 
Two Preludes ..Heller 
Miss Lillian Adler 
3erceuse Ludwig Schytte 
Minuet Schubert-Leschetizky 
Miss Claire Crosby 
Song, It Is Morn Aylward 
Miss Stevens 
Accompanist, Miss Grace Marshal 


These Bailie pupils all play accurately, with good touch 
and phrasing, the smallest one, Sibyl May, showing this 
as well as the more advanced players 

Miss Stevens, contralto, 
Francis Stuart artist pupils 
lightfully, with innate musical refinement, her voice under 
such control as one associates with the Stuart students 
At the close of the program Miss Bailie was urged to 
play; consenting, she played in most brilliant fashion an 
Impromptu by Poldini. 


assisted, one of the 


sings altogether de- 


who 1S 


She 
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Asa Howard Geeding, the baritone, is making his way 
singing substitute at the Brick Presbyterian 
Church (S. Archer Gibson’s choir) during this month 
Last week he furnished the vocal illustrations of the lec- 


here as 


ture recital, “Songs of Different Nations,” at St. Anne’s 
Hall, when he sang these songs 
German— 
I'll Ne’er Complain Schumann 
The Two Grenadiers Schumann 
Thine Eyes So Blue and Tender Lassen 
Springtide Becker 
English 
The Lost Chord Sullivan 
When I’m Big I'll Be a Soldier Molloy 
Simon the Cellarer Hatton 
Frenct 
In Dreams I’ve Heard the Serap .Fauré 
Toreador Song, Carmen .. Bizet 
\merican 
The Slumber Boat Gayno 
Little Boy Blue .» Nevir 
My Love Is Like the Red, Red Rose Hastings 
a & 


\ few prominent events taking place before our next 
issue are: Thursday, April 23, 3.30 p. m., Belknap-Loomis 
novelty recital, Gerrit Smith studio; April 23, 8.30 o’clock, 
Brigt Hall; Friday 
evening, April 24, Wirtz piano recital, 120 West 124th 
street; April 24, 3.30 p song recital, Jennie Dut 
ton, Gerrit Smith studio; Saturday evening, April 25, 8.30 
o'clock, song recital, Clara Ludvigh, Myrtle Room 
Waldorf-Astoria Hotel; Tuesday evening, April 28, 8.15 
o’clock, piano recital, Arthur Voorhis, Waldorf-Astoria 
Hotel; April 28, 8.15 o’clock, Mrs. Osborn’s Playhouse, 
Amy Grant, assisted by Bruno Huhn, musical readings, 
“Bergliot,” “Enoch Arden” and “The Witch’s Song,” mu- 
sic by Grieg, Strauss and Schilling, respectively; April 28, 
8.15 o'clock, “Elijah,” Carnegie Hall, by the New York 
Festival Chorus of 500 voices; the Kaltenborn Orchestra, 
sixty pieces; soloists, Marie Zimmerman, soprano; Alice 
Sovereign, alto; Evan Williams, tenor; Gwilym Miles, 
bass, under the direction of Tali Esen Morgan 


song recital by Edward vam, Clavier 


m., 


Roeder Students’ Musicale, 
ARL M. ROEDER announces a musicale by mem 
bers of his advanced class for next Saturday morn- 
ing, April 25, at 11 o'clock, at his studio, 1110 Carnegie 


MOODY-AANNER OPERA COMPAS [2 


4 po Company is the largest English Opera Company that has 
A ever traveled Great Britain. Guaranteed over 115 trav- 
eling in this Company. 
“B 
iti 


5% Company is the same as “‘A’’ Company in everything, 
except in numbers. Over Fifty-eight guaranteed traveling 
in this Company. 

9? Company is of the same high standard as “‘A’’ and **m’’ 
Companies, but less in numbers. Over Thirty guaranteed 
traveling in this Company. 

The present tour finishesin May, 1908. 

The next tour commences the following August 2, 


at Covent 


Garden Opera House. London. ‘ 
The twosuccessful Prize Operas selected next May will be performed 
at Covent Garden. 
Everyone concerned in English Grand Opera write in. 


LONDON, W. 


44 Berwick Street, Oxford Street, 
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PARIS. 





SCHOOL FOR ACTING. 
EMIL BERTIN, 


ter Régisseur de la Scéne de |’Opera Comique. 
Stage Practice. In Cast. 
41 rue des Martyrs, Paris. 


LA VILLA VIOLETTE 
TROCADERO, 


2a rue Regaousé. Madame Fiessinger. 
Assortment of rooms. Excellent table. Gardens. 
All facilities of "bus and tram. 








DELLE SEDIE, Paris. 


Pure Italian Method. Complete course. Stage 
page Voice, lyric, declamation, language, sol- 
e, ensemble music, mise-en-scéne. 
"2 and single lessons. 
Regular course, three yeare, Terms moderate. 
go rue St. Petersbourg. 





ECOLE LESCHETIZKY. 
FRIDA EISSLER, 

Pupil and authorized representative of 
PROP. LESCHETIZKY. 
Brilliant Autograph Diploma. 

6 Rue Faustin-telie, - Passy, Paris. 


FRENCH SCHOOL. 
M. DUMARTHERAY, 
From Sounds to Literature, Pronunciation, Ac- 


cent, Conversation. S 
(Opera.) 14 rue Taitbout. 








Miss JULIA KLUMPKE, 


VIOLINISTE., 
Pupil of MM. Eugene Ysaye and G. Rémy. 
Concerts, Musicales, Lessons, Violin and Accom- 
paniment. ro rue Froidevaux. 


Mme. ROSINE LABORDE, 


PROFESSEUR DE CHANT. 
62 rue de Ponthien, Paris. 


MLLe. GRACE LEE ee 


Supplementary Education. CHOOL. 
French Language Obligatory. 
145 Avenue Victor Hugo, Paris. 


MLLE. KIKINA, 
PROFESSEUR DE CHANT. 


Ancienne Eléve de MARCHESI 
roo Avenue de Villiers, Paris. 


MLLE. NILANDE, 
Authorized Teacher of the Yersin Phono-Rhyth- 
mic Method. French Diction. French Language. 
(Ave, Marceau.) a2 rue de Chaillot. 


MISS MARTINI 

(of the éra, Paris), 
Professor of Singing A Preparation for the Stage. 
Performance of Pupils before the public twice 
monthly. 3 rue Nouvelle, Paris. 


Mae. J. VIEUXTEMPS, 
VOCAL PROFESSOR. 


Classes and Private Lessons. Placin 
ing of Tones. 25 rue de Tocqueville ( 




















and Mend- 
onceau). 


London, England. 


7 prea oie 
Academy for Voice Training and 





School te for 
Com ie S raining or Voice, Style and 
the Different 
ial for Gentlemen on each 


Spec 
Monday and Thursday from ben 
Sole teacher of Alice erlet, Claire 
Friché, the incomparable “Louise” of 
Charpentier’ s opera, and Madame Birner. 
For terms and particulars write to the 
of Madame Monrtani’s 
Baker Street, London W., 





Edouard Darewski, 


PROFESSOR OF SINGING. 
Percy House, Randolph Rd., Maida Vale, London. 
Paderewski, writing in March, 1898, says: “1 
know your remarkable qualities both as a singer 
and as a vocal teacher, and especially hod. 
which is ITALIAN IN THE BEST SENSE OF 
THE WORD.” 


Mr. Edwin Wareham, 
Principal Tenor Covent Garden, Etc. 
LESSONS IN VOICE PRODUCTION AND SINGING. 


Address: 
62 Cariton Hill, 8t. John’s Wood, London, N. W. 
Studio: Bechstein’s, 40 Wigmore Street, W. 











4 
RENE PAPIN, 


Authorized Representative of the Yersin Method 
of French Lic me 
7 Dorset Sore . W., London, 
Near Baker Street ‘station.) 


MARIE WITHROW, 
VOICE PRODUCTION. 
8 New Bond Street, London. 


Pror. MICHAEL HAMBOURG’S 


ACADEMY FOR THE HIGHER DEVELOP. 
MENT OF PIANOFORTE PLAYING. 
2 Clifton Gardens, Maida Vale. 


PENNSYLVANIA. 


DOR. B. FRANK WALTERS, JR. 
WHAT TO DO. eo HOW TO DO IT, to secure the 
ts desired in singing. 
SCHOOL oF enn’ TBORIO, 101 South Eieventh Street, 
Philadelphia, Pa. 
Send for booklet, “ The Making of a Singer.” 




















Mas. PHILLIPS-JENKINS, 


The Art of Singing. Style. Répertoire. Finish. 

Endorsed by Madame Patti and other celebrated 
artists. we Chestnut Street, Philadelphia. 

Pupil of Marchesi, De Lagrange and Ciampi. 








The Bertha Grosse-Thomasoa School for Piaac, 
41 Tompkins P1., near Court St., Brooklyn. Piano, 


Harmony, Ensemble Playing. Mme. Berta Grosse- 
Principal. (Pupil of Franz Kullak in 





BALDELLI, 


ITALIAN BARITONE. 
Théatre Royal, Madrid. Professeur de Chant. 
(Champs Elysées.) 6 rue Euler, Paris. 


THE FRENCH LANGUAGE 
Rapidly, easily ie convents ire 
KIMON’S P ACHIEAL SYSTEM. 

et ee) 
10 rue Cambon, Paris. 





G yey 
Private lessons by M. 








ITALY. 


Sebastiano Breda, 


Maestro di Canto, 
Perfect Voice Placing. Absolute bel canto. 
Classic and Modern 1 Modern Repertorio, 


fluLAN, Via San Pietro ) Pietro all’ Orto | No. 18. 








THE MONTREAL 


CONSERV ATOR Ymtsic 


(Pounded 1893 by C. BE. SEIFERT.) 
938 & 940 Dorchester Street, NEAR MOUNTAIN 
Montreal, P. Q. 

Bell Tel. Up 961. Development in all branches of 
Music. Terms: Strictly as in European Conservatories 
Consultation hours, 4to5 daily. For prospectus apply to 

©, E. SEIFERT. Director. 


MARY M. SHEDD, 


Teacher and Discoverer of the 


American Method of Singing 


which develops every accepted voice, eges 3 to 
60, into the same tones with which all great artists 
were born. Booklet free. 


Mw. M. SHEDD, 
Auditorium Bidg., Chicago, I, 


This new method is taught only by Miss Shedd 
and the teachers employed by her, who are under 
her constant guidance. 











Berlin, and for many yearsteacher at his academy) 
and assistants. 


NEW YORK. 
Mut. | OHRSTROM- RENARD 


cice and all its branches. Sole 


now . > yy. yee public a; 
Residence- - 44 Central Par 


AUGUST W. HOFFMANN. 
Instruction, Piano and Harmony 
2730 Bossdnyy. of jag end Hall Nee York. 
y for Summer School. 
Left-Hand Etudes (Breitkopf & 
Endorsed by Dr. Mason, Pugno, 
Burmeister and others. 


NEW YORK. 


= LIEBERMAN |==: 


TeanNoR, 
Opera, Oratorio, Concert. 


WOLFSOHN MUSICAL BUREAU, OF 
35 West i33d St., NEW YORK. 


i HOF F MANN, Soprano. 


Oratorio, Concerts, Festivals. 


498 3d Street, 
BROOKLYN, NEW YORK. 


amy ROBIE 








Hoffmann’s 
Hartel). 








Grimm’s Simple Method of Modern Harmony, 
Price $1.50, and 
Grimm’s Practical Method for Beginners on the 


Pian® Price $1.00, are standard works. Musi- 
clans should examine these up to date works. 
Rates to teachers. 
THE GBO. B. JENNINGS CO. 
105 and 107 West 4th Street, Cincinnati, Ohio. 


TWO NEW SONGS 
me F LEWIS BROWNE. 
DAYS, MY DEARIE,” words by 








vioLINISTE. “THE DARK 
*RakK STaNnTor, 
Lately of Brussels 7 > an Conservatory of “MORS ET VITA,” text by Wm. F. Cotzine. 
A Also just published, "the third and revised edition of 


the same composer's Third Mazurka for piano. 
THE JOHN CHURCH CO., Publishers, 
Cincinnati.—New York—Chicago. 


Concerts, Musicales, Instruction. 
Residence-Studio: 184 West 82d St., New York. 


THE WOODRUFF METHOD 


OP TEACHING & putes ~~ a of mind and ear training for 
et h ing, all classes of musicians—singers especiaily. 
saat mewn sn —- Send $1.50 for one copy of Comprehensive 


Music Course, one Music Game aod article, 
H. ESTELLE WOODRUFF, 


* Why Syllables Should Not Be Used.’ 
36 Bast 23d Street, New York City. LESSONS BY MAIL. 


CONCERT and ORATORIO 


CLARA WINSTEN, 353 West 118th Street, 


BEDW .B. BINNEY ,Jr. 


Organist and Choirmaster St. George’s Parish. 
WILL TAKE A LIMITED NUMBER OF VOCAL PUPILS. 
STUDIO: Choir Rooms, 209 East 16th Street, NEW YORK. 


ELIZABETH D. LEONARD, 
DAH M- PETERSEN, BARITONE. 


Residence Studio: 134 E. 18th St., 
The Eminent Grieg Interpreter. 


BEATRICE FINE, Soprano, 


NEW YORK, N. Y. 
557 West 124th Street, NEW YORE. 











He 











Contralto. 


825 W. 87th 8t., 
NEW YORK. 








’Phone: 656 Morningside. 





Baritone. 


Lewis w. —. 





wm DE, ISIN 


Liege Royal Conservatory. 
A FREE SCHOOL. 


Ovide Musin’s Violin Method— a 
BREITKOPF & HARTEL. 


MAESTRO ARTURO MARZANI 


Royal Opera Tenor, Teacher of prominent Pro- 
fessionals. Method: Lamperti and Maurice Stra- 
kosch; latter teacher of Patti, Nilsson, Kellogg 
etc. Perfect Voice Placing, Cantilene, Repertory. 
Opera Engagements secured. Italian, English, 
French and German spoken. 
Prospectus, Berlin W., Lutzow Str. 981. 











Sore Throat 


Quinsy, Laryngitis, Tonsillitis and all 
throat troubles quickly relieved and 
promptly cured by the use of 


Hydrozone 


Endorsed and recommended by 
leading physicians everywhere. It 
cures by killing the germs, without 
injury to the patient. Nature then 
promptly repairs the damage. Sold 
by leading druggists 25 cents a trial 
bottle. If not at yours, sent prepaid 
on receipt of 25 cents. 


Cre, estat 


593 Prince Street, NEW YORK 

















ARMSTRONG, 


57 East 129th Street, 


PERCY HEMUS 


BARITONE. 
Residence: 182 West 64th Street, New York. FREDERICK JOHNSON, Secretary, 112 Carnegie Hall. 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC’, 
EpGaR O. SILVER, President. 212 West 59th Street, NEW YORK CITY. 


Summer Session of Six Weeks for All Branches, Beginning June 22, 1903. 


A Special Course for Teachers in the Pedagogics of the Syathetic Methed. 
Eighteenth Year Begins September «8, 1903. 
KATE S. CHITTENDEN, Dean of the Faculty. 


Instruction, 
NEW YORK. 








Soloist 
St. Patrick's 
Cathedral, 

Fifth Avenue. 





Send for 
C.rculars and Catalogues 


“=~ YOUNG 


Residence, 271 West 113th Street, NewYork. TENOR. 
veloping most advantageous! all vocal 


A. APAT TOU siiceiercer 


The sole teacher of Yvonne de Treville’s voice production. Studio: St. Mare Lyceum, 1 W. 88th 8t., NewYork. 


T. ARTHUR MILLE 


Voice Culture and Organ—Organ Openings and Recitals, 
502 Carnegie Hall, NEW YORK. 


LAWSON 


TENOR. 








MANAGEMENT 
HENRY WOLFSOHWN, 
131 East 17th Street. 

Personal ‘Phore 1 2345-F Morninyside. 





Trains the voice strictly according to the 
unerring laws of our nature, thereby de- 





usicail Director wy ay Conservatory of 
Music a School. 


9 students prepared oe the profession. Lessons 
and practice op three manual electric organ 
of Sooo Presbyterian Church, Central 
Park West. 





2611 Broadway, 
NEW YORK. 


Telephone : 972 Riverside. 


DR. 


FRANKLIN 








THE MUSICAL COURIER. 

















anil 











GRAND 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 





PARIS 





PRIX. 


257 Wabash Avenue, . 














DD. HH. BALDWIN cé& 


142-144 West Fourth Street, CINCINNATI, OHIO. 


CO. 


1900. 








» CHICAGO, ILL. 











Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THe HIGHEST ARTISTIC MERIT 
134th Street and Brook Avenue, - NEW YORK. 


EASE 
IANOS rooms 


PEASE PIANO rt 128 West #ad _ New York, 


We also manufacture the WILBUR piano 





HAVE BEEN FAMOUS FOR OVER 50 YEARS. 


Good Then. Better Now. 


Write for catalogues and prices 





a thoroughly reliable instrumer a moderate price. 





CONCERT DIRECTION 


(Agency Founded 1870. 


HERMANN WOLFF. 


Germany: Berlin and Flottwelistrasse 1. 
Cable address: Musikwolfi, Berlin, 


VIOLINISTS, NOTICE. 


INTERESTING LETTERS FROM 
CELEBRATED ARTISTS. 


Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, ; 
Hamburg; the Bechstein Hall, Berlin A Booklet—contains Portraits and Autographs of 
Sole Representative of most of the leading art- . or . 
ists, viz Joachim, d’Albert, Stavenhagen, Mme Vy t p W k 0! B II Et 
Carrefix Mile. Kleeberg, Mlle. Marcella Sem- 1eux em s, leniaws l, e u ] C. 
brich, Emil Goetz, the Berlin Philharmonic Or- Sent free upon application to 
chestra, Manager of the American tours of Josef 
Hofmann, Eugen d’Albert and Pablo de Sarasate R 
man, Eugen Albert and Pablo CHAS. F. ALBERT, 


Viclin and String Manufacturer 
Principal Agency for Music Teachers. 
APPLY FOR CATALOGUE. 205 South Ninth Street, 


Roval Conservatory of Music. and Theatre, 


DRESDEN, GERMANY. 
Forty-eighth Year, 1901-1902, 1387 Pupils: 75 Recitals. 112 Instructors. 


beginning to finish. 





PHILADELPHIA, PA, 








Full courses or single branches. Principal 


Admission granted also at other times 


Education from 
admission times begin Apriland September. 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 


The Stern Conservatory of Musi 


FOUNDED isso. 


222 Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 


CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Training for the Stage ORCHESTRAL SCHOOL (comprising all solo and all orchestral 
instruments) SEMINARY Special training for teachers, CHORUS SCHOOL. ELEMENTARY 
PIANO AND VIOLIN SCHOOL 

Principal Teachers:| HARMONY AND COMPOSITION—Max Loewengard, Hans Pfitzner, Prof. Philipp 
Reiter, Prof, E. E. Taubert. PIANO—Emma Koch, Felix Dreyschock, Anton Foerster, Otto Heg- 
ner, Prof. Ernest Jedliczka, A. Papendieck, Gustav Pohl, A. Sormann, Prof. E. E. Taubert, Guenther 
Freudenberg. SINGING—Frau Prof. Selma, Nicklass-Kempner, Mme. Blanche Corelli, Wladyslaw 
Seidemann, Alexander Heinemann. OPERATIC AND DRAMATIC CLASS—F. Jacques Goldberg 
VIOLIN—Lady Halle (Wilma Norman-Neruda), Prof. Gustav Hollaender, Bernard Dessau, Willy 
Nicking. W. Rampelmann. ‘CELLO—Eugen Sandow. HARP, HARMONIUM—Franz Poenitz. OR- 
GAN—Otto Dienel, Royal Music Directar, &e 

Charges: From 125 marks ($30) up to 500 marks ($120) Annually. 

Prospectuses may be obtained through the Conservatory. Pupils received at 
hours from 11 a. m. to 1 p. m 


Klindworth-Scharwenka Conservatory of Music. 


BERLIN W., STEGLITZERSTRASSE is. 
Director: DR. HUGO GOLDSCHMIDT. Principal Teachers: PROF. XAVER SCHARWENKA, 
K. K. Hofpianist ; P. H. SCHARWENKA, C. ANSORGE, PROF, JAMES KWAST, FRAU PROF. 
SCHMEALFELD-VON VAHSEL, W. LEIPHOLZ, MAVYER-MAHR (Piano); GOLDSCHMIDT, 
Lina Beck (Singing) ; Zajic, GRUENBERG, VON BRENNERBERG (Violin); Van LIER, 
(Cello); KNUPFER (Opera). Pupils received at any time 


i <i 








any time. Consultation 








THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARA BAUR, Directress, 
HIGHLAND AVENUE AND OAK STREET. 


The Conservatory instructs, trains and educates DELIGHTFULLY LOCATED on the eS over. 
those seeking a musical education after the best pooking the city, in_the FINEST BUILDING DE- 
methods of foremost European Conservatories, VOTED TO MUSIC IN AMERICA, 

The faculty includes some of the leading Artists Day and boarding pupils enrolled at any time. 
ard Musicians of America, 


For catalogue, address 
MISS CLARA BAUR, 
Cincinnati Conservatory of Music, 
Highland Ave. & Oak St., CINCINNATI, Ohio,U.8.A. 


The environment of the NEW LOCATION, with 
respect to refinement, home comfort and luxurious 
eurroundings, is ideal. 





A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 


the student, the conservatory, the concert. 


Factory at NORWALK, OHIO. 


REFERENCE: The Editor-in-Chief of THe Musica, Courier. 


The Gabler Piano. 


AN ART PRODUCT IN 1854 
Represents today 49 years of Continuous Improvement. 
Catalogue mailed cheerfully upon request. 


ERNEST GABLER & BROTHER, 


409-413 East |07th Street, NEW YORK. 














A Comprehensive Catalogue 


Of lastrumental Sheet Music, Folios 

and Instruction Works. 
Containing Solos and Teaching Methods for 
Pianoforte, Violin, Organ and all Orchestral 
Instruments. Carefully edited end an inval- 
vable aidto Teachers. tent free on request. | 
Also our Complete Cataiogue of Imported 
Songs. 


JOS. W. STERN & CO., 


34 East 2ist Street, NEW YORK CITY. 


HuSo_K AUN 


Harmony, Counterpoint, Fugue, 
Free Composition and Orchestration. 


ADDRESS 


| BERLIN, W., Habsburger Str. 13. 




















MUSICIANS’ DIFFICULTIES SOLVED, 


W E have solved the problem that for fifty years has been 
vexing users of sheet music. It’s only a binding, that’s 
all, but “it’s what it does "’—that’s the trick. Binds all leaves 


securely together, yet each leaf has a separate, flexible, thread 


hinge. Opens and turns easily. Once used, it becomes indis- 
pensable. Made for any number of leaves. Gummed read 
apply. For 28 cents we mail an assortment of two, three, four 


Order your sheet music 
bound with Gamble’s 


and five leaf—will bind fifteen copies. 
through us and we will furnish it 
Thread Hinge. 


GAMBLE MUSIC CoO. 
195 Wabash Avenue, CHICAGO. 


Standard New Music Books. 


SHORT JOURNEYS IN MUSIC-LAND. 
through second grade. Price 75c. 


“BRAINARD’S SUSICAL COMPANIONS.”’ 
four-hand pieces. Price $1.00. 

*“*BRAINARO’S SCHOOL MARCHES.”’ A book of Marches, for use in schools, 
which must naturally commend itself to all who are interested in school mat- 
ters. Price $1.00. Cata/ogues FREE on application. Dealers, write vor Discounts. 


The S. Brainard’s Sone Co., 


20 Bast 17th St., New York. 298 Wabash Ave., Chicago. 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York. 











Carefully graded from the first step 


A collection of carefully graded, easy 















THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS. 


Srzuinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories, 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 














CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY, STEINWAY & SONS, 
St. Pauli, Neue Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY, FOURTH AVENUE, 52d-53d STREETS, NEW YORK CITY. | | 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND and UPRIGHT * 
DISTINCT ART CREATIONS 


IMITATING NONE, BUT POSSESSING INDIVIDUAL QUALITIES WHICH MAKE 
THEM THE BEST NOW MANUFACTURED. 








OSSIP GABRILOWITSCH, RICHARD BURMEISTER 


AND OTHER EMINENT VIRTUOS! EXCLUSIVELY USE AND UNQUALIFIEDLY 
INDORSE THEM. 


EVERETT PIANO CO. 


BOSTON. 








THE JOHN CHVRCH CO. 


CINCINNATI. CHICAG O. 


NEW YORK. 





PIANOS 





MBALE* 


CHICAGO, ILL., U. S. A. 





KNABE 


BALTIMORE. 
WASHINGTON. 


NEW YORK. 





THE CELEBRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the [lost the leading 


Popular and Artists, 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 





pEAnve appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 


Beauty and Modernity of Cases. 


Write for Explanatory Literature. 


Vose & Sons Piano Co., 
160 Boylston Street, Boston, Mass. 





BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 





